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You are free to take stage photos
during the curtain calls at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.
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Set your device to

“flash off mode.”
Make sure that your smartphone is on
“flash off mode” before taking photos.
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Please kindly keep in mind the following:
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Be sure to set your phone to silent mode and turn off
2 your watch alarm etc. during the performance.

Please refrain from entering or leaving your seat
during the performance.
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Your proper hand disinfection

and cough etiquette are highly appreciated.
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Video or audio recordings, and still photography at the
auditorium are strictly prohibited during the performance.
(Except at the time of the curtain calls at the end of the concert.)
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Please make sure

that your hearing aids are properly fitted.
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Please refrain from making any noise, such as engaging
in private conversations or turning booklet pages.
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Do not disturb others by overly swaying your body.
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Please refrain from visiting the concert hall
if you have a fever or feel unwell.
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i} Please wait until the performance has comp\eted

before clapping hands or shouting “Bravo.”
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When shouting "Bravo,"

please be considerate of people around you.
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LT RSN, YNV X—T 1, THLOTRERBAIVIOZEZEETE), V7
NWMIZDEEITH, FTT V7 (K. 578) BVEHILT: DIE o720 BURAITTIVI—T 1L,
BEIRDC(ay - 77+ byyT ) (K. 588) ODYIHDFHER T, EROUED, RKIRvTD
BEHECIZHFETHH D,

IUTE, vl TyAXyTID2ADBEDILOULY, M uBBLEOREEIRE-
TV, I DOKNDKIEEFLUC, BHOHRY v RI7% BB OBIF TSI TTL
39, BIETHEBIND TR SIBITED I LR o125 558, Y FI IR &k
DI THTIDH, ZOTV 7 TH2, HHDEIEIERoTWEET %, =Y 7 VNI
F2HEDIBEFRLLT7 VIO Ty IAIIT VRERO THESAE S LHIVWTWS,

R 1789 8ARMK

iR 1789F9A6H. 71— DT ILIEE
REBRR F—RI2, Tpdyb2, KL 2, 5REE FRIG
E=Y7IVb

K& F26% MEF K. 183

E—Y 7 VPOEFRTSOHIZ & D 5 LB (HHAOFELLOMEROED) DLUDT,
SR OMERIL, ZOCE25%) L. H BT (BA0% MEF) (17884) D2 ZHZ 5721
THD, fEHF DA ST 1SHATHRNE, FHIRIXBHICBL HLWE L ERBI L RkIB 22
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FrzdIz, REWIZLGAVWL Lol 200, fIOT v VHED T, V7V
FOFFRMERIZ. WTRBHIGRNMEHEL L 5> TWEDTH S,

Lixnz, (GE25FNIZ, BICERTH LRI BERSNAERTIZ TV, 2O/
1Z. 177348121 7% D —Y 7 VEAHER LT 6H1 B O R EMIZH 122, LHLTL, 6
HTley b EWIBHDD oD D LR VDS, ZNETOSHDNT D LB A
W O3BEERER OVEF TH T2 DI LT, (E25F;) T, 22 TREDONT VA%
LB DI, ENLEIFRBUIZH DIEMER > TVD, BERCHELRBIIINZ, #
BOREVAEBEBRTHE LR, AXTy MOEIREDIMITRTY FEEREWD
HBBEURER L L, BIHOMREITIRO LT, FSULARI LB L LR Bz
TWB RHIT, ;@Hﬂ@k%&%ﬁip 2DENLDTH D,

F =T AT DWNHRFETRETH ), B, HE2FITHIIDD o7z VI, 2
T OB 2R T o o CHFHIITIE S8, MR ECHEIRZOFEIE T, SHY
TRV ENTWS, 72, BRFOE2HMESLEIMEDOHHEET, 77Ty s
ML b TOEDH, YL L TUIEILDfHETH 5,

fEshER 1773E10A5H%MK

MiE ER

RBRE A—ARI2, Tydvb2, RV 4, EE
E=Y7IVb

LFET4—J3ET VT [FDI2HbLVEAL, E&5E5
—EEFOTTEL, HHLELWLWALIK. 528

(Fv-vavrry=)(K. 527) DR EEHE LI D LD %, BWIEZORILLEIS
MR ZDEBREXA TV 7, ARIBTINTHMSNTSHRIT, YHFELY 75
JHF, =¥ 77 Fov=zr (1754~1824) DTz DIAEHIS iz, [HADOH L DS, €= —
V7 VERFEOKMIZEACAD THEELFH e, fEliRZzoBELIZ, PR TH
BOTICHIZ LR, TV T RE254ME LT, EWIBREEMK, FELRTVS,

WENL, Iva—2 (EREFH) PEDOFRI(BREDLNT: F=—1 V) (17724) D
BERIPLELNTWS, ARV TOEFEZ—IE, ¥YVIVTOREF=—VVDIR S0k
WEFEBRIELE D0, FEBETIFSTORHICHIES A, FEEH LN, ZDT4
&= BB DG TIO TG ST AL (K. 528) TIEXL VF AT — T &R
B2 HOLUBTITEBLT, HD, 2LVWENTOEANTEITIFL L, BITH>
TN TWS (b, 1AL IE MO B By 72 BFSHC BB 255 Y., 20WiA%
THERFITIZLDENTI LI o7),
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fEshER 1787E11A3AZMK

Mg ER
B 04 TI—M | A—KRI2, Trdybh2, w22, K&, g
a—-vv

TEM E18 EORA ER38[E]

va—<vid, ZOMORTyFE18414E1 H23H 2526 H 2T CT4HcES |
720 MRFEDZERIZ 1 BB D2H20HD Z L TH S, WOBA DREMIZ, 12—
SRR IRl S ATz D28, Z2Inn a2 T, BWEODbB -T2,

