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You are free to take stage photos
during the curtain calls at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.
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ETEFESEDHREN
WFN, RT—RT74 DT 5y P21 /ED
[A7JIcBoTVW D T HRBES R L LET,

7+ (GamIst) +7
On (Forcedflash) off

Set your device to
“flash off mode.”

Make sure that your smartphone is on g \R

“flash off mode” before taking photos.
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BEBEAOEFEN
Please kindly keep in mind the following:
NRPIIEHFEE. ERPOARBIS
Bt D7 7 —LFRBTERPIES L TEELEEN
Be sure to set your phone to silent mode and turn off Please refrain from entering or leaving your seat
2N your watch alarm ete. during the performance. during the performance.
FhiE. /XU TLy MEHLBELE, B EFIHOHEE.
MEPHEVWLSTRBLSEE N B IF7y MoZHALEEN

Please refrain from making any noise, such as engaging
in private conversations or turning booklet pages.

Your proper hand disinfection
and cough etiquette are highly appreciated.

KESCFREBOLAVFERVELENTEHE BATORE. ##F. FRBZIZECHHRYOALET

OEEHRICTEBELZTRIIEPHLEEN (KREEOH—F -V EDEL)

Do not disturb others by overly swaying your body. Video or audio recordings, and still photography at the
auditorium are strictly prohibited during the performance.
(Except at the time of the curtain calls at the end of the concert.)

REZFOEHFATREFICIT BEBPVELKERBEINTLSD

TRBEBRALEN (@« p))| TRz

Please refrain from visiting the concert hall Please make sure

if you have a fever or feel unwell.

AERREORPET [77X-|F0EFHITESNBBIL.
BELAHESD @ BEOHAOZRBICTHAEEEOVELET
: Please wait until the performance has completed When shouting "Bravo,"

before clapping hands or shouting “Bravo.” please be considerate of people around you.

that your hearing aids are properly fitted.
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50 YEARS
7 GENERATIONS
BMW 3 SERIES
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M EX (F6h (T B &0 50th Anniversary

Limited

Photo:BMW M340i xDrive 50th Anniversary Limited *SHOBEE—HBAAREFGELZVET. “EALTVZFTHRBHRYOL S RREOBEVERLBZHEANBIET.

3 Series 50th Anniversary Limited 6,980,000” 3 Series Touring 50th Anniversary Limited 7,280,000
LINEUP  320d xDrive M Sport 50th Anniversary Limited 8,360,000  320d xDrive Touring M Sport 50th Anniversary Limited 8,660,000H
M340i xDrive 50th Anniversary Limited 10,960,000 M340i xDrive Touring 50th Anniversary Limited 11,240,000
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o
o

FOR MORE INFORMATION




HRZDES. . HZS5 ULWLWEA,

ANA' Inspiration of JAPAN | A STAR ALLIANCE MEMBER WWW.ana.co. jp




& YAMAHA

Make Waves
— YARAKA
ey —_—
= P
! H

A BSEI.

[BLOFR AHPERBELLZOILE2LZTINEE. ]

Y= PR LOCFXERSERFBAI2=K712 7 b Jix,

FTRTH E7=ALOBCEEBRTIDIIHYET,

7/ HEEYH{EORBEEL TV E2»DL IRIBL.
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Yamaha Concert Grand Piano B ZI=h =R s LE W ¢
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ADDLEBHTHRZ. CT7/EIFETEDTIREL,

E7=AMLEB VDT TV EDEDLG,

YINETZANTI Y

Pianist Lounge . https://jp.yamaha.com/sp/pianist-lounge/ Te/\ =%t
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Artist Profiles
77PEF A — (158)

12)7-Ox/TrHE, 2001 FICNEEMHTHIEL, 20225F
OFEFEIREE CHME, MELRABTTINT(LIIIL) &,
2023F 12RO NEE2000E EHAETCY—F—(—FADOTE
H) Z8IE L, 2024 ICIEBBABEER Y, F2026F50I1C137

OSMHN®

M LAFIWE LAV MNRITD[T—F— T2 RT4/NV ] [T
‘ 4 SNDEZLEE] [RLATFUZEE | AOSMEEEI -0/

NEERINCE N BENBE[Y—F— Tz XTIV ICESMULET ST RDDA =47
ZhFERY), (FEHFEIE) (FHE4E) DREZITREL OSMBLED =,

RE. FoNv—VEIRERFEEREES LS T AN ELMZRER, £1-F1—)
ERBIGEERER. AMORVZRBIGEFIEES. V- XEBEAEFEEE.
LZF U EMNHBISEREIS SR RBIGEEMEE. MDR (RS vEux) TEEH
TV DN AL EIE—B L F—T- AL FTE—, AM RO > NEREEZMTESE.
Ja—2 o h=2Fa AT -EREFAEFIEEE. V-V EBEMEREEELEEE
Fo 20D, AZVTOT-UTNINT1F - TIohTIThNETryL - T1—MN)TH
HERBHER N/ EARETIRAIEN R EEFOZEEEBEELBEH VD, /. N
WY TN —F &SRB, O/ YIL Tt MR YERER, Y4 kX2
F—T AN LEERBIEDF AT, HEG. BERCEHRNICERELTWVS,

BETRT Y VEIREEAED 2 TEMLE] H2023F A -5
TDFALIANEEAZITOTYET—T1E8EFEL. TOE1ER[TFET+][5D
FEREFHIYEISRIENS, ELAMNORVEZLHKBBEDT—FF—(T—7TU—})
(Hent=2rh) DDVDIETFI-EEFE Lz NHKZEBEHEDHCD[ Ty T+ —
S RBEEESE (M78) ] 1d. 2025F5R121) 1) —R&N =,

WITENI-FEHIR. AEMTHH D,

1x74L-7OAV7 2 (ET/)

AT T4L-TALTIUN, UDIC24FER) ICNEFHAEICE
532, 2001 F LTI DIBETTOAT4I 7D (FE1H) &3
BLTROZEE, QOO TEETHEIEIEEDRIREICHEST,
HERPAOTUROERTHTCNABREMBLRBEE,PED
BFORFIIFED L BRESTOAREHRABNEFAERBED D,

EREDRATIE, 2023FFICIELLESBILS— S DIEETY R
D (HEmEE2%E) . 2024 FEICIERILY P RIEE I — 2 TN —FEZ— B N —
F—Jz> D (FE3E) T. %@UEH%%’:BcTﬁE@W%’&%EL:WL@L@@%@t;t)l/r—
9@#5#%1*;\*— F—Jz> OAME(EEE) TN TV, E;i;f&@%gti%bmﬁ%'m;
bEAA. FZFZELEBETCORRBHEDC. FROEBLBEIICTIRENYPHIND,
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TUL Y7V TAICEABELEHE. FAUBITEY, T4V 72— T34 v—, LRIV
T HEIEEE, HROZLBIEEERTES SIS EREOHEEEN TV S,

[FBRE AR R]

Program Notes | 5 {hF

TIYY Y23y NER— =Ty QBB TFAB 25, Y2y T RETELT
FARN V2T VFIZ = FzV=—DBETFTHY, FoV=—lF_R— =Tz
DBFDOENTH o7z, VaIyMIFETZ, VA=V DEIET I T I— Eos—vELFEKR
) BB B VIR ERELT, BEOBRISEEL T, S HETRIRBNE I —y
HHIROEMEFDRLEEFELIZTROTIEDOTELV2AD 7T ILTH S,
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NBIOEEEE STz, BHDOLELELT, "—b=Tz I/ =ZEREM[ KA )R
(Y- VVLA=Z)FIFILDETILLDERKE VRNV T KRAIZREL TV,

