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PROGRAM

NHK Hall
November

24(Sat) 6:00pm

25(Sun) 3:00pm

concuctor | Junichi Hirokami

agan | Masato Suzuki

concertmaster (guest) ‘ Kei Shirai*

#Kei Shirai: Kei Shirai was born in Trinidad and Tobago in 1983, and studied music at the Music High School Attached
to the Faculty of Music, Tokyo University of the Arts, and Tokyo University of the Arts. He went to Vienna in 2007 for
further studies at the Universitét fiir Musik und darstellende Kunst Wien, and then became a contract member of the
Wiener Staatsopernorchester. Since leaving the orchestra, he has been invited to perform as guest concertmaster by
orchestras both at home and abroad including the Czech Philharmonic Orchestra and WDR Sinfonieorchester Kéln.

Samuel Barber
Music for a Scene from Shelley
op.7 [10]

Aaron Copland

Symphony for Organ and Orchestra
[257]

I Prelude: Andante

II Scherzo: Allegro molto-Moderato
I Finale: Lento—Pit mosso (Allegro moderato)

N
~
Qo
&
zZ
Q
<
N
e
— intermisson — o]
Charles Ives

Symphony No.2 [35']

I Andante moderato

I Allegro molto (con spirito)
I Adagio cantabile

IV Lento maestoso

V' Allegro molto vivace

Artist Profiles

Junichi Hirokami, conductor

Tokyo-born Junichi Hirokami won the first Kondrashin International
Conducting Competition in Amsterdam in 1984, and started his
career internationally by guest conducting world renowned orchestras

such as the Royal Concertgebouw Orchestra, the Israel Philharmonic

Orchestra and the London Symphony Orchestra. He served as

Principal Conductor of the Norrkdping Symphony Orchestra of
Sweden from 1991 to 1995, Chief Conductor of the Limburg Symphony Orchestra
based in Maastricht, Netherlands from 1998 to 2000, Principal Guest Conductor of the
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Royal Liverpool Philharmonic Orchestra from 1997 to 2001, and Music Director of the
Columbus Symphony Orchestra from 2006 to 2008. In Japan, he was Principal Conductor
of the Japan Philharmonic Orchestra from 1991 to 2000. He is also highly acclaimed for
conducting operatic performances, particularly Verdi’'s Un ballo in maschera, which he
performed at the Sydney Opera House. He also conducted La traviata at Tokyo’s New
National Theatre. Along with the Kyoto Symphony Orchestra, he was awarded the Suntory
Music Award from the Suntory Foundation for Arts in 2015, and received the 36th NHK
Symphony Arima Prize in 2016. Currently, he is Chief Conductor and Music Advisor of the
Kyoto Symphony Orchestra and Friendship Guest Conductor of the Sapporo Symphony
Orchestra. He also serves as professor of conducting at Tokyo College of Music. He is
highly regarded for his passionate style of conducting.

Masato Suzuki, organ

Masato Suzuki has been displaying his ingenuity in a wide range
of fields from performances of harpsichord, organ and piano, to
conducting, composing and producing. He was born in The Hague
in 1981, and studied composition at Tokyo University of the Arts
and early music at the postgraduate level of the same university. He
went on to study organ at the Royal Conservatory in The Hague,

graduating at the top of the class, and improvisation, graduating with honors. He also
studied harpsichord at the Amsterdam Conservatory. In addition to performing solo and
chamber music, he has been energetically engaged in performing with and conducting the
Bach Collegium Japan, of which he assumed the post of Principal Conductor in autumn of
2018. He displays his flexible sensitivity not only with music from the Renaissance to the
Baroque periods, which are his forte, but also with contemporary works including his own
compositions. Monteverdi’s L'incoronazione di Poppea, which he conducted in November
2017, won artistic acclaim. He performs a wide range of programs from Baroque to
contemporary using original instruments with the Ensemble Genesis, where he serves

as Music Director, and actively incorporates dancing and visuals into his performances.
He is versatile, serving as Executive Producer of the Chofu International Music Festival,
composing works and overseeing stage direction. He is also a church organist both in
Japan and the Netherlands.