10RDIEDIIT, IA TV 4L TDR—b—"T= > (1770~1827) DL BT HEES
IS Z 2 T T2 a—=<Vid, do1Xo 7/ iz tiz HUET 722048 (1830~1839
E)12H, REMADEEENLT D o7, 1832~18334F 21T MEH O R E i F231)
7205, ZHERFBITHEDLETWD, ZOK., FT:THIBE L 705, 18394181
H. 74— T¥a— Uk (1797~1828) O (R EMESH) DML [HHR A LI 2L
THd, BERBIED [y b B OFRITIAET D WD) BRI L ILBADSLZE
LA, Bt LCERICE RN HHHIT, ZOMBEDY2—<y O(H1E)~O
MEEIDHIILEHTELD,

B18404E, 777 (1819~1896) LARADKEIRH BRI LTAEIT, Ya—< v iZL T/
ORI, IEICEPRICEDRA T, ZLT, EHIT T REMA L, SHITAIE
DIBZIRFTeOTH o1z, FHOBEEOWIKE LT DI, Ny by —(1815~1870)
DK, BOBEN B2 L ThB, LD EAL) LT HBERICET 05, MRS,
HFORETETERBO2UTIAVALY—Ya v 5%}, O BHOBIAL K
Wz, EEZLNTWD, kB, BEETIE. [RORE [ L WO bvDd L K
ICHEEIRZ O NTWE DS, FEFEHIRDOBRIZIX, BESFOARA—VFIRE T L D%
FEOELT 7202, b I3RS Tz,

FIRBIFENEOYFAERIcLoTED), RHOEIESEELERTIHEH I D,
SEERDOE2EEIL, FAY - u=xVIRE LTI OENMEREZ 127 2 TR, FilF
C200HMHERERF ORI VY + DEIREL LD, VIR ROFARETH IR
DIEZDIR-TET, HRIE TV R% EIFURR TS ITW 25,

fEshER 1841F1AH52BICP T (AXZR), ERLHEIF fThh:
iR 1841F3A31H. FA1 T Y1k, ALTFIRI =481, H 7 M\ &%
b33 7104 TI—bh2, F—=KI2, 7FVxyb2, Tpdyh2, KIVA FTLRyR2, MALR=23, T2/,

RSATTIV, BREE
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E=Y7PIVh
7T [T D ESZA LK. 583 TN ER

Vado, ma dove?, aria K. 583
FO0OL V-4 K7 | Text: Lorenzo Da Ponte
SRO¥AMA §4 | Translation: Satoshi Matsuda

Vado, ma dove? oh Dei! AT PEosk T, 33, fhL,

g\; Se de’ tormenti suoi, L. DL Bz,

N Se de’ sospiri miei bL. %L@aeﬂ:h‘b‘

m Non sente il ciel pieta. FRE X AN,

7 Tu che mi parli al core, HDLIFEY D IBE DML,
Guida i miei passi amore; HOBALBHTLIZS W,
Tu quel ritegno or togli B2 2R TR0 %,
Che dubitar mi fa. WY F TS,
T—=Y7IVb

U7 KWEZBERELEDOIZ] K. 578 TR

Alma grande e nobil core, aria K. 578

FOYaty~x-/3Oz/N | Text: Giuseppe Palomba
SRO#AH B4 | Translation: Satoshi Matsuda

Alma grande, e nobil core ROLBHEE TR

Le tue pari ognor disprezza. B (DI_J*F PHEIBEET,

Sono dama al fasto avvezza PREC = I L

E so farmi rispettar. LR DINTG 2 H>TW5,

Va, favella a quell' ingrato, ToT. DOXRFELRBIZF > TR L3,
Gli dirai che fida io sono. s Hl7E LOITLEEIDL,

Ma non merita perdono, Td. 37)0)% mu fELZ v

Si, mi voglio vendicar. z5. i@‘*ﬁ sSLIZVOD L,

|16
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€—Y7IVk

LFET4—T4ETIT[#aDIBHBLVE AL ELIEDS
—EEFOTTENHHLELL ALK, 528 HrEA ¥R

Bella mia fiamma, addio—Resta, oh cara, recitative and aria K. 528

O3 —L-#I)a—% | Text: Michele Sarcone
ERO#AHE §4 | Translation: Satoshi Matsuda

Recitativo

Bella mia fiamma, addio;
non piacque al cielo
Di renderci felici. Ecco reciso,
Prima d’esser compito,
Quel purissimo nodo,
Che strinsero fra lor gli animi nostri
Con il solo voler.
Vivi; cedi al destin, cedi al dovere.
Dalla giurata fede
LLa mia morte t’assolve;
A piu degno consorte... oh pene!
unita
Vivi piu lieta e piu felice vita.
Ricordati di me; ma non mai turbi
D’un infelice sposo
La rara rimembranza
il tuo riposo.
Regina, io vado ad ubbidirti; ah tutto
Finisca il mio furor col morir mio.
Cerere, Alfeo, diletta sposa, addio!

VFRATA—V*

ADIZHOLOENL, 355406,
PREEET (RS IPYMOYAR

FAILhs R LB IR, IVBES Iz DTS,

P DD e waXi 1

DHOMFELAETHIZ,

ZOFRECHDS, 1R DERE T,

P H ISR Twzolz,

AEETIZaW, Az, HRIE-TEE Y,

HfithaItOBE w0,

RO DL A T2DTY,

bolSdbluvFl e Db, FIIZH!
—FEIZoT

INFEUFER LN ERE TS,

FoZEEIHLTIRLY, 7272,

ZORERIBHIHE DL

BT IEdsHo T2 LT, Z2Rpsd L0
BLERDSHLTIERLTHIZRALII,

WEL DRIIRELTHFELLIT, DD,

BRI R DWIE A3, FT~T2HbLTTLL,

Fr—LV, TV Tz—%, WELLEA, 8397%6!

Geoc'd3d v R el

Aria

(a Proserpina) Resta, oh cara; acerba
morte

Mi separa, oh Dio! da te.

(a Cerere) Prendi cura di sua sorte,

(ad Alfeo) Consolarla almen procura.

Vado... ahi lasso!

addio per sempre.