[E237] EWOBIRIZ, 18044E127 IV ABFFITAMMI LI F RU AV ~OFEE B b
K05, ZHEHIRE T 7= A DINY « NT T RN 7T —<—DIEDTEENDDH
DT, R—h—TzVHFIZEZ DD TIIRW, LA T/ HZEMESTE) dEf s n
125K, NR—bF =Tz VI FRVA VI L > TO T D AL LT, RITF Rty
OO —VTBHT DR FICELED TV,
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F—b=—TBIBIZT F=V=—DMBTHEBIND, T4 TV TR HF T 5HZ
DU TEROMEINT, HABGHITE S, AR THILHS, RbEELVHO
& | LB ENIZFES NIV o1E), V=Y TIRFERIZEL L AT,
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BRI AN NG 0T &1,

ER LT/ MB LA — T AN O TIHELEI1REIL, EROHERMOENE
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(32%8) YN BELBINDEIRE L, ur R VY FFERE LD, PHEITHED L
b,

fEBFER 18095
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T—E Vo ERET:LDOIEE Db &, 18964E 25 19144EF T (V41— » 74V Tk 19114
EC) Bx DA =T ANHERMPART DL - LI ST, OBz, CT/ERED
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L EBEZIZHRZbNB LT, ﬁ—ﬁxbilﬁ&L’C@%"%ﬁiﬁﬁ-’rﬁﬁf?ﬁ%@&b
f@y;sw@i**%ﬂﬁ’ﬁot: FRRRICEE T, v — « ZAVIERIFR D 18994F

A GrE iR DIN W—/'ﬂ*ﬁ’ﬁ%%yﬁoyx—b—ﬁ:/ié:%:&,al;cwéo
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(AT 13T o TE LS TEER ., ZLTHEAANLEETH S, £0IDH, ZOEM
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VaQEBEERLIERLBIRO200EEILREEZ T IELD), BREEH
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IZREZEAC S,
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AT IR OB L L 5Tz,

TER K 1932~1933%
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N—p=V=VE, REDT 7424 V152 ) (Wo05) (u=<R) (fEf40, 50) &
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G. Mahler: Des Knaben Wunderhorn

(B3 ORE(FELTATINZL S TLAL AT LU E—I1R)
Text: Folk song (Ed. by Achim von Arnim / Clemens Brentano)

EROMMEBELE | Translation: Akeo Okada

Rheinlegendchen

Bald gras’ ich am Neckar,
bald gras’ ich am Rhein;
bald hab’ ich ein Schitzel,
bald bin ich allein!

Was hilft mir das Grasen,
wenn d’Sichel nicht schneid’t!
Was hilft mir ein Schitzel,
wenn’s bei mir nicht bleibt!

So soll ich denn grasen
am Neckar, am Rhein,

so werf” ich mein goldenes
Ringlein hinein.

Es flie3et im Neckar
und flielet im Rhein,
soll schwimmen hinunter
in’s Meer tief hinein.

Und schwimmt es, das Ringlein,
so frif3t es ein Fisch!

Das Fischlein soll kommen
auf’s Konig’s sein Tisch!

Der Konig tdt fragen,
wem’s Ringlein sollt’ sein?
Da tédt mein Schatz sagen:
,Das Ringlein g’hort mein!*
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Mein Schitzlein tit springen
Berg auf und Berg ein,

tit mir wied’rum bringen
das Goldringlein mein!

Kannst grasen am Neckar,
kannst grasen am Rhein!
Wirf du mir nur immer
dein Ringlein hinein!

FLOZENIBR I IR oTLB
Ligeg YAl ¥ae
HDLEIAIZR-THRED,
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HLr3 Ay H=)ITEAMYZ LTS ?
zhtb4V?
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Wo die schonen Trompeten blasen

Wer ist denn draufien und wer klopfet an,
der mich so leise, so leise wecken kann!?

Das ist der Herzallerlieble dein,

steh’ auf und laf3 mich zu dir ein!
Was soll ich hier nun ldnger steh’n?
Ich seh’ die Morgenrot’ aufgeh’n,

die Morgenrot’, zwei helle Stern’.
Bei meinem Schatz da wir’ ich gern’,
bei meinem Herzallerlieble.

Das Méidchen stand auf und lief3 ihn ein;
sie heif3t ihn auch willkommen sein.

Willkommen lieber Knabe mein,
so lang hast du gestanden!
Sie reicht’ ihm

auch die schneeweifle Hand.
Von ferne sang die Nachtigall,
das Médchen fing zu weinen an.

Ach weine nicht, du Liebste mein,
ach weine nicht, du Liebste mein,
auf’s Jahr sollst du mein Eigen sein.
Mein Eigen sollst du werden gewif3,
wie’s Keine sonst auf Erden ist!

O Lieb auf griiner Erden.

Ich zieh’ in Krieg auf griine Haid’,
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die griine Haide, die ist so weit!
Allwo dort die schonen
Trompeten blasen,
da ist mein Haus,
mein Haus von griinem Rasen.
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Das irdische Leben

»Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!*

,, Warte nur! Warte nur, mein liebes Kind!
Morgen wollen wir ernten geschwind!*

Und als das Korn geerntet war,

rief das Kind noch immerdar:

»Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!*

,» Warte nur! Warte nur, mein liebes Kind!

J<¢

Morgen wollen wir dreschen geschwind

Und als das Korn gedroschen war,

rief das Kind noch immerdar:

,»,Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!“

,, Warte nur! Warte nur, mein liebes Kind!

|¢¢

Morgen wollen wir backen geschwind

Und als das Brot gebacken war,
lag das Kind auf der Totenbahr’!
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Das himmlische Leben

Wir geniefien die himmlischen Freuden,
d’rum tun wir das Irdische meiden!
Kein weltlich’ Getiimmel

hort man nicht im Himmel!

Lebt Alles in sanftester Ruh’!

Wir fithren ein englisches Leben!

Sind dennoch ganz lustig daneben!
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Wir tanzen und springen,
wir hiipfen und singen!
Sankt Peter im Himmel sieht zu!

Johannes das Ldmmlein auslasset!

Der Metzger Herodes drauf passet!
Wir fithren ein geduldig’s,
unschuldig’s, geduldig’s,

ein liebliches Ldmmlein zu Tod.

Sankt Lucas den Ochsen tét schlachten
ohn’ einig’s Bedenken und Trachten!
Der Wein kost’ kein Heller

im himmlischen Keller!

Die Englein, die backen das Brot.

Gut’ Krauter von allerhand Arten,

die wachsen im himmlischen Garten,
gut’ Spargel, Fisolen

und was wir nur wollen,

ganze Schiisseln voll sind uns bereit.
Gut’ Apfel, gut’ Birn’ und gut’ Trauben!
Die Girtner, die alles erlauben!

Willst Rehbock, willst Hasen?

Auf offener Strafien

sie laufen herbei!

Sollt ein Festtag etwa kommen,

alle Fische gleich mit Freuden
angeschwommen!

Dort lauft schon Sankt Peter

mit Netz und mit Koder

zum himmlischen Weiher hinein!
Sankt Martha die Koéchin muf3 sein!