[Junichi Hirokami by Takuya Katagiri, music journalist, Masato Suzuki by Takaakira Aosawa,
music critic]
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Program Notes | Akihiro Taniguchi

Samuel Barber (1910-1981)

Music for a Scene from Shelley op.7

The American composer Samuel Barber was born in West Chester, Pennsylvania. He
received his first piano lesson at six, wrote his first composition at seven, and attempted to
write his first opera, The Rose Tree, at ten. Barber soon became a paid musician; he became
a local church organist at twelve. Then, at the age of fourteen, he entered the Curtis
Institute of Music, newly founded in Philadelphia in 1924. As a talented student, Barber
studied the piano, conducting (with the world-renowned Fritz Reiner), and voice performance.
Barber’s voice was so appealing to many that he once thought of becoming a professional
singer. Despite all his talents, however, he was always fascinated with writing his own
music and decided to become a composer. Even during his college years, he wrote Violin
Sonata, Op. 4 (1928) and Overture to The School for Scandal, Op. 5 (1931), the latter being
his first orchestral piece written at the age of twenty-one. Both of these early works were

highly acclaimed within and outside the university community.

Music critics praised Barber’s music, which was subsequently awarded composition
prizes and scholarships, including the 1935 American Grand Prix de Rome and Pulitzer
traveling scholarship. Funding from these awards enabled Barber to travel to Europe in
1935 and 1936 and to study at the American Academy of Rome. During his residency at
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the academy, he produced such masterpieces as Symphony No. 1, Op.9 (1935-36), and
String Quartet, Op. 11 (1936), the second movement of which was later arranged for string
orchestra and was titled the Adagio for Strings (1937), premiered by the NBC Symphony
Orchestra under the direction of the Italian maestro Arturo Toscanini.

Music for a Scene from Shelly for Orchestra, Op. 7, was written in the summer of 1933,
when the composer traveled to Italy for his general education. During his stay in the village
of Cadegliano with his friend Gian Carlo Menotti, Barber, an avid reader of the great
classics, read Prometheus Unbound, a four-act lyrical drama written by the nineteen-century
Romantic British poet Percy B. Shelley. In this drama the Titan, Promethus, was chained to
a mountain by Zeus for stealing fire from the gods to enlighten mortals. According to the
composer, the piece tries to express “the ‘voices in the air’ imploring Asia (goddess of love) to
bring back sympathy and love to mankind through Prometheus’s release.”

This tone poem displays Barber’s skill in orchestration, providing a mysterious aura
at the beginning. The piece also demonstrates the composer’s ability to create a cohesive
musical narrative, suggestive of a story. The piece furthermore demonstrates Barber’s
capability of building compelling drama using all possible musical means, including
effective dynamics and intricate harmonies, leading to a poignant climax at the end.

Aaron Copland (1900-1990)

Symphony for Organ and Orchestra

Aaron Copland was born in Brooklyn, New York. His parents, Russian-Jewish

emigrants, were not musical, but Copland was able to acquire basic enough musical skills
to compose his first song at the age of eight. When he was eleven years old, Copland
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wrote an opera scenario and named it Zenatello. Furthermore, Copland took piano lessons
with local teachers and studied composition with Rubin Goldmark, from 1917 and 1921.
Goldmark’s teaching, however, seemed too conservative for him, as he wished to create
more sophisticated and modern-sounding music. Using his private funds, the prospective
American composer sailed to France in 1921 to study abroad. He went to Fontainebleau,
outside of Paris, where a new conservatory for young American musicians was established.
Days in Fontainebleau was a bore to Copland, however, as he found the class too
fundamental, but he was able to meet Nadia Boulanger, one of the most important
composition teachers of the twentieth century. Copland eventually studied with her for
three years in Paris.