PROGRAM B

77

(Fuere Rt 3o TIEaw, HhHwELL AL,
S E5E 05,

HOME ABDRIZ 265 ST

(Fa—vvi) RO AIECEL .

72— ) D THEDTHI U3,

H3ATER S b, BLOILT
RIFIZBIIRL,
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Quest’affanno, questo passo

E terribile per me.

Ah! dov’¢ il tempio, dov’e I’ara?

(a Cerere) Vieni, affretta la vendetta!
Questa vita cosi amara

Piu soffribile non é.

NHK SYMPHONY ORCHESTRA, TOKYO

ORI, ZOREY
HztoTIRARALW,

DD LD, EEHDDHEDIIHI?
(e sdh, HEPRCHIO!

MO/ SoTINY N MR

I 260w,

PHILHARMONY | FEBRUARY 2025



Lot oor5vy2

ion to Classical Music

A%

B MELL T DO EROFRER RIEL TV
2025 f==—Y7nb, BBV IV B35S
FEBRUARY

(58203202 L, BHEIRLTZ2DF 2361 NE >
S ¥TOE, 17 LEIAIE, TTIERE

iz OB Eo Tz, 2L TEEIZ1SHER

# r—=7RHhDLELT, }\F'ﬁ@r‘ir*m
DT B LTI IS (b
Wh-gUh K50 0) D
SEE D oL, =—
Vb EEROMFE T, JH
DI LERECIE BRI EL
1=DIZA57,

CRABRIMETNAH

&

(I6LT-9SLT) 11eZOTy snopewry SueSyjopm

TENNE—H NN
N IN NG

F-YPIDDMEEFIET DL
REFERAEENIEFESSI>—
A7~ 32 ©IKE

EADTER

SENSEBLIY XL ERBREETRR
B2 &5 (REDE25F) (3. BEFORE
el TEHTsLERTEI TV S,
E—Y7I M EALROBREIFTIT IR

(1984%) D F—dhe LTEHELRT, 57
TAVIEAOTADIRET DL WHIEE,
RABDOICHRED ALY 2EFLIF2RE
&, BhLFHDIV SR M LAN
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PROGRAM

NHK+—Jv
2/21 [& 700pm
2/22£] 200pm

- FUFE L

TrAAU =

aH—rvza— W0 BE

2y~

ERBEREIFM[8]
Yoot =22

TrAAI) R R3E OEHR

{E561[307]

1 7L50-/ -’y

I 7oBoTa—/TT3-FLILyk
I EINEFF—KIT-YIX=Y

—{k# (205)—

Ay~
ERBIIFAERX|F#[10]

VA VIAC (=2 B =)
INLIZE[N)OEV] (k1) [37']
Frif

FE1g 7L/O-TUZ T

BE28 RILh

e LU0

58 o< ETILY

o 7R T wILF v

E108 TR -EFT—b

F11H Tr—J7

128k 7Ly

5138 7L/0-EILh

E148h 7Y

158 7L7/0

E16H HH>

1788 HRY—2

18

22 Jr—J#

5238 FfHEk

HOERREIEER T,

A 8= Y NP —MIZHBN<IEZLY | I5500RI-F25

NETE. SEOLVIVARORRICENTT, 12—FvbTT7
T—hEfTOTVET, ALSENEELTBRESEILSETVEE
EK BUOBFEHF S0, THABREOELET.

BLcs2n—UEz R [

THT—IR=IAT IR X TEET

-5 [m] https://www.nhkso.or.jp/
= enquete.html
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Artist Profiles

T EH ()

THSWH/AEOBERICENDIE20005F, F12EOEEE
REEEIL 77— ($51E) (BRREREEE D V—) THEIMEERLE
ET. BEZERUINHKZEEFEHEEEOREIENVEY, 4L
W=7t FEHIDRGRE2022F, THRTEICBIALRER
A E R EE (R BIEES) 6 ER DY — XU R IEE
BET7HTI-&a -V %BIf%. [OALEERIEEZE I 7—IL ]| EW
%’rbtzoz4$ti§*§aﬁ%7uzﬂ/ LTI YIIERR, BEIIBRELZ[VOALEERE

FAALRE | DEETOT 21— —(CEl o7 AMTIRIRBVA AT AN EREBHED,

NHK-FM D& EH [REZDVVE] ’(“Liﬁd'fb‘/*j'—FE%UGDIEJNEEEU’E?}I?E'd'é ar
T=ILRHOED R TH, THIRSUE=ZDRGERSEFELLDDHD, T—BFTEL
EPEFER, JL—XBEERICSLEENICHOEIFMIEZHOF -7 AT S S
h, BEOTOY ST ThiEEINS, NE2025F28 CTOYZLTHIXTUN/A7F7)ICE
FNTA—ARBEUI Ry R TIVATEFNISUANBEL Ay Tz w78 EBIC1819F 4%
FNDANLYRIERMT2AEM LS BD D, Yo =2 DT oIy F — (8F) 45 —FIC
BREU(T7 1A AR EHEIER) (SHXERE) EFASEBLAZ1— (T,

[BHEEREEv—F AN

Iﬁﬁlﬁz(ﬁ‘"f?')/)

EPHLEFEBEEDT A ZANT, 2024 FEFIIZTF—LAD
VFREE (E7/5EKME) E))—-ZUED A RZTIV-T1ILIN—F
- EREMOTEEAEICHE, NHKZZEFD2025F2HDE
HAECTOT S LTHORELR Y - Y= (T4 EmmES
) NOHEED. TSR AL,

J—=>TINGTIL-FTILZOTIZRREL. 20095, 16 DEXITRA
YDIN =T 7—EET A A) - 2T — IV TR, HADN TIT -T2 NHKE %
LCHR2—R R @ XIEHEOY L EILZ - TIVN—F 2y EHBLY 3 )T LX R G %E
ETHED, OCYIL-TIIVN—FEZ—EZRBEFDT —T 1 Ah A2 LI FLRITHAS N, T
FIHREHEELTHEREL. RAMTERHENTT— LR (KEME1E) P iFT4aET, |/AE
[H#2hM)—K—JLARK TSIy T R | DT —F 4 RT 197 J—5 —, 2024F6RICIdBEMEKZ
BORELLCERERTEEOSEEREICHEL, FREHII172FERDIFRT 7IVF
JeFIL-T1X[HRR ],