Kein’ Musik ist ja nicht auf Erden,
die unsrer verglichen kann werden.
Elftausend Jungfrauen

zu tanzen sich trauen!

Sankt Ursula selbst dazu lacht.
Ciécilia mit ihren Verwandten

sind treffliche Hofmusikanten!

Die englischen Stimmen
ermuntern die Sinnen!
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Daf} Alles fiir Freuden erwacht!

FTRTOYDHBHFIARD 2D

Urlicht

O Roschen rot!

Der Mensch liegt in grofiter Not!
Der Mensch liegt in grofiter Pein!

Je lieber mocht’ ich im Himmel sein,
je lieber mocht’ ich im Himmel sein!

Da kam ich auf einen breiten Weg.
Da kam ein Engelein
und wollt mich abweisen.
Ach nein! Ich lief3 mich nicht abweisen!
Ach nein! Ich lief3 mich nicht abweisen:
Ich bin von Gott
und will wieder zu Gott!
Der liebe Gott,
der liebe Gott wird mir ein Lichtchen
geben,
wird leuchten mir
bis in das ewig selig Leben!
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

First Concertmaster: Sunao Goko, Kota Nagahara

Guest Concertmaster: Yosuke Kawasaki

1st Violins

Shirabe Aoki
Ayumu lizuka
O Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Taiga Tojo
Yuki Naoi
Yumiko Nakamura
Takao Furihata
Hiroyuki Matsuda
O Haruhiko Mimata
Nana Miyagawa
O Tsutomu Yamagishi
O Koichi Yokomizo

2nd Violins

O Rintaro Omiya

© Masahiro Morita
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano
Ryuto Murao
Masaya Yazu
Yoshikazu Yamada

O Masamichi Yokoshima

Toshiro Yokoyama
Yuka Yoneda

* Reika Shimizu
* Yui Yuhara

Violas

© Ryo Sasaki

© Junichiro Murakami

Y¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

* Eri Kuribayashi

[J Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai
Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa

# Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Ikeda
Izumi Tsuboike

* Shuhei Nakamura
Hitoshi Wakui

Clarinets

O Kei Ito

© Kenji Matsumoto

* Hiroki Domen
Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
* Shusuke Ouchi
Yuki Sato
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

© Tomoyuki Hasegawa
Tomoki Ando
Kotaro Fujii

Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane

Tuba

Yukihiro Ikeda

Timpani

© Shoichi Kubo
Y¢ Toru Uematsu

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima
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Risako Hayakawa
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NHK Hall

September
13(Sat) 6:00pm
14(Sun) 2:00pm
conductor FabiO LU.ISI
piano Yefim Bronfman

concertmaster Sunao Goko

Ludwig van Beethoven Franz Schmidt gg
Piano Concerto No. 5 E-flat Major | Symphony No. 4 C Major [42'] 5
Op. 73, Emperor [38'] | Allegro molto moderato m
| Allegro Il Adagio g
Il Adagio un poco moto Il Molto vivace o
Il Rondo: Allegro, ma non troppo IV' Tempo primo: Un poco sostenuto

— intermission (20 minutes) — - All performance durations are approximate.

Artist Profiles
Fabio Luisi, conductor

Fabio Luisi hails from Genoa. He first conducted the NHK Symphony Orches-
tra in 2001 and became its Chief Conductor in September 2022. He
performed Verdi's Requiem to celebrate his appointment, and Mahler's
Symphonie der Tausend for the orchestra’s 2000th subscription concert
in 2023. In 2024, he led the orchestra’s Taiwanese tour, and then in May

v 2025, he successfully led its European tour scheduled in conjunction
W|th Amsterdam’s Mahler Festival at The Concertgebouw, the Prague Spring Festival and the
Dresdner Musikfestspiele: the NHK Symphony Orchestra was the first Asian orchestra to appear
at the Mahler Festival, performing the composer’s Symphonies No. 3 and No. 4 to critical praise.

Currently the Principal Conductor of the Danish National Symphony Orchestra and the
Music Director of the Dallas Symphony Orchestra, he was General Music Director of the Opern-
haus Ziirich, Principal Conductor of New York’s Metropolitan Opera, Chief Conductor of the
Wiener Symphoniker, General Music Director of the Staatskapelle Dresden and the Sachsische

PROGRAM A NHK SYMPHONY ORCHESTRA, TOKYO 59




9202 1das v B El

60

Staatsoper, Principal Conductor and Chief Conductor of the MDR-Sinfonieorchester, Artistic
Director of the Orchestre de la Suisse Romande, Chief Conductor of the Tonklinstler Orchester
and Artistic Director of the Grazer Symphonisches Orchester. He is also Music Director of Pug-
lia's Festival della Valle d’ltria Martina Franca and Emeritus Conductor of Orchestra Sinfonica
Nazionale della Rai. He is a frequent guest of leading orchestras including the Berliner Philhar-
moniker, the Royal Concertgebouw Orchestra and the Saito Kinen Orchestra, opera houses and
festivals worldwide.

In recording, his complete Nielsen symphonic cycle with the Danish National Symphony
Orchestra was recognized with Limelight and Abbiati Awards in 2023, while its first volume was
named Recording of the Year by Gramophone. He received a Grammy Award for his leadership
of the last two operas of Wagner’s Ring cycle at the Metropolitan Opera, as released on DVD.
His first CD with the NHK Symphony Orchestra, Bruckner: Symphony No. 8 (1st version) was
released in May 2025.

He is an accomplished composer and maker of perfumes.

Yefim Bronfman, piano

Born in Tashkent in the Soviet Union in 1958, Yefim Bronfman immigrated
to Israel with his family in 1973, where he studied with pianist Arie Vardi,
head of the Rubin Academy of Music at Tel Aviv University. In the United
States, he studied at The Juilliard School, Marlboro School of Music and

£
35
>
3
g
2

the Curtis Institute of Music, under Rudolf Firku$ny, Leon Fleisher and
Rudolf Serkin. His commanding technique, power and exceptional lyrical
gifts have since made him internationally recognized as one of today’s most acclaimed and
admired pianists.

He works regularly with the world's greatest orchestras including Wiener Philharmoniker,
Berliner Philharmoniker, Royal Concertgebouw Orchestra and New York Philharmonic under
the baton of an illustrious group of conductors such as Fabio Luisi, Herbert Blomstedt, Daniel
Barenboim, Riccardo Chailly, Zubin Mehta, Riccardo Muti, Simon Rattle and Andris Nelsons.

This is his first appearance with the NHK Symphony Orchestra in almost a quarter century
since June 2001. He will perform for us Beethoven's majestic Fifth Concerto Emperor, a reper-
toire he has been very much at home with, particularly since he recorded all the composer’s
piano concertos and Triple Concerto together with the Tonhalle-Orchester Ziirich under David
Zinman to critical praise.
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Ludwig van Beethoven (1770-1827)

Piano Concerto No. 5 E-flat Major Op. 73, Emperor

Among many historic concerts left on record, one in particular held on December 22nd,
1808 in Vienna was highly significant, for the audience witnessed the world premieres of
Beethoven’s Symphonies No. 5 (Destiny) and No. 6 (Pastorale) besides the first Viennese
performance of his Piano Concerto No. 4 with the composer as soloist. He set to work on
Piano Concerto No. 5 around the end of this December, to complete it by the summer of
1809 in Vienna while the city was occupied by Napoleon’s army. Deafening bombarding
sounds are said to have damaged the already-decreased hearing of Beethoven who had to
cover his ears and seek refuge in the cellar of his brother’s house.