Paris gave Copland various stimuli. Boulanger’s vigorous lessons substantially
improved Copland’s compositional skills; she also helped the young American’s music
to be published. The city of Paris was filled with art and literature. Copland met writers,
painters, and musicians actively participating in the recent trends in various modern art
movements.

In the spring of 1923, just before Copland’s return to the United States, Boulanger
took him to meet the Russian-born conductor Serge Koussevitzky. As Koussevitzky
frequently programed new compositions by his contemporaries, it was a great advantage
for Copland to know the maestro. Furthermore, Koussevitzky was about to become the
conductor of the Boston Symphony Orchestra in the United States. Knowing that Copland
would soon finish his studies in Paris and return to his homeland, Koussevitzky asked the
young American to write a new piece for orchestra with Nadia Boulanger in mind (she was
also an accomplished organist). Boulanger subsequently asked the conductor Walter Damrosch
to premiere this new piece because she would make her American debut with Damrosch,
who was actually conducting the New York Symphony Orchestra before Boulanger would
travel to Boston.

Copland thus wrote his Symphony for Organ and Orchestra in 1924, making
his debut as a major creator of serious music. Today, his musical is largely considered
quintessentially American with accessible sounds and lively rhythmic impulses, often using
folk materials from the composer’s native land. This symphony, however, was written
before Copland finally came into his own more popular musical language in the 1930s and
1940s. The audience would hear angular melodies and dissonant harmonies, not so often
used in his later works. However, powerful and often irregular rhythm appearing in all
three movements is typical of Copland’s music.

Charles Ives (1874-1954)

Symphony No.2

The American composer Charles Ives was born in Danbury, Connecticut. It was a
small town but rapidly industrialized in the late nineteenth century. Charles was a son of
George Ives who used to be a U. S. Army band leader during the Civil War. After the War,
George led a local marching band and taught his son the piano, the organ, the cornet, and
the fundamentals of practical music theory. George’s musical teachings were revolutionary
in some sense. For example, he encouraged Charles to sing in one key and accompany the
voice on piano in a different key. He did not stop Charles banging on the piano as long
as the child knew what he was doing. George also insisted that music was not just about
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beautiful sounds; for him, enthusiastic singing of town folks, no matter how badly out-of-
tune, was an important form of music making. His father’s such visionary views on music
strongly influenced the young Charles Ives.

Ives became a church organist at the age of fourteen and wrote some hymns and
songs for church services, including lariations on “America” for organ. With his father’s
encouragement, Ives entered Yale University in 1894 and studied music theory and
composition with Horatio Parker. Parker was a stern, German-trained composer who
gave Charles formal training in harmony and counterpoint. Ives wrote about eighty works
during his four years in college, including church music, organ pieces, songs, and his
String Quartet No. 1 (1896). Most of his works were conservative, but he attempted to go
beyond the established conventions of European art music. He once brought an orchestral
piece whose melody was written in eight different keys. His composition teacher Parker
dismissed Ives’ such an attempt as a joke.

After graduating from Yale, Ives spent most of his life working as an insurance
executive. He composed during evenings and weekends. By doing so, Ives was able
to compose as he wished. He especially liked to use various elements from vernacular

music such as American folksongs, patriotic songs, and church hymns, all of which were
frequently sung by his father and the people of his hometown Danbury. Ives also utilized
techniques and forms of European serious music that Parker taught at Yale. By combining
these vernacular and art-music traditions, Ives created his very own music, which sounded
a bit unusual and was not understood or appreciated immediately by the general public.
Accordingly, his music was largely ignored and rarely performed for a long time. One of
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Ives’ first pieces to capture the public’s imagination was his Second Symphony (1902).
Leonard Bernstein and the New York Philharmonic gave the world-premiere broadcast
performance of the symphony in 1951, almost fifty years after the piece was completed. At
the end of the concert, the audience applauded wildly. Ives listened to the radio broadcast
at home, and when he heard the audience’s enthusiastic response, the seventy-seven-year-
old Ives danced around his kitchen table.