[RAEE - FEFHK]
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Program Notes | &I & F

B Tar 76 THD, ) EVA—Y THERBWIARVYZDFROMIZ, 77 VAD
YERGY > « F—V ADBARA Y NTFAZFY =D, TP =T DTz DIZE NI T 747
VB DR AA I T2, HEEIE XM E HORRIC DR, 25 —1HZE
ROBIEL, BRI O U S IR, 191 -0y RORPHSITIE, 2
TS EIEb DD, ZNEHL RIFVTAEM R b D FRHETHTH S, oI
HEOTy LV RIT, TV 7NN,

AYN

EREI [ | Frh

77V 7aY « Ay (1819~1895) D41k, HARTRIFFE A RTLRWEHO ) E
b BB ACTH 2, BAERZ 07 F 7 1AL 54— N 7 HFE V< F 7 (1= 3
V47 HANEE) OER/RT—F X7V ITE T Tz Ay RIE, 18358FE DR DIE”R V4 —
12D, BEEHIVEMISEI 2B LTz, MEAEZIDO D vy« Fy 722Ny (1819~
1880) 3% CHEETEE Z BAA 32 Rl & 13T LTV 2,

XYV 7O =Xy T4 LB E 21T 18454ELIX17T4HM, 7V 77 -
Ip—VBIGTEEEBD, ZITIAVYR—TDI TV R ARI( 277 = k) P
Va2V (FAVEORERE) (V2P OWE) L E DI D LTz, dy T8y
2 DRYEA RV RIE, 18564F1274—> THIO T ADE A) 25 FES T AR
WATLIz 03, Ay RIFZNLFT0 5. (FREALBR) ZEE B AR AL EfHLTY
720 ZNHLDREBFDIRED BV, Ry RIZ[ v F - F Uk | ORIIEE EHS W B1ER
FTAERFELTVL,

(BB ) 134y 7o\ D ERZ T T: DL D 1866412, Vi—> DI—NVEIY
THESNI2HEDA RV YXTH D, WFEDO T BTN E OZLFRLHERE. BlFT
HDZEDHPHLE, T=Y 7 NVIDLI4H T DFEBI IZELPAT VS, BUEDoIXHTHZE
SNDFEMIL. WEEICES TNV D) — OB RORRIFOEL S, BHE TNV
RYMPOINVYNERIFEENGE 77 77—V EIFLOELT, BEPEOBFLSL
RIRSBNZOHE D OEDTED, SHETASND RN LIRS, BELS iz Ao
RI<=DXITHLY,

{Ed L 18665
iR 1866&E3H21H. Tr—>. h—IVEIH
E3-1151 Z)b—M, Evaol, #—FRI2, 73V vh2, Trdyb2, FIL 4 "FRyh2, NAZR—=23,

TAVINZ, KRS, V2N, VK, R
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Yoo H-2
TrAAY R E3E OER fER61

HI—z ey e P —rR(1835~1921) IZLo>TIHBMEWI Vv ovid, B2
BRI EOWBITH LT RTMDE 1 o7z, 19MAL D VITiE, HBERFIHEY a—
<~V TR B BE LR EE 2 LEM LT, v -V REHD,
18464EIZ b0 10E T 7= A LT T Ca— LTI RBO ZEBZETHY, iz
EoTOHBITH ITE—Y 7 VI EoT2,

ARAYPHROTENR BT 7AFY Y BENRT T T« F 7% —7 (1844~1908) LD
HE&WZ, SV FEBETOBERRTH L, DLOFY - F—r20BHIZEE
HEATFEDOIIEZvyval | 7Y —T BB MEEVTELVE, 1)3‘2@%)& z
RoTE, ¥ V=V RMRIEITIECTY 742 V1722 H (B 13%) 2 18594E12
HE ZORIS6IMEI(FRLUV R ATV FE =Y ) %, ZLTISSOEITAIE( V74
FVUHBMEIR) TV 7 —T DTz dI/E LTz, 191EfLic B 2 EBEOZEIC
ou%%%b\%%@%ﬁ&ot*f‘/-#—yx 1. I IV —FDEREITOWT, %#“7“47“

— o2 XD 20 IEHDEHZE T L, (TP ) VIR HE1%) ) WiERE
(=Y I%%M’ﬂ 12, BRI TR O T B0 qﬁﬁ%a‘é&fkﬁci)ﬁ%%&z}tﬂm
Wizk, 1915FDHBHED L TIRNIE->TW2,

F1RE L, MBIk "7742‘9‘/5&%1)?%'@649(“9) DWFIEN LEZT LR
XIS EOKELRD, BELEITEE->TVWD, B2EBRILuEFICEKEL,
VALY VIREHISE DI T TRARD X HITDH L FE R E R TS, BRI TR
TR L BRI E AT, FXITH TP —FITSSbLWEET, Wiz 52 Tn s,
B OMB 2 EN T FREEEOH L, viERORGRENLE1TE, =
EHROSUBEWLE2EE, MEROaI7—VEEEL, 4007 —<pHICH E S,
ZAL L BL DRI FHIBELUTHRYR SN, BRI CIZa 7 —VE I B 8K
SEPHEAI ST L, B2E AR LT 0 — X CRAE L RS-, ik
LNHEAET Do

{EdER 18804
0w 1880 10A16A. /N> TILT, FRIVT-FANGT - N—T 1, T4V N—EZ—EREH. J7
A ARENTO T Y IH—F

ES 1004 Z)v—h2(Evaoi), #—KRI2, 77Uxvh2, TpIyb2, K22, bFRybh2, MAZKR—23,

TALINZ BREE TrAA) -0
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Ay~
ERBI[FAERK]Fil