No. 5 is Beethoven’s only piano concerto for which he couldn’t serve as soloist at
the premiere, as his ears had seriously deteriorated by then. Presumably because of that,
he subsequently never wrote a new concerto for his instrument. This is also why there is
no traditional cadenza (where a soloist improvises freely without the orchestra, towards the end of the
sonata movement) in the No. 5. The cautious composer writes out all the cadential passages
and reminds soloists on the score not to add any cadenza of their own.

No. 5 has an astounding, unheard-of beginning for a concerto: the soloist, backed up
by the orchestra, gives a brilliant cadenza-like highlight before even the main sonata starts.
Then the flowing grand first theme is contrasted with the crisp second theme introduced
in a minor key. The middle movement is a sublime variation on the theme sung at the
beginning by violins utilizing mutes, a devise used to make a softer sound. This movement
is followed seamlessly without pause by the frisky finale in rondo sonata form. Towards the
closing, the serene duet between timpani and piano leads to the majestic conclusion wor-
thy of the byname Emperor, although the appellation didn’t originate with Beethoven.

Franz Schmidt (1874-1939)

Symphony No. 4 C Major

Junior to Beethoven by almost a century, the Austrian musician Schmidt wore many hats as
a composer, cellist, pianist, organist and conductor. Born into a German-Hungarian fam-
ily in Pressburg (then a part of the Austro-Hungarian Empire, now Bratislava in Slovakia), Schmidt
learned piano and organ before moving to Vienna in 1888 with his family. Two years later,
he entered the Vienna Conservatory where he studied music theory with Robert Fuchs
(Gustav Mahler’s teacher) and cello under the tutelage of Ferdinand Hellmesberger, a member
of the renowned Hellmesberger Quartet. Schmidt was fortunate to take some counterpoint
lessons with Anton Bruckner (1824-1896) there as well.

The young graduate became a cello player in the Vienna Court Opera (from 1896
to 1914) and the Vienna Philharmonic Orchestra (from 1896 to 1911) working presumably
in close cooperation with Mahler (1860-1911) who led the two closely linked institutions
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around the same period. It seems that Mahler’s daring, late-Romantic-style symphonies
didn’t particularly inspire Schmidt who had instead deep respect for the tradition of
Austro-German Classicism and Romanticism. In contrast to the Vienna-born progressive
Arnold Schonberg (1874-1951), the same age as him, Schmidt relied on the conventional
tonal language over the course of his career. Partly due to these moderate stances, his
compositions have been, on the whole, underestimated in music history, although he was
highly ingenious without being a mere copy of his predecessors as shown in his Symphony
No. 4.

The last of Schmidt’s four symphonies, No. 4 (1933) was penned from 1932 as a
requiem for his daughter Emma who lost her life in childbirth the same year. This explains
its overall grievous atmosphere and the presence of a funeral march in it. The symphony
was premiered at Vienna’s Musikverein in 1934, five years prior to the composer’s death at
age 64 on the eve of World War II.

A peculiarity of No. 4 is the structure: it is a single-movement symphony with four
sections performed without pause. As the final section serves as the recapitulation of the
first section, the entire symphony with the two main themes could be considered a sonata
as well. The opening sonata section immediately introduces the first theme, a long plain-
tive trumpet solo over twenty-two bars. This melody will recur throughout the symphony
as a unifying material. The second theme, developed over harps, is passionate in nature.
The following slow Adagio section is opened by an expressive cello solo before the music
reaches a climax, a funeral march led by gloomily repetitive timpani rhythm. The third
Scherzo section is in the feverish 6/8-time rhythm of “tarantella”, an Italian trance folk
dance evoking death. The final section recalls the cyclic melody at the start, this time on a
French horn solo, and heads to a peaceful conclusion with the same melody on a trumpet
solo as if to come full circle.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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Concert No.2043
Suntory Hall

September

18 (Thu) 7:00pm

19 (Fri) 7:00pm
conductor Fabio L.uisi ’ for a profile of Fabio Luisi, see p. 59
violin Maria Duefas
concertmaster  Sunao Goko

Toru Takemitsu
Three Film Scores [12']

| Music of Training and Rest
from Jose Torres

Il Funeral Music from Black Rain

Il Waltz from Face of Another

Felix Mendelssohn-Bartholdy
Symphony No. 4 A Major Op. 90,
Italienische (Italian) [27']

| Allegro vivace

Il Andante con moto

Il Con moto moderato

. IV Saltarello: Presto
Ludwig van Beethoven

Violin Concerto D Major Op. 61 [50']
I Allegro ma non troppo

Il Larghetto

Il Rondo: Allegro

G20¢ '1d3S 61 81

- All performance durations are approximate.

— intermission (20 minutes) —

Artist Profile
Maria Duenas, violin

Born in Granada, Spain in 2002, Maria Duefias has emerged as a luminous

talent in classical music, captivating audiences with her extraordinary

aps0Ig X240

range of tonal colours, impeccable technical prowess, and artistic maturity.

She produced a great sensation in 2021 by winning the Menuhin
International Competition for Young Violinists. She has performed with
[ the world's leading orchestras including the Philadelphia Orchestra,
Cleveland Orchestra, Staatskapelle Berlin, Miinchner Philharmoniker, Accademia Nazionale
di Santa Cecilia and Orchestre de Paris alongside a constellation of esteemed conductors.
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Upcoming highlights include debuts with the New York Philharmonic, Wiener Philharmoniker
and Maestro Zubin Mehta.

Praised by The New York Times for her ability to breathe “new life into well-known pieces,”
she will perform Beethoven'’s Violin Concerto during her highly anticipated first collaboration
with the NHK Symphony Orchestra. Her debut album Beethoven and Beyond (2023) showcasing
her remarkable interpretation of this concerto featuring cadenzas composed by herself, earned
her the prestigious Opus Klassik Young Talent of the Year award in 2024.

She performs on a Nicolo Gagliano from 1774 on loan from Deutsche Stiftung Musikle-
ben, and has also been entrusted with the Stradivarius “Camposelice” from 1710 by the Nippon
Music Foundation.

Program Notes

Toru Takemitsu (1930-1996)

Three Film Scores

The next year 2026 will mark the 30th anniversary of the passing of Takemitsu, a pioneer
and one of the first Japanese composers to be warmly welcomed abroad. His concerto
November Steps (1967) for two Japanese traditional instruments, premiered in New York,
helped to make Takemitsu’s name known in the world.

The highly productive composer, a devoted cinephile as well, wrote the soundtrack
for numerous movies and TV series, collaborating with leading directors including Akira
Kurosawa (for Dodes’ka-den and Ran). For Takemitsu, film music was the perfect field to
experiment with instruments—especially Japanese traditional ones—and idioms/styles/
genres new to him, to utilize them later in his concert works. In so doing, he ushered in a
new phase in Japanese film scoring.