Akihiro Taniguchi

Professor at the Ferris University in Yokohama, Japan. He published two books on Disney film music
and currently works on a book on twentieth-century American classical music.
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PROGRAM

Suntory Hall
November

14(Wed) 7:00pm

15(Thu) 7:00pm

conductor | (Gianandrea Noseda

clo | Narek Hakhnazaryan
concertmaster | Fuminori Maro Shinozaki

Ottorino Respighi I Moderato
“Antiche danze ed arie per liuto”, I Adagio
set1[15] Il Finale: Allegro molto
I Il conte Orlando

. — intermisson —
II Gagliarda
II Villanella

Sergei Rakhmaninov
Symphonic Dances op.45 [35]

IV Passo mezzo e mascherada

Franz Joseph Haydn I Non Allegro
Cello Concerto No.1 C major Il Andante con moto (Tempo di Valse)
Hob.Vilb-1 [24'] Il Lento assai—Allegro vivace

Artist Profiles

Gianandrea Noseda, conductor

Born in Milan in 1964, Gianandrea Noseda studied conducting in
his hometown. In 1994, he won the Cadaqués Orchestra International
Conducting Competition. A key moment in his career came in 1997,
when he was named Principal Conductor of the Cadaqués Orchestra,
a position he has held to date. He also served as Principal Conductor
of the BBC Philharmonic from 2002 to 2011, and he has held the
positions of Chief Guest Conductor of the Rotterdam Philharmonic Orchestra, the London
Symphony Orchestra and the Pittsburgh Symphony Orchestra, to name a few. From the
2017/18 season, he assumed the position of Music Director of the National Symphony
Orchestra based in Washington, D.C. He has contributed greatly to giving ltalian works of the
20th Century more public exposure, including those by Respighi and Casella and orchestral
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works by Liszt and Rakhmaninov. Another key moment in his career in 1997 was in the world
of opera, where he was named Principal Guest Conductor of the prestigious Mariinsky Theatre
in St. Petersburg. In 2007, he assumed the position of Music Director of the Teatro Regio

di Torino. He made his debut with the Metropolitan Opera in 2002 and at the Salzburger
Festspiel in 2015 by conducting an operatic work. And he has been designated as General
Music Director of the Zirich Opera from the 2021/22 season. He has worked with the NHK
Symphony Orchestra many times since his first appearance in 2005.

Narek Hakhnazaryan, cello

Narek Hakhnazaryan was born to a music family in Yerevan,

Armenia in 1988. He was mentored by Mstislav Rostropovich, and

studied at the Moscow Conservatory under Alexey Seleznyov and

at the New England Conservatory under Laurence Lesser. He won

first prize at the 2006 Aram Khachaturian International Competition

in Armenia, and after winning first prize at the International Auditions
of the Young Concert Artists in 2008, he made his debut at New York’s Carnegie Hall.
He garnered international attention after winning the gold medal for cello at the 2011

International Tchaikovsky Competition. He was selected as a BBC New Generation Artist in
2014, and played Haydn Cello Concerto No.1 in the BBC Proms in 2016. He has worked
with the Orchestre de Paris, the London Symphony Orchestra, the Mariinsky Orchestra and
the Chicago Symphony Orchestra, among others. With the NHK Symphony Orchestra, he
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worked as its soloist for Shostakovich Cello Concerto No.1 in their first collaboration in
January 2016. Russian music is his forte, but he actively challenges German repertoires as
well as contemporary pieces. He plays the 1707 Joseph Guarneri cello.