TV VARSI AECEELZHBEO o< XL )V s VA3 —F—05180 14EIZEXT
LT2U4—Y DTV F7 « U4 —VEIGET, Ay RIT1845FE D LIEHES  MELLTH S
DTz, BIFZGENEBR) ER - SN T DIXZ DBHE18464ETH D, ZDHF
A=V 2= —DERIZEDEBIONEEHTE 57203, 19004EHIZ, FIARFK S 2+
W IV—FIZE 5T Ay ROGFEEHWVT3ED T —R YN« TRV AANELED
Bz Tnd, WREIEFALBREZOCIERO B O BRI ETEH, HARITIE
FTRTUERTDEVD, TebWVLWHDTE,

AHEZINIFHIE, FHEEREOREDDLRTARV—DIIUEN LR -T
Wb, SEEBOBERIZODONWT, N—TOHERIIFE e FouiBIZLD 2V F—F
RDOEITHREZFT, URIZEETIRPIRLLDIZHELD S, MITFFASNZTVY
JADEANNT, T4V T+ FRUYEANED UM HNER 5 25, BB IVERETDZ
EPLRZEEIC DR S N THLENR TS, EDDIF19614E IR H LT A
DREH TS KU E L FLTE 7 IV ADEIER v VE - L2 T Y 7 —3 IR
ZEFDPEREALELTED), WEDOAMRITHEEIN TN,

{EshER 18464
Eop 18465E8A24R. Y1—>. 72 FT 14— EIi5
RBER ZIb—b2(Evam), #—RI2, 75Uxyr2, TrIdybh2, KL 4 hFAyh2, MAVR—23,

ATATLART, Ta2I82 KRB D2 /Nb INKE N—=T1, 5%

Fv71Ny 7 (OY2—IViR)
NLIZBZE[NYOEV] (h#)

19HE 7 7V ADFZENZ. /) DRI AL — R E Lo TRE LT, RAY DIy
ERCEZNTZ D vy2 « v 722Ny (1819~1880) A3, 18334EIRELTER O
ZRELIVIE, BIZXoTEB T LIZYD v o 8— N =il ESATw
720 A7z Ny 71X1855F 0 ) FEIBRE WK, BffmE LET57 7 - %)
D VEERRE L, IIhLPGEEINEES, (AR VyR | LIERS, BRI ORI

T PNER 2TV VG, Ay TNy 2R B TRBL. SHDIa— I~
LHEFITZ TN TV,

19384F, Ay 7= Nw 2Lk A DZFE O U ER DY, DEODNVZHEHELT
ZZEEBVODVIIDIE, NV Va2 R TEHERIR RN SR X —DrF=—F-
XY=V THD, THATXVITEDHE, TFaADEY T HVOTIEEIZ T TSy
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Va2 ZXDEELLT, TFUZ VX Fe R—eVHABBNEREZHEY L, fHih & &5
b, FREST7IVADEREHE <=2 )V 0 F vZ— (1904~2003) 23, Ay 7=
NyZ DFROWGHEETEHR LI,

B EIRE DK L. 18664EIZHIES NI Ay 7= 28y 7 DEIEIC ) DATE)
DHERAINTOVD, 18674FE D) FEIMERAZIAUTHEL NI ZOERIZ. SME
ANBAE I RZBLTHLET R, FEEBENESELTILFONRYOREEY, T
ALIADTHIWTABAET, uy Yy —=12&B[v % V¥V L DE—Y 7 VN EWI Ty T=
YNy ZEHliEARBI O DD E LTz, NVERRE/SY DET) TIE, 7SV DA 7= ITRLZ L
DDA TN Z D LEZETHIVTWVL,

Fiod &ix, HFROAN 7= RELHER) YD TV F « vy (H18H) R, (k7=
VHIRE) OFFER (BB230h) &, HEDIEIZ A Y 72Ny DZ B E L 23 TR S L
205, G DBEHTHBEIND, uFvR—VIZkD, BFEOREE»LERED LT
DUERDLELRMIEATTTIT, FFEME OB ZME) TITbATWTER I O Fikiz
HEPTVB DY, ZTHHELIZED XD LR THRFEL, LD DETLIEME LTI,
2, FEIEFE OER OBV HIL DD,

{EdE R OY>2—IUICL5HREIE 19385

Wi 19384 4R850, E>7A/N0(EFT), EXTAHILARKENS. /SLI-U2X-RK-E>FHNO, I7
YNNI 0% =t

335004 TIb—bh2(Evam2), F—RI2, 75URyb2, T7Iub2, FILL2, bFryh3, PO R—13,

Fa—IN1, FAUINZ KRS DNV INKER NSAT LTIV, 22T yR-T 0T T
STITAYY SFUb, TOvT LY aE—Ib YATF ET /. IN=T 1, 5R%E

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

C

G20 'd34cem I

25




) BLHTo2o25vy2

Classical Music | Q

A= TN THINDY VT XL

HI—2-HH -2

Camille Saint-Saéns (1835-1921)

P = AMET TS, THER, FERLLTIREBAA, SCERLLTOEBRE L, I
A THRRRERT R LAL T, 2OFIESR IR TORALT, HHOEI ool
BERLTOS, LhbEAESEO IR EL, b hbb S BT A T
D, B HO B SHE I TR AR AN LIEBH ., SO TR B,
PALNEHDEBDURI? |G TI L # Y 74% e 4 HIHAE LT\,

C

2025
FEBRUARY
[582033[1]]
N I

Yo Y—DREYFY—F
E7=ZheLTEERLTW Y Y - =R
3. ZBOFBICE—REH-1cLBbND. %A
BIRE—BBV 0, HELSRLEEAEMT
AGEE LT 7AAYZRbDY S5 Y —F. KB
EEINH(V A AUV BEBEIENC. (V7
AFVinEdE1EBNFEELOVE-HTYF
A=Y Y SY—FISHETN TV S,