In his later years, Takemitsu eagerly arranged his soundtracks for concert. Three Film
Scores, a suite for string orchestra, was prepared in 1994-1995 and premiered at Gstaad’s
CineMusic Festival, Switzerland in 1995, a year before the composer’s death. I Music of
Training and Rest from Jose Torres is tinged with jazz. This is a rework of his score for
Jose Torres (1959, directed by Hiroshi Teshigahara), a documentary on the Puerto Rican boxer
filmed in New York. Il Funeral Music from Black Rain is from the score for Black Rain
(1989, by Shohei Imamura) portraying survivors of the atomic bombing in Hiroshima. III
Waltz from Face of Another, melancholic and tuneful, is heard with German lyrics in
the Kafkaesque movie Face of Another (1966, by Hiroshi Teshigahara) based on Kobo Abe’s
intensely dramatic novel.
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Ludwig van Beethoven (1770-1827)

Violin Concerto D Major Op. 61

In music history, not a few masterpieces have been unfavorably received at the out-
set, because of being ahead of the time and/or being first performed unideally. And
Beethoven’s Violin Concerto was a perfect example of that.

Op. 61 (1806) is the only violin concerto completed by Beethoven apart from two
short Romances for violin and orchestra. It dates from his exceptionally productive period
when his great masterpieces such as the Symphonies No. 4 and No. 5, the Piano Con-
certo No. 4 and the three Razumovsky string quartets were written. It was the composer’s
friend and violinist Franz Clement, the commissioner of the concerto, who played the solo
part for the premiere in 1806 in Vienna. Beethoven reportedly finished writing it barely
in time for the concert and Clement had to play it mostly at sight. The piece was hardly
programmed again during the composer’s lifetime. After Beethoven’s death in 1844, the
legendary violinist Joseph Joachim, well-known today as Johannes Brahms’ best friend,
performed it under the baton of Felix Mendelssohn (mentioned below). This successful event
was the impetus for the revival of the piece.

The Violin Concerto’s start with timpani solo, unwonted at the time, already tells us
why this music perplexed people at the premiere. The unusual length of the first move-
ment in sonata form might have surprised them, too. On top of that, they had to wait for
as long as four minutes listening to the woodwinds introducing the pastoral first theme
and the arched second theme, until the leading role—violin solo—finally entered. The slow
movement is an equable variation on the theme given at the beginning by the strings uti-
lizing mutes, a device used to make a softer sound. It ends with the soloist’s brief cadenza
(improvisatory passage) which is followed seamlessly without pause by the lively final move-
ment in rondo form. It is opened by the solo violin stating instantly the folkish, recurrent
main theme.

Felix Mendelssohn-Bartholdy (1809-1847)

Symphony No. 4 A Major Op. 90, /talienische (italian)

Born and raised in northern Germany, Mendelssohn is known as a musician representative
of early German Romanticism alongside Robert Schumann (1810-1856) and Franz Liszt
(1811-1886). Gifted but short-lived (he died of a sudden death at age 38), Mendelssohn wore
many hats: as a masterly composer, an excellent pianist, an inspirational conductor who
led the prestigious Gewandhausorchester Leipzig, an indefatigable educator who founded
the Leipzig Conservatory and a leader of the “revival” of J. S. Bach’s works.
Mendelssohn’s Italienische (Italian) Symphony No. 4, one of his most popular works,
was the fruit of his trip to Italy as with Johannes Brahms’ Piano Concerto No. 2 (1881)
and Jean Sibelius’ Symphony No. 2 (1902): Italy has always fascinated composers travel-
ing from northern countries to stir their creativity with its luminous sunlight, beautiful
views, abundant historical artworks and architecture as well as religious authority. As it
was the custom of the time among wealthy upper classes in Europe, Mendelssohn in his
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early twenties was sent on a European grand tour “to refine his own taste” (his own words).
Having a gift for painting as well, he sketched diversified scenery in his journal during
this journey.

The young traveler visited Venice and Florence in October 1830 to be exposed to
Italian Renaissance and Baroque art. He then arrived in Rome coincidentally when the
Vatican mourned the demise of Pope Pius VIII (Papacy: -November 1830) and celebrated
the ascension of Pope Gregory XVI (February 1831-). Mendelssohn experienced Rome’s
renowned Carnival and the Papal choir singing at Easter services in the Sistine Chapel.
And during this sojourn in Rome, he interacted with Hector Berlioz (1803-1869)—the latter
would complete his Harold en Italie in 1834—, penned the Hebrides Overture—a musical
souvenir from his trip to Scotland—and developed the idea for the Izalian Symphony. He
also stayed over Naples and Milan before leaving for Switzerland and then France. Com-
pleted in 1833, the [talian Symphony was premiered under the composer’s own baton in
London the same year.

Interestingly, the Italian Symphony doesn’t just sound sunny. It instead shows a vivid
contrast between light and shade alternating major with minor keys, which provides a pro-
foundness for this mature symphony. The opening sonata movement lets the violins imme-
diately sing the sunshiny first theme in A major, before the serenely hopping second theme
is given by the woodwinds. The slow second movement in D minor, a rondo in ABABA
form, evokes a prayerful procession, while the third movement in A major is a minuet-like
dance having the idyllic central section with horn calls. A surprise is the finale which starts
and concludes in A minor but not A major. Here we hear a saltarello, an Italian high-speed
dance in triple time traditionally danced at Rome’s Carnival, and a tarantella, a feverish
three-beat folk dance originally from southern Italy.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 62
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NHK Hall

Concert No.2044

September
26 (Fri) 7:00pm
27 (Sat) 2:00pm

conductor Ryan Bancroft
baritone Thomas Hampson*
concertmaster  Yosuke Kawasaki

Gustav Mahler

Jean Sibelius

Des Knaben Wunderhorn Four Legends,
(The Boy’s Magic Horn)* symphonic poem Op. 22 [51']
— Rheinlegendchen | Lemminkéinen and the Maidens of Saari C

(Little Rhine Legend)|3'] I

Wo die schénen Trompeten blasen | !l Lemminkdinen in Tuonela
(Where the Fair Trumpets Sound)[7'] IV The Return of Lemminké&inen

Das irdische Leben (Earthly Life)[3']

Das himmlische Leben
(Heavenly Life)[9']

Urlicht (Primeval Light)[5']

The Swan of Tuonela

- All performance durations are approximate.
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— intermission (20 minutes) —

Artist Profiles
Ryan Bancroft, conductor

Born in 1989 in California, USA, Ryan Bancroft is one of the up-and-coming

conductors gaining the greatest attention. Currently, he serves as the
Chief Conductor of Sweden’s Royal Stockholm Philharmonic Orchestra
(2023-), the Principal Conductor of the UK's BBC National Orchestra of
Wales (2021-), and the Artist in Association of Finland’s Tapiola Sinfo-

nietta (2021-). After opening his tenure as Chief Conductor in Stockholm
in 2023, Bancroft's second season 2024/25 with his orchestra includes performances of
Mahler and Bruckner symphonies alongside world premieres of new pieces, whilst working
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with renowned soloists such as Leif Ove Andsnes, Maxim Vengerov and Vikingur Olafsson.

He studied trumpet at the California Institute of the Arts, before going on to receive a Mas-
ter of Music in orchestral conducting from the Royal Conservatoire of Scotland. While studying,
he played trumpet with the BBC Scottish Symphony Orchestra on many occasions. He contin-
ued his conducting studies in the Netherlands and is a graduate of the prestigious Nationale
Master Orkestdirectie run jointly by the Conservatorium van Amsterdam and the Royal Conser-
vatoire The Hague.