[Gianandrea Noseda by Atsuya Funaki, music critic, Narek Hakhnazaryan by Haruo Yamada,
music critic]

Program Notes | Akihiro Taniguchi

Ottorino Respighi (1879-1936)

“Antiche danze ed arie per liuto”, set 1

The Italian composer Ottorino Respighi was born in a musical family. He studied the
violin, the viola, and composition at the Liceo Musicale in Bologna. The young musician
also studied history with Luigi Torchi, a scholar of early music. Upon graduation with a
diploma in the violin, in 1899, Respighi became the principal violist with the orchestra of
the Russian Imperial Theatre in St. Petersburg, where he met Russian composer Rimsky-
Korsakov, whose orchestra writing greatly influenced the young Italian. In 1913, Respighi
was appointed professor of composition at the Conservatorio di Santa Cecilia in Rome. He
held this position for the rest of his life.
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Respighi’s music is characterized by the use of illustrious combinations of instruments,
its intricate expression and harmony inherited from the twentieth-century impressionist
French composers such as Debussy. This is especially applicable to a series of his tone poems
titled “Roman Trilogy,” consisting of the Fontane di Roma (1916), Pini di Roma (1924), and
Feste Romane (1928). Although he was a twentieth-century composer and eager to cultivate
a new way of composing, Respighi had a strong interest in early music, namely European
music of the Middle Ages (500-1400), Renaissance (1400-1600), and Baroque (1600-1760).
His three Antiche danze ed arie (Ancient Airs and Dances) Suites display such traits. The impetus
for writing them came after his encounter with sixteenth- and seventeenth-century dances
and airs written for the lute. The lute is a plucked instrument, an ancestor of the guitar,
popularly played in Renaissance Europe. The music for this instrument was written in a
peculiar style of notation that Respighi was unable to decipher. Therefore, he consulted an
edition in modern (regular) notation prepared by the Italian musicologist Oscar Chilesotti.

Respighi selected four lute pieces to make three orchestral suites; he re-harmonized and
orchestrated the original pieces with modern taste. The first suite for chamber orchestra was
composed in 1917, a few months after the successful premiere of the Fontane di Roma. The
suite’s enthusiastic reception prompted the composer to write two more suites: the second
suite for symphony orchestra, written for the Cincinnati Orchestra under Fritz Reiner
(premiered 7 March, 1924) and the third suite for string orchestra (premiered in the Sala Verdi of
Milan Conservatory, January 1931) performed under the baton of the composer.

Suite No. 1 opens with Balletto: I/ Conte Orlando published in 1599 by composer Simone
Molinaro. The second section comes from Gagliarda (a type of dance, also known as a galliard)
by Vincenzo Galilei. The third comes from Villanella (a street song) by an unknown composer,
and the finale comes from Passo mezzo e mascherada also by an unknown composer.

Franz Joseph Haydn (1732-1809)

Cello Concerto No.1 C major Hob.VIib-1

The eighteenth century Austrian composer Franz Joseph Haydn is known today as one

of the Viennese “classicist” composers, along with Mozart and Beethoven. They are so called
because they all, in some ways, established and formulated such music genres and forms as
symphonies, keyboard sonatas, and string quartets. Haydn, the eldest of the three, was a child
prodigy especially in singing as he was invited to a church choir at the age of five, but he also
studied keyboard instruments and the violin at the same time. As his voice changed, Haydn
was discharged from the church choir at the age of seventeen. Haydn had to support himself
by teaching and playing violin, while studying harmony and counterpoint. Soon after this hard
time, Haydn was hired as an assistant to the Italian composer Nicola Porpora in exchange for
lessons, and in 1761 he became a court musician at the palace of the Esterhazy family (appointed
assistant conductor in 1761 and became the music director in 1766). The Esterhazys were one of the
richest and most influential families of the Austrian Empire and were famous for housing its
private orchestra with highly trained musicians. During his almost thirty-year service to the
aristocratic family, Haydn provided music of all genres, including operas, music for church
services, symphonies, string quartets, and keyboard sonatas.