AN
BREBA TOTHREE AL, RORE '
AFAM—232:CIKE
—

26 ‘ NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2025



LAL - ZEMIIZEBRRBOE RN

KIgHEE 7oV IR ULV IV —I2kD
FRBREMEROTON 12 AT R HARH
ZIRATIZ, 1937 (BA112) 4£6H30H. HHLA
INERBETDaAYI—rTbolz, A{vD7u
T INET T —BAD(REM B 15N 12572,

ZDLE ZROEFBHIERD D51
JOVERICT B LEEL TV E), I—X 7+
O—¥yvabyZ ZEEEES, 20XV E
WEAR R Y 2V T2 TEI24ED, LI
Wz, OEDELPIE BT HTREER,
TAY IV F =% BN, SHRIER & WK
O—FHEHEE 2R EITB VTV B ITE WL
W EINHD R A HFL W TWLESD,
34EM D 1940 (FBAI1S) FEI2iE, I TDAY
Yy L FEBESOBEIREF AT, £
DI:DDEE[FDIEFE L EED LN TN, HAE
BRKR DAL+ 4T O R i IF 19404F 1217 A2 o
TREFRIEL TV, BHITIRSE BRE S
BlHEMD LD, TXSADHEEIB»ND
Z37E, HAREHMN OB E 9 < - EERE
BEPGBL I W2, ZAhHigR T EO
REGBELL>TORDITTIELV, 2DL
LW IR E B o T2, FAY TR RS —
BOE B T BB R LTIV 25, 5

OFRE EHERE | EITEHE

N CHE A IS IR FEODETTTOTRE o C ) ENEHE R B O EXMERA

EEREFEENE  TWRBES —F TG CAIF sk QREFEOHEZ T I ZFE 5> UHZETON
BreEACHANEYN =3O [HEO N NN E-RTZ SETREOSREZ SR IO

)ljl-l- Bj| ATLORBETRDOLDYTHDIR L,
** % FIEEHRILEBL T,

= D TRERTHARTIX19304E 2 b E LA
- E DHALAED DHED B, 1934 (BAI9) 4E (2
5 i | R RLEARE R R LR
z BE| - eps 1936 (R E 103+ ]
5 ¥| B EBres 197 FABO R
g S| ewmlnes, Ko ELARICRES
] B Toofins, ZREHRREETEEELT

NHK SYMPHONY ORCHESTRA, TOKYO 27




Wz TRV, L LAENREIROBFE LD
730 TAFENITTSABEEHELLTHL2DL
IUSIRBEARTNVEIRTD, dHHARBHEED
B35, WHIXBOLILETH S, AV 'y
7% I HE) UCOME A RITE O KE T
ZEIE LT, HE TR I LR oML 72
25, FIREEFMDIENTHH I, THHIEFH
10ERDOHED N EDDETH 572,
LIBDIAVINVNF —DHARRENS 25,
JESRIZEN Nz, FTESEEE] D 1937 (fn12) 4F
DOFKDEIBATEIZIA29H D5 182225 b
Folz, B—X¥ Y VabyZBEDOLV /=) —
Moy aRFa—uyFO(REME1F) THAR
THI O TIRIE L 72 (HARGBI LA ETYS
ATV ZDEEHRIZTAV TNV IF—D
VY —PETLR L ELEIE I LTV
LE oW, THTHILR O G CH b
W 2MEE LTz, SHITIZ EBITRAL. &
RS ORIHERLIILD T LIZVZARD
T A1 3 2 5 E LR BOR S w2
HELTERITERFENIZEIZLTLEST25,
B, FNZFAMITH BT RS S,
EBRE 2 WA SR TLEIDT, BRI~
EVWIBHREVWEZOT, [FE] LWIIEH2
HATIRAWLNBEIITK ol BUFHZOE
FERIOH2H»PLIERIfE o7z, U—¥ Y ¥aby
DY a AR A= FIZED2THETH o712,
BT 5 7 SR IZ TR LT o 72 28,
ZNTHHO DI LT RIS O MF LD -
720 HARIZO WG Z S 25550 -
EWHENIZ L0 o720 BCKEEEOWEH 225
. BEROE D TIEKETHRFTEZDIEE
VW HO R EFFS T, HRELTH
BlRedplzZ Lz 2k otz
ETH%41938 (BI13) 4E 1A, HIR B
BRI S NISEBHIE D BT, A—F AL

28 NHK SYMPHONY ORCHESTRA, TOKYO

L3 b R 50 A SO B 5
R BOR 5 L R BURF (382 JA
PERRBOL) TRNFrLR ]| Lo—HiEd
DEPEZHLTCLEV, ZORHBER S
SEOBEERIB ST, M BETKIEEZW
FOVKRIRERQITLL LWV, ELBEBETS,
HRETZ, RIS, Fb. BIEA Tk EE
A BADI9374E8 A I I, HIRAIH TS
RIS TS Tz,

FroMRIZHIRIE A 7V

AERADEIR, LATHEI D, XILTH
5, EMITHZ, TETHD, EHHELVa—
i1, ERHLIE., e/ BEAAINVY
VR RN — ' = 13 2% 2> 5 3E D fiE
EF Izt otz, ZUTHRGFRAMLAET S i
LYW SN T2 19384E4H D B, KD AEHD
R IREERRIB SRS NB LI Tz,
ZITEMAINT: Db KR ~OFBTH 5,

[ZIRHZREBIBL OO Lo D BRI AL
7otz HEDEHBIDE LMD, e LT
OBEAT LG R, FREBFICHRLASGH
D1EIH i, MR, Mg IIRIRES D, L
»dIORH, BMBEFERSH TV
VT, BESRCL b, KBOMBILE
W15 o720 B BRI 25 Th B,
F =T AR ITHREGH ALY 3, FTaEAE
HloF7y M _E2soTdL,