Since his success at the prestigious Malko Competition for Young Conductors in 2018,
where he won the First Prize, he has established himself as a regular guest conductor with lead-
ing orchestras including the Boston Symphony Orchestra (at the Tanglewood Festival), Los Angeles
Philharmonic, Cleveland Orchestra, Philharmonia Orchestra, London Philharmonic Orchestra,
BBC Symphony Orchestra, Deutsches Symphonie-Orchester Berlin, City of Birmingham Sym-
phony Orchestra and the Ensemble intercontemporain.

For his NHK Symphony Orchestra debut, the chief of the two leading Nordic orchestras
will conduct the Finnish composer Sibelius’s symphonic poem Four Legends, whilst collabo-
rating with the world-renowned baritone Thomas Hampson, his compatriot, in Mahler's Des
Knaben Wunderhorn (The Boy's Magic Horn) songs.

Thomas Hampson, baritone

American baritone Thomas Hampson, born in 1955, has long been recog-

nized as one of the most innovative and multifaceted musicians of our time.

ueyg Buekiro

With more than eighty operatic roles in his repertoire, he shines
across a vast array of styles, languages and periods. From Rossini's
elegance to the dramatic depths of Verdi and the modern innovations of
contemporary masterpieces, he has portrayed characters that span the
full spectrum of human experience and emotion.

A celebrated “ambassador of song,” he is a tireless advocate for the art of the recital,
where his ability to connect with audiences through the intimacy of song has made him a
beloved figure on stages worldwide. His programs often highlight the rich tradition of German
Lieder, particularly the works of Mahler, Schubert, Brahms and Schumann, as well as American
song, a genre he has championed with unparalleled dedication.

This is his first appearance with the NHK Symphony Orchestra in a long interval since
November 1999 when he shared the stage with the veteran Wolfgang Sawallisch conducting
the orchestra on the 50th anniversary of Richard Strauss’s death. This time, he will sing under
American rising conductor Ryan Bancroft in Mahler’s Des Knaben Wunderhorn (The Boy's Magic
Horn) songs.
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Gustav Mahler (1860-1911)

Des Knaben Wunderhorn (The Boy’s Magic Horn) —
Rheinlegendchen (Little Rhine Legend),

Wo die schénen Trompeten blasen (Where the Fair Trumpets Sound),
Das irdische Leben (Earthly Life), Das himmlische Leben
(Heavenly Life), Urlicht (Primeval Light)

Born in Bohemia, then in the Austrian Empire, Mahler was a leading opera conductor
during his lifetime, assuming particularly the directorship of the Vienna Court Opera (today
the Vienna State Opera). Deeply read in literature as well, he left us some important song cycles
with orchestral accompaniment and symphonies requiring voices as represented by No. 8
Symphonie der Tausend (Symphony of a Thousand ) (1907) and Das Lied von der Erde (The Song of the
Earth) (1909).

In the case of his symphonies No. 2 (1894), No. 3 (1896) and No. 4 (1900), they are
collectively known as the Wunderhorn (Magic Horn) Symphonies, for they are inextricably
bound up with Mahler’s own song series Des Knaben Wunderhorn (The Boy’s Magic Horn) for
voice and orchestra. The songs were composed based on German folk poems from a col-
lection of the same title edited by Achim von Arnim and Clemens Brentano. Our baritone

Thomas Hampson, a leading figure in Mahler’s vocal music, will perform five songs from

the series for us.

Rheinlegendchen (Little Rhine Legend) is a monologue of a woman about tossing her
ring into the Rhine to get her lover’s attention.

Wo die schonen Trompeten blasen (Where the Fair Trumpets Sound), resounding
with trumpet retreat command, is a dialogue between a woman and the spectre of her
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lover, a soldier killed in battle.

Das irdische Leben (Earthly Life) is a child’s repetitive imploration for food, who
ends up dying of starvation. The melody is quoted in the Purgatory movement of Mahler’s
Symphony No. 10.

Das himumlische Leben (Heavenly Life) is about the joy of heaven (“We wallow in heav-
enly pleasures” ... “Delicious apples, delicious pears and delicious grapes!””). Mahler will remake this
song as the finale for soprano and orchestra in his Symphony No. 4. The chorale-like mel-
ody of these twin pieces is also heard in the What the Angels 1ell Me movement (IV) of his
Symphony No. 3.

Urlicht (Primeval Light) is a profound prayer (“Man lies in greatest pain, I would rather be in
heaven” ... “Dear God will give me a light, To light my way to the eternal blessed life”). This song forms

the fourth movement for alto and orchestra of Mahler’s Resurrection Symphony No. 2.
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Jean Sibelius (1865-1957)
Four Legends, symphonic poem Op. 22

The timeless pride of Finland, Sibelius—five-year junior to Mahler—left his double mark
on music history, as an important symphonist following the pan-European tradition and

as the establisher of the Finnish national identity in music. An early successful example of
the latter is Four Legends from the Kalevala (also known as Lemminkdinen Suite after the eponymous
hero), a set of four symphonic poems premiered in 1896 (the composer will make revisions to
them later). The Kalevala is Finland’s mythological epic which led a national awakening
through the second half of the nineteenth century and thus paved the way for the coun-
try’s independence from Russian rule in 1917.

I Lemmunkdainen and the Maidens of Saari establishes the home key of the suite
(E-flat major). Opened by a dreamy horn call, the music eventually peaks at a jauntily merry
moment of maidens dancing. The handsome lady-killer Lemminkéinen is on an island to
seduce and win the heart of all the maidens but Kyllikki, the belle of the island. He abducts
her and persuades her to be his wife.

II The Swan of Tuonela is the most popular of the cycle. Tuonela is, according to
the first edition of the score, “Hades surrounded by a large river of black water” on which
“the swan of Tuonela glides majestically and sings.” Sibelius entrusted the role of this sing-
ing swan to the English horn: indeed, its pear-shaped bell, its long main body and its bocal
(curved thin tube that the reed is attached to) remind us of a swan, whilst its plaintive tone fits the
piece’s mysterious, mournful setting well. Depicting the scene with a vivid imagination, the
composer, an eminent violinist as well, displays great ability as an ingenious orchestrator:
especially, his meticulous treatment of the strings—divided into thirteen parts at the begin-
ning—produces a remarkable effect throughout the piece.

III Lemminkainen in Tuonela full of swift eerie tremolos (tremulous effect) on strings,
is exceptionally dramatic. Here our hero heads down to the Hades of Finnish mythology
in order to shoot the sacred swan with a poisoned arrow. This is a trial set by the wicked
queen of the Pohjola for him to take her daughter for his new wife. However, on the shore
his enemy, a blind herdsman, kills LLemminkédinen whose body is pushed into the river
and dismembered. Informed of his death, his mother arrives at Tuonela to gather his body
parts and then a magical power brings him to life.