His first cello concerto was written probably between the years 1761 to 1765, during this
time as a court musician in the Esterhazy orchestra. The piece was written for Joseph Weigl,
a cellist in the court orchestra, which premiered the concerto probably under the direction of
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Haydn himself. The manuscript was presumed lost for two hundred years until 1961, when
Czech musicologist Oldfich Pulkert found a copy of the score in the Radenin collection at the
Prague National Museum. The rediscovered cello concerto was first performed on 19 May,
1962 in Prague, with the soloist Milo§ Sadlo and Czech Radio Symphony under the direction of
Charles Mackerras.

The concerto is in three movements: the vibrant first movement (Moderato), the graciously
elegant second movement (Adagio), and the breathlessly exciting third movement (Allegro molto).

Sergei Rakhmaninov (1873-1943)

Symphonic Dances op.45

Sergei Rakhmaninov was one of the best pianists of his age, but he is remembered primarily
as a composer of twentieth century Russia (or the Soviet Union). His music is firmly based on his
native country’s life and culture, often incorporating elements from folksongs and religious music.

Born into an aristocrat family, Rakhmaninov began studying piano at four. He attended the
Moscow Conservatory, studied the piano and composition, wrote piano and orchestra pieces,
and graduated in 1892. The negative reception of his first symphony of 1897 depressed him
severely, but his 1901 Piano Concerto No. 2 was a triumph. In 1917, following the Russian
Revolution, Rakhmaninov emigrated to the United States. Since he left his family and financial
property behind, he decided to become a professional concert pianist to support himself. At forty-

five, Rakhmaninov was already widely known as a pianist-composer, but he needed to broaden

his piano repertoire to appeal to a wider audience. Having spent most of his time practicing and
performing the piano, Rakhmaninov’s composing activities were limited. He nevertheless wrote
six pieces, including Symphony No. 3 (1936) and the famous Rhapsody on a Theme of Paganini Op.
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43 (1934), as well as the Symphonic Dances. Regardless of his efforts, however, American critics
did not appreciate his music much; for them, Rakhmaninov was a retrograde Romanticist, not a
modernist they were looking after.

Written for a large orchestra, Symphonic Dances of 1940 is Rakhmaninov’s last completed
work. It was written in a cottage on Long Island, New York. As the title suggests, this work is
a set of three dances. Initially, Rakhmaninov named the piece Fantastic Dances and gave each
movement a title: “Noon,” “Twilight,” and “Midnight.” Rakhmaninov also thought of calling
the three-movement piece simply Dances but such title would have given the audience an
impression that he wrote dance music for jazz orchestra. Rakhmaninov eventually discarded all
these ideas and settled on the more objective name: Symphonic Dances.

On the other hand, Rakhmaninov did enjoy listening to the sound of jazz orchestra,
when he heard the 1924 world premiere of George Gershwin’s Rhapsody in Blue in New
York. Fascinated with Gershwin’s attempt to integrate European art music and American
jazz, Rakhmaninov tried to incorporate some elements of jazz into his own compositions.

The first of the three dances, for example, features a saxophone solo and the third features
syncopated rhythm. There are some other noteworthy markers in this work. First, in the first
dance, Rakhmaninov borrowed material from his own First Symphony, making this piece self-
referential. Second, he quoted, in the third dance, a plainchant titled Dzes Irae, usually sung

at a Catholic Requiem Mass. The chant also appears in his earlier compositions such as the
Paganini Rhapsody mentioned above, and the Second (1908) and Third (1936) Symphonies.

Akihiro Taniguchi | For a profile of Akihiro Taniguchi, see p.47
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NHK Hall
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conductor | Gianandrea Noseda | for a profile of Gianandrea Noseda, see p.48

pino | Alice Sara Ott

concertmaster | Fuminori Maro Shinozaki

Maurice Ravel
Piano Concerto G major [ 22']
I Allegramente

II Adagio assai
Il Presto

— intermisson —

Sergei Prokofiev

“Romeo and Juliet”, ballet suites
(excerpts) [56']

The Montagues and the Capulets (Suite 2 No.1)

Juliet-The Young Girl (Suite 2 No. 2)