H ¥k S BRI D 1937466 B T EH)
NEDOEBHOREIZTEVD L, AREDEH
£BEFHIT1E G202, BRI T1IH, JE
LBOIEEI, AEIZLEHEB DRy MR
DHAHEZEH LT 2M, BIEZZ LEFmTIMS0
BIlol, TN —X Y VabvI DY aREX

PHILHARMONY | FEBRUARY 2025



A= FTHhEoT V=XV b, EHEE
HDAERL1EHT:D2H508%, BREZLFEL
C1M508%. FEL B O 125085 L 2M
2 Edsotz, ERBAE4A20HIT, u—XY
Va by 7RI L F v A 7R — O (LI
i EA e va) =y k), FOEROMZES
277z VDT HEH), FEaysy—(4x
V7). Tab A BEEMCOEF) ThhEoT:
V=RV bk, [HBEERIBL o3 s

C, EME B0 Bl 25 ARE 72 £ 2 758%,

B)ﬁ?f:‘allﬁ%sﬁ%a&m 1E 22133 308% &2
208k &, 2B EEIZT o7z, DR WT
bEFrE»rHIZLTINTET EdioT, BD
EBITH ZZThHIUE, KT G HI21E
FERIE BIRO ARE LB DO 1EH 72D Ok,
FELBOIEZFOAFELBFE LW, FUEE

TEBZ MRS L, 4H, 2FI408%, S 708k,

32088 T HHERFRTE LB L2650
L3 BV, BEFA Y 7V E VNI HDTH B,

S - P T S
— R TFTOA—FrArFIzRDLNTIILD

R0 ETFrydMozeidrhc
B0, BEITY T ERE -t ER
FEoT2, HEVIIROOLNZELE D>
T, Te&2E, HHRG DB S T ER

HoD®E\W1937 (IBA12) 4108, F AR RK.

B A 1 7 B O D & 1 i
720 (LSS HER LI WEBUTIER E LT

IS HM L D TH D, —RIZETD
SRS H LB 0L RS TS
LELFIDD, HRIHIEREEOBRIEE
M—FoFTIcER ISR S NG, WIHIZH D
FhFEE I B A RN U TR UL T
Hd, LELFRIZHIERIZLEDTSLER

POLBERORMTHNLIETE, ZOEED
BEZHICRBITEHE LY, L5455
EriioEL#EIOEL UL IEFIE
&) 2R, W EWTH LD, FOEEK
Ho—mE ORIz, BERRELTOIRS %
FoERE R4 IZSHERLIVDOTH S,
BT BRI E R FF RO
5o ZAUETHCRA IR R~—F 7+ Y
VI ey —BEERICHEBEROTH
ZEVHHENL VDS, HIZZOBIRITE O
FEHRITHITAR VAL s V=Y v D F F A
PEPCTGEATDTH DTz, FDHEIIT
DTPFRLRHOT, WEBHIDH ) 3B UHTG
SERLLCELIEREZOLOLLELED
O, WIBT2XVHEIBTEHICLOTHIMRS
PENUBRIUKTH D, TNIFHLTD
FIRE BRI D7, BHIZHRTHIEL,
AR EIDSEFNBIEL R ITRETHY,
LbEHEENTH LIS EEN TR IL
54w, ZOMEEEA IR, 19374 D B
TIEBETIER IR THOTVSEDTED,
ZOFREHEME R BT UEM &I
B AT O HYH HER G 24 4] 22 5 1945 (B A
20)AE DR ETDOHKRZLDTE,
I8 M CANEED) 25 HEHE S iR TR I
DUDBDDH, HRBEEHER D[ HALDIT2]
DORAN L B FEATE RHGE] 03 3IE 2 HELT
AR L L7 [ERETBIZZETTOL Db,
BEADRLI:EZFELEDL DD, F—rAb
F0avy—to il BfRRCEM T I OMD
YRR R OBIVERREE b, [SEH ] <o (MR < [ h
RS BERTZT I BDNDEDI Db
WHT, BARAGLRTOLEIIT LS, u—
Yo vabyZ B KPR IR E o THLE
HAECTF v A2 72X —D(KLEME6HK) %
W) ko e LT, BEBREFTET2NHE

NHK SYMPHONY ORCHESTRA, TOKYO 29




RIS LN D70, ZO L[ i
D=7 2= IR THoT, [FEH
R [H5RE | ORIMMITH 2 LRSIV S¥
AR DH 5, LWVWHIDDTH T,

BRI R O [ A1) 4 i

1205, LT &R  05, BIRG L A%
5224 =AM OIEB e REARLIRIT 5T
HICo LM olehrlndit, BLEMTHS, M
MELMZBIT, B2IFEMMAERN, HHESR
(. WL EL Lo RADRT Vb LAL
WS, REBEEIZ OO O REFITHY., FE
LIS H o TE VB TEZ DL DT D
b, RITHTUBFRERYTHUVITHEETLO
ThHUF, A HIED 2B RS BRI
WO THEHWTH), EALLSLHBEZEIC
BHBHITDIROBIEL, B2\ E R
RKELGZI5L, MIMYITSEBHS 01D
RER LS, BEBS N o 12E DD 5,

RIZHARBGE & L —HRBERIZHY, Z
DR CTHEENLIA — 7 AT EIIENRD 257
RERENT, [ERBBOM—EH] 217U
S BRI LS L, BRETICLOE
B LI 720 MREFEEBE D D2 DB HBRLELT
TG I OB A 08 A 120 12, Ml Tt
£ (B0t B A E% 20 O HESEDO Y
FoPreEZTHL2IULENTEDS) ZEIS, TR
HEteHE, B(rhoa) BT, BIRE, 2
OMOMIET, E—Y7 VIRV —7F =Tz
NTADZRT - TV TDH/MT0r 70 %BfEL
TWd, Dk, FcBEENEZ O E DT LR