Headed “con fuoco” (fierily), IV The Return of Lemminkdinen starts in C minor.
It is a galloping piece in perpetual motion which depicts the hero on his way back home
following his mother’s persuasion. Towards the end, the piece returns to the cycle’s “home™
key, E-flat major, to conclude in a triumphant manner.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 62
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The Subscription Concerts Program 2025-26

NHK SYMPHONY ORCHESTRA, TOKYO

2025 W\ Beethoven Piano Concerto No. 5 E-flat Major Op. 73, Emperor Ordinary Youth
September Franz Schmidt Symphony No. 4 C Major $11,000 $5500
A9,500  A4,500
O 9 13 (Sat) 6:00pm B7,600 B 3500
14 (Sun) 2:00pm o C6,000 C2,800
Fabio Luisi, conductor D5,000 D1,800
NHK Hall Yefim Bronfman, piano E3,000 E1,400
B Takemitsu Three Film Scores Ordinary Youth
September Beethoven Violin Concerto D Major Op. 61 i}gvggg %
18 (Thu) 7:00pm Mendelssohn Symphony No. 4 A Major Op. 90, /talienische (ltalian) 5 &0'00 B 4:000
19 (Fri) 7:00pm Fabio Luisi, conductor 86'500 3250
- P 5500 D2,750
Suntory Hall Maria Duefias, violin —— =
Mahler Des Knaben Wunderhorn (The Boy's Magic Horn) Ordinary Youth
—Rheinlegendchen (Little Rhine Legend)*, $10,000 S 5,000
Sept_en_] ber Wo die schénen Trompeten blasen (Where the Fair Trumpets Sound)*, A8500 A4,000
26 (Fri) 7:00pm Das irdische Leben (Earthly Life)*, Das himmlische Leben 26'500 g 3,100
27 (Sat) 2:00pm (Heavenly Life)*, Urlicht (Primeval Light)* Di’:gg D?Y:gg
Sibelius Four Legends, symphonic poem Op. 22 £2,200 E 1,000
Ryan Bancroft, conductor
NHK Hall Thomas Hampson, baritone*
2025 P\ Stravinsky Symphony of Psalms Ordinary Youth
October Mendelssohn Symphony No. 2 B-Flat Major Op. 52, $ 15,000 S 7,000
1 O ’ Lobgesang (Hymn of Praise)* A12500 A6,000
18 (Sat) 6:00pM  Herbert Blomstedt, conductor B 10,000 B 5,000
19 (Sun) 200pm  Christina Landshamer, soprano* C8000 C4000
Marie Henriette Reinhold, mezzo soprano* Tilman Lichdi, tenor* Ei‘ggg gg'ggg
NHK Hall Swedish Radio Choir, chorus Michel Tabachnik, cover conductor —
B Grieg Aus Holbergs Zeit, suite Op. 40 (Holberg Suite) Ordinary Youth
October Nielsen Flute Concerto i}svggg ig’ggg
9 (Thu) 7:00pm Sibelius Symphony No. 5 E-flat Major Op. 82 B8000 B4000
10 (Fri) 7:00pm ggggg 32’528
Herbert Blomstedt, conductor —_—
Suntory Hall Sébastian Jacot, flute Eva Ollikainen, cover conductor
Brahms Piano Concerto No. 2 B-flat Major Op. 83 Ordinary Youth
October Brahms Symphony No. 3 F Major Op. 90 S 13,000 S 6500
A11,000 A5,200
24 (Fri) 7:00pm B8500 B 4,000
Sat) 2: €7,000 C3500
25 (sat) 200pm D5,600  D2,000
Herbert Blomstedt, conductor E3500 E1700
NHK Hall Leif Ove Andsnes, piano Tatsuya Shimono, cover conductor ——
2025 P\ Messiaen Trois petites liturgies de la Présence Divine Ordinary Youth
November (Three Little Liturgies of the Divine Presence)* $13,000 S 6,500
f A11,000 A5,2200
1 1 8 (sat) 6:00pm Holst The Planets, suite Op. 32 58800 54000
9 (Sun) 2:00pm Charles Dutoit, conductor g;’ggg gzggg
Yu Kosuge, pia!wo* Motoko Oya, ondes martenot* E 3:500 E 1:700
NHK Hall Tokyo Opera Singers, female chorus -
B Schumann Manfred, incidental music Op. 115—Overture Ordinary Youth
November Mozart Piano Concerto No. 25 C Major K. 503 i}sggg ig-ggg
20 (Thu) 7:00pm R. Strauss Ein Heldenleben, symphonic poem Op. 40 (A Hero’s Life) B 8500 BA:OOD
o C6,500 C 3,250
21 (Fri) 7:00pm D5,500 D2,750
Rafael Payare, conductor [
Suntory Hall Emanuel Ax, piano
Ordinary Youth
November Ravel Pavane pour une Infante défunte (Pavane for a Dead Princess) $13,00 S 6500
14 (Fri)700pm  Ravel Le tombeau de Couperin, suite (The Grave of Couperin) Q;‘s'ggo :iﬁgg
: Ravel Daphnis et Chloé, ballet (Daphnis and Chioe)* C7000 C3500
15 (Sat) 2:00pm 21999 ©3.509
Charles Dutoit, conductor D5600 D2,000
NHK Hall Nikikai Chorus Group, chorus* E3500 E1.700



NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)

Sun. 2:00pm (doors open at 1:00pm) Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)
2025 W\ Shostakovich Violin Concerto No. 1 A Minor Op. 77 Ordinary Youth
Zemlinsky Die Seejungfrau, fantasy (The Mermaid) $11,000 $5,500
1 2 November v ung 4 A9500_ A4500
29 (sat) 6:00pm B7,600 B 3,500
30 (Sun) 2:00pm C6,000 C2800

D5,000 D1,800

Program A of the December
E 3,000 E 1,400

subscription concerts will be

held in November. Fabio Luisi, conductor
NHK Hall Leonidas Kavakos, violin
B ConcertNo:| 2052 Fujikura Ocean Breaker for Orchestra—in memoriam Pierre Boulez (2025) Ordinary Youth
December [Commission Work for NHK Symphony Orchestra / World Premiere] $12,000 S 6,000
) Franck Variations symphoniques for Piano and Orchestra (Symphonic Variations)* A10,000 A5,000
4 (Thu) 7:00pm Saint-Saéns Symphony No. 3 C Minor Op. 78, Symphonie avec orgue % gg'ggg
Fri) 7:00pm Organ Sympho : &
5 (Fri) 7:00p (Organ Symphony) D500 beoto
Suntory Hall Fabio Luisi, conductor Tom Borrow, piano* Takeshi Kondo, organ

Chopin Piano Concerto No. 1 E Minor Op. 11 or No. 2 F Minor Op. 21 Ordinary Youth

. i $11,000 S 5,500
December Nielsen Symphony No. 4 Op. 29, The Inextinguishable A9500 A4800

12 (Fri) 7:00pm B7,600 B 3,500

. C6,000 C2800

13 (sat) 2:00pm Fabio Luisi, conductor D5,000 D1,800

NHK Hall The Winner of the 19th International Chopin Piano Competition, piano E 3,000 E 1,400

2026 W\ Mahler Symphony No. 6 A Minor, Tragische (Tragic) Ordinary Youth

J $11,000 S 5500

1 anuary A9500  A4,500

17 (Sat) 6:00pm B7,600 B 3500

18 (Sun) 2:00pm C6,000 C2800

D5,000 D1,800
E 3,000 E 1,400

NHK Hall Tugan Sokhiev, conductor
B Mussorgsky / Shostakovich Khovanshchina, opera Ordinary Youth
January —Dawn over the Moscow River, prelude $ 12,000 S 6,000
29 (Thu) 7:00pm Shostakovich Piano Concerto No. 2 F Major Op. 102 g;%ggo Qi'ggg
y Prokofiev Symphony No. 5 B-flat Major Op. 100 y '
30(Fri) 7:00pm ymphony jor Op. ©6500 C3,250