Minuet (Suite 1 No. 4)

Masks (Suite 1 No. 5)

Dance (Suite 2 No. 4)

Morning Serenade (Suite 3 No. 5)

Friar Laurence (Suite 2 No. 3)

Romeo and Juliet's before Parting (Suite 2 No. 5)
Folk Dance (Suite 1 No. 1)

Morning Dance (Suite 3 No. 2)

Dance of the Maids from the Antilles (Suite 2 No. 6)
Death of Tybalt (Suite 1 No. 7)

Romeo at Juliet's Grave (Suite 2 No. 7)

The Death of Juliet (Suite 3 No. 6)

Artist Profile

Alice Sara Ott, piano

German-Japanese pianist Alice Sara Ott was brought up in

g Munich and studied at the Mozarteum University Salzburg. She has

won numerous top prizes in piano competitions held in Europe, and

has signed an exclusive recording contract with a major German label.

Until now, She has worked with many world-renowned conductors

such as Lorin Maazel, Paavo Jarvi and Gustavo Dudamel, as well as

world leading orchestras. Apart from her music career, she has displayed her multiple talents

by entering into a design partnership with a premium German travel bag brand, which has
helped spread her appeal to a wider age group. She first appeared with the NHK Symphony
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Orchestra under the baton of Lorin Maazel in 2012, and in 2015, she played Beethoven
Piano Concerto No.3 on the orchestra’s tour of northern Japan, where it performed in four
cities of Hokkaido, as well as in Aomori and Fukushima prefectures and Tokyo.

[Alice Sara Ott by Haruka Kosaka, music journalist]

Program Notes | Akihiro Taniguchi

Maurice Ravel (1875-1937)

Piano Concerto G major

Maurice Ravel was born in the Basque Country, a region that spans the France-Spain
border, famous from its distinctive culture and language. His family, however, soon moved
to Paris, where he spent most of his time. At the age of fourteen, he entered the Paris
Conservatoire, the most prestigious institute of music in France, and studied piano with
Eugéne Anthiome. Ravel also studied composition with Gabriel Fauré, one of the most
prominent nineteenth century French composers, with whom Ravel developed his creative
skills and sharpened his artistry. After graduating from the Conservatoire, he absorbed
the latest music trends in Paris and composed such masterpieces as Sonatine (1903-1905),
Piano Trio (1914), and the ballet Daphnis et Chloé (1912). C

In 1928, Ravel traveled to the United States and stayed for four months. He conducted
his own orchestral works in thirty-one concerts, receiving enthusiastic public acclaim.

Furthermore, while in America, Ravel encountered the new, emerging music called jazz,
whose energetic rhythms excited the Frenchman. In New York, he met the young George
Gershwin, a Broadway songwriter and the composer of the Rhapsody in Blue, a piece of
“Symphonic jazz” written four years prior to Ravel’s arrival in the city. Ravel’s influence
from American jazz was apparent in such pieces as the Violin Sonata (1922-1927) and
the Piano Concerto in G-major. Happy with the success of his U. S. concert tour, Ravel

810G AON 'O} ® 6

planned a return visit. He started composing a new piano concerto with which he would
be touring around big cities, appearing as the soloist and the conductor of his music. While
writing the concerto, however, Ravel was commissioned another piano concerto by the
Austrian Paul Wittgenstein, who lost his right arm during World War I. Ravel discontinued
the G-major Concerto for a while and worked on the new Piano Concerto for Left Hand.
Upon completing the Left Hand Concerto, the composer went back to the G-major
concerto and completed it in 1931.

Ravel has been considered a modernist. His music uses sophisticated and intricate
harmonies. Many people relate such harmonic language with that of the twentieth century
impressionist composer Debussy. Additionally, Ravel’s sensitive but eloquent use of
orchestral color is unparalleled. On the other hand, Ravel has been considered classicist,
due to his adherence to fresh and crisp melodies and clear-cut forms, both typical of
master composers of the eighteenth century.