. D5500 D2,750
Tugan Sokhiev, conductor —_—

Suntory Hall Kanon Matsuda, piano
TTTEREE Debussy Prélude a I'aprés-midi d'un faune (Prelude to the Afternoon of a Faun) Ordinary Youth
January Dutilleux Cello Concerto, Tout un monde lointain... (A Whole Distant World...) S 11,000 S 5,500
23 (Fri) 700 Rimsky-Korsakov The Tale of Tsar Saltan, suite Op. 57 A9500 A4500
M) 00PM - stravinsky The Firebird, ballet suite (1919 edition) 87,600 B3500
24 (Sat) z:oopm C6,000 C2,800
T . D5,000 D1,800
ugan Sokhiev, conductor £3000 E1400
NHK Hall Michiaki Ueno, cello —
2026 A Schumann Symphony No. 3 E-flat Major Op. 97, Rheinische (Rhenish) Ordinary Youth
lagner Gétterdammerung, opera—Siegfrieds Rheinfahrt, $10,000 S 5,000
Fb W: Gotterdé -Siegfrieds Rheinfah,
2 epruary Siegfrieds Tod und Trauermarsch, Briinnhildes Schlussgesang: A8500 A4,000
7 (Sat) 6:00pm Starke Scheite schichtet mir dort* B6,500 B 3,100
8 (Sun) 2:00pm (T,/V/'//gﬁt ofthe Gods—S/sgfrf?d's Rhine Joumey,’ C5,400 C2,5550
Siegfried’s Funeral March, Briinnhilde's Immolation) D4,300 D1,500

Philippe Jordan, conductor E2200 E1000

NHK Hall Tamara Wilson, soprano*
=)| EEESITERE]  Dvofék Violin Concerto A Minor Op. 53 Ordinary Youth
Brahms Serenade No. 1 D Major Op. 11 $12,000 S 6,000
February jorop A10,000 A5,000
19 (Thu) 7:00pm B 8000 B 4,000
20 (Fri) 7:00pm C6,500  C3,250
Jakub Hrii$a, conductor D5600 D2,750
Suntory Hall Josef Spaéek, violin
Concert No. 2058 NHKSO 100th Anniversary: Japanese Composers Series Ordinary Youth
Kodaly Variations on a Hungarian Folksong The Peacock 510,000 $6,000
February v 9 : 9 A8500 A4,000
13 (Fri) 7:00pm Hummel Trumpet Concerto E Major B6500 B3.100
14 (sat) 2:00 Mussorgsky / Konoe Pictures at an Exhibition, suite 05:400 C2:550
at) 200pm Gergely Madaras, conductor D4,300 D1,500
NHK Hall Kazuaki Kikumoto (Principal Trumpet, NHKSO), trumpet E 2,200 E 1,000
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2026 P\ Haydn Cello Concerto No. 1 C Major Hob. VIIb-1 Ordinary Youth
April Bruckner Symphony No. 9 D Minor $11,000 S 5,500
04 P A9,500  A4,500
11 (Sat) 6:00pm B7,600 B 3,500
Sun) 2:00pm C6,000 C2,800
12 (sun) 2:00p Fabio Luisi. conduct D5,000 D1,800
abio Luisi, conductor E3000 E1400
NHK Hall Jan Vogler, cello I
B Mozart Clarinet Concerto A Major K. 622 Ordinary Youth
i Mahler Symphony No. 5 C-sharp Minor $12,000 S 6,000
April ymphony P A10,000 A5,000
16 (Thu) 7:00pm B8,000 B 4,000
N 7+ C6,500  C3,250
17(Fi) 7000m g Luisi, conductor D5500 D2750
Suntory Hall Kenji Matsumoto (Principal Clarinet, NHKSO), clarinet
Ordinary Youth
April Toyama Divertimento for Orchestra $10000 §5,000
N ) . A8500 A4,000
24 (Fri) 7:00pm Prokofiev Piano Cpncerto No. 3 C Major Op. 26 B6500 B3100
25 (Sat) 200pm Ifukube Ballata Sinfonica (Symphonic Ballad) C5400 C2,550
op Britten Peter Grimes, opera—Four Sea Interludes Op. 33a D4,300 D1,500
E2,200 E 1,000
NHK Hall Tatsuya Shimono, conductor Kyohei Sorita, piano e
2026 P\ Brahms Double Concerto for Violin and Cello, A Minor Op. 102 Ordinary Youth
Ma Brahms / Schénberg Piano Quartet No. 1 G Minor Op. 25 $10,000 5,000
y A8500 A4,000
23 (sat) 6:00pm B6500 B3,100
24 (sun) 200pm  Michael Sanderling, conductor % %
Christian Tetzlaff, violin E 2:200 m
NHK Hall Tanja Tetzlaff, cello —
B Ordnary Youth
May Kazuo Yamada A/so sang ein Jiingling, small symphonic poem i}g'ggg ig'ggg
14 (Thu) 7:00pm (Thus Sang a Young Man) B8000 B 4000
15 (Fri) 7:00pm Hartmann Concerto funebre (Funereal Concerto)* C6500 C3,250
0! Sugata Symphonic Overture Op. 6 D5,500 D2,750
Hindemith Mathis der Maler, symphony (Matthias the Painter)
Suntory Hall Kazuki Yamada, conductor Suyoen Kim, violin*
Vasks Commission Work for NHK Symphony Orchestra [Japan Premiere] ~ Ordinary Youth
May Shostakovich Symphony No. 4 C Minor Op. 43 $10,000 S 5,000
A8500 A4,000
29 (Fri) 7:00pm 86500 B3,100
Sat) 2:00pm C5400 C2550
30/(sat) P D4,300  D1,500
E2200 E 1,000
NHK Hall Andris Poga, conductor -
2026 P\ Wagner Die Meistersinger von Niirnberg— \Vorspiel Ordinary Youth
June (The Mastersingers of Nuremberg— Prelude) $11,000 S5500
y Mozart Piano Concerto No. 17 G Major K. 453 A9500 A4,500
13 (Sat) 6:00pm i B7,600 B 3,500
Bartok Concerto for Orchestra 6000 C2800
14 (Sun) 2:00pm C€6,000 C2800
Jaap van Zweden, conductor D5,000 D1,800
NHK Hall Conrad Tao, piano E3000 E1,400
B Honegger Pastorale d'été, symphonic poem (Summer Pastoral) Ordinary Youth
June Berlioz Les nuits d'été, songs Op. 7 (Summer Nights) $12,000 S 6,000
. Iber Escales (Ports of Call) A10000 A5,000
4 (Thu) 7:00pm ) (The Sea) B8000 B 4000
5 (Fri) 7:00pm Debussy La mer, three symphonic sketches (The Sea, C6500 C3.250
Stéphane Denéve, conductor D5500 D2750
Suntory Hall Gaélle Arquez, mezzo soprano
Sibelius Andante festivo Ordinary Youth
June Sibelius Violin Concerto D Minor Op. 47 $10,000 5,000
X - A8500  A4,000
19 (Fri) 7:00pm Rakhmaninov Symphony No. 3 A Minor Op. 44 86500 B3,100
Sat) 21 C5400 C2550
20 (sat) 2:00pm . D4,300  D1,500
Tadaaki Otaka, conductor £2200 E1000
NHK Hall HIMARI, violin - —
(tax included)

All performers and programs are subject to change or cancellation depending on the circumstances.
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New National Theatre Chorus, chorus
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