The Piano Concerto in G-major is in three movements. The first movement opens
with a whip-crack, followed by a theme played by the piccolo. The second movement is a
quiet, serene waltz. The finale is characterized by the perpetual motion figuration on the
piano at the beginning; the whole piece ends with a big thump in the bass drum.
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Sergei Prokofiev (1891-1953)

“Romeo and Juliet”, ballet suites (excerpts)

Sergei Prokofiev was born into a family of agriculturists in Ukraine. Fascinated by
his mother’s piano playing of Chopin and Beethoven, the child was captivated by the
power of music. His mother, Maria, gave Sergei his first music lessons and arranged trips
to the opera in Moscow. The young Prokofiev was inspired by the Russian composer
Gliere, who came to stay at Prokofiev’s home town in the summer to teach him theory
and composition. With Gliére’s help in musical skills, Prokofiev entered the conservatory
of St. Petersburg in 1904. Upon graduation with the Anton Rubinstein Prize in piano
performance, Prokofiev’s talent flourished further: he gave his first piano recital in 1908
and made his first appearances as a composer in 1911 and 1912. As a composer, Prokofiev
was competent enough to get a contract with the music publisher Boris P. Jurgenson. The
1917 Russian Revolution made Prokofiev’s musical activities difficult, and he had to look
for opportunities abroad. First Prokofiev went to the United States, where he succeeded as
a pianist and an opera composer. He then moved to France, writing modern ballet music.
Around that time, the Soviet Union made some attempts to bring Prokofiev back to his
homeland, proposing a possible teaching job and places for presenting his music. Missing
his native land and his family, Prokofiev finally decided to return and settle in the Soviet
Union in 1934, a year before starting work on the ballet music for Romeo and Fuliet.

Shakespeare’s Romeo and Fuliet, a tragedy written circa 1594—-1596, inspired numerous
musical compositions, including incidental music, songs, piano pieces, symphonies, and operas.
The French composer Berlioz wrote a dramatic symphony and Gounod, also French, wrote an
opera. The nineteenth century Russian composer, T'chaikovsky, wrote the fantastic overture.
Prokofiev’s ballet music, however, is arguably the most frequently performed among the various
pieces based on the Shakespearean play. In 1934, just before returning to Moscow, Prokofiev
received a commission for a full-length ballet from the Kirov Theatre in St. Petersburg. The
composer chose Romeo and Fuliet and wrote the ballet score for it in 1935. The Bolshoi Theatre
cancelled the contract of premiere, however, saying that the music was impossible to dance to.
Prokofiev disagreed such a claim. The problem, perhaps, was not just in the music but also the
happy ending, which was a huge change from the original plot. According to the composer,
“Romeo arrives a minute earlier, finds Juliet alive and everything ends well.” The main reason
for this alteration was based on the composer’s assertion that a dead person cannot be a good
dancer on the stage. The revised ballet score with the tragic ending was premiered on stage in
Bruno, Czechoslovakia in 1938. The Soviet premiere took place in 1940 at the Kirov Theater
with a commercial and critical success.

Before the ballet’s Soviet premiere, the composer extracted two orchestral suites, first
performed in 1936 and 1937, respectively (he also created the third suite in 1946). The music
in these suites demonstrates some notable characteristics in Prokofiev’s music: its masterful
use of modern harmony, his keen sense of drama, and his brilliant orchestration, enhanced
by the huge range of dynamics and vibrant rhythms. Additionally, this ballet music depicts
each character’s inner feelings with sensitivity. To differentiate the characters, the composer
assigned a particular instrument to each character. For example, Romeo is performed by
the violin; Juliet, by the flute, the knights in the masquerade, by the French horn and the
clarinet. For today’s concert, the maestro Noseda personally selected ballet numbers from
the three orchestral suites and created an original concert suite.

Akihiro Taniguchi | For a profile of Akihiro Taniguchi, see p.47
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