30 NHK SYMPHONY ORCHESTRA, TOKYO

DIRLTHL,

T, FIRBEE SO CHARLZHEN
Tavy—rzlVwkod, IOLERER
HWLTOZETE, 1939 (BAN14) 4E6 B, HE
KA BHEEE T, EWVWoTHiTorz iy
R, AMIE WS IRIE G % LTz 28, FMET
E R hoTz 1910 (Wik43) I HARIZPEE S
NP TH 2, FSIT[ERRBIBOM—
B 2R LTORATE o7, B EY oY)
TIE OB TS, RGLL5721800/%
ORFRMHE3E L VB A, mRIl, i
R 2 BB 2B B, BRI KBRS ©
Holzb i, 15FRSH o7z, FREIIE
BEF I, N—b—U v O(HE), Ya—~rh
DERFEH) EX—DCINVAY Y25 ORHZ
EHE EFbnTz,

ZDIFEEE 2T, E1940 (BI15) £ D6
Bizd, R BEENZ R UM T3ENEZEL
T2 SERU—X Y vabyZ BV Tnotz,
R =TV O(REMEBSFEII, Fr1a7
A% — (A6, 2D, 19404E1C
(R 1ZETPOR oty TDHLFTRES
1%, NHKREEF L 25T 51960 (A1
35) IR —FEZERITICH» 22T H
AELFEEND Z LB U Dol B ITHE
DL, 204EHbIMTHE N L o Tz,

X | KLt (% $1U0T)

BEEMRE, SEFRN. BEESZAFEZHBH
o 202411 R1B CKFEifiiERRICEE, 2008
F, [BERERZ] [ER1ENE] TEASFME. Yb
V—%ZHEZH, [V7290DO%%UI [T0ZERADH]
NERBADARBEI[RENI7V XL [RETH
BA) [E2ER] [KRELS ] B3rEESH,

PHILHARMONY | FEBRUARY 2025



2025F4REHMARNDT OV I LICD

R¥q

RETEEIEDIS

BBEIRIE IN—J NIV 1 2324 5301
B, 20154E 0 5 20224E 12 0 CH B TR
B ZBOTI =T 120, Ik D241
au i EEL), FIELTWz157 a7 74
DHIL, RETETDIZbTHrIc1TarIn
72312572,

Tuaze 7 B EAT) L(RMV—
I iE. ELLOEEIREE AR IR =
BT T HIT, < APIDENETA
TOHEFPLY VLU D,

IN=TJA T1ATDRBFERIZETS.
EEBOBEER2E

(AZAYSL]07ATT4L7 (FEME
4%F) 13, BEATHITH 7 XV I BFE T T
BONVE(BEEEF) ITHK T2, BHFO
Ty —RizHEslzoNvid, MER N
W UL BT 2 RBIDE G Z A
NBEVONET, RELTONE. BF%
FEITDELDY =D, FNENFE 2T
L3RBT,

L D[ 19474 TliE, Aa7 3KIEIZ
Fagsh, t°7/‘%’/\—7°0)i_bl]&’=]:0 "
BHSHITE T T o7z, FHIE 2R, ¥
7zl ’-‘E/U-—ﬁﬂo)lﬁ??/-‘/lj?b‘}ﬁ)\éﬂf:\_
LT HEHERDEE LR LT HF I,

WoZIDBLTE b oz XIITERE LS,
NATY OEMFEFEELTE(1FUTD
NOULR) b, EEZEE T2 EHE S EET
Hb, ARZ)VTHIRT B EANNITIRFEL T,
NIV A =X IFZHL OB EF I LTz,
VUAT eV uDZETEEED, B DR
BT TRL LR EZE Z TV, ZRH%W
IZIRIAWRBL D TR 200035, VY AR
DD /AT,
HAARIEL 728 0 =— = [[{kk, 7hT—
R BARTA DB EANT TUT 7Y AT BREL
TP LRI A TRNDB T ETE D),

ASE LIRS A b
BEBEH5T (RML—27)

(B7ATIL] DARTT 12 ZF— (b
W=2h) b, TUTFV 7R N0y 7 - NV
TH D DIVEE Tz, 7272 LTH5IEN
VMO T 5O DLW 191 14EDVE M
TH2d, 2FV4HD2oD T ur 003, 204
AT OFEBITRE L EE 520y
7eNVEFO, BMEDEMDNITEREYT
TTNBLEL->TWD,

Oy 7O REOT ST BT

W EAZNT NI T2 5 258D [T 2 B85,

FEARDRIM =¥ DE, NV)—FIZETS

NHK SYMPHONY ORCHESTRA, TOKYO 31




D, FO RIS E 2 DWITIZZSEL
DL—=7 NZESITLED,

IRDIBDKENY X LR XA FI7 A% W
1T E T2, BTN N T =9 o b3
REEEIND, NEW ) OFFHEE TIX, B
B OFIBREF L EITHARYI T E F 03T 72
O—X VAN IR, BEGREE T2 INBZ
OMEFEEL, BOBRUEBL TS, /X
VA DY RGN X7 Mk oT, BRBIE D 2
NDBEIDPEAHENBTESDD,

T TUTAET /M) 13, by —4&,
vy, WL, Tl &S T 40 D IS
PHL-5TWD, TIVVIFE(RMV— D) I1T,
FEMZGODF VY VADENZDEEN
20T, WHO7 Yy EURBZEDMBHLTOD
BEiThH o,

NP3 JO—"JF—I320114E, £ L

4E4TBBC 7"UA7\@‘/I)XH:'}§§}%§éﬂ
1205, FDFIZH NIz DOBZ DT 572, A
K, TubAQRMER 5T a—TF =%,
20204E 1z a R & a—F (e 2R
%) TR—=T EIFHL TV B, Sl DI
Wblzavethb 59,

TRAATA LT (TEMHE[3ODFLIA
D) i, WA LWEOF =T D 56l%
HReLTzdoT, H3ho ATl 23k
ENL T\, &I TISHRELEOTIX
HEH, ENENDMHBEIITEATVT,
sZ7:2145, ns 7OMBEFIEVI HT
(Rbv=uv2) LHIBET2DT, HKITZ
DOHZELZEITLT,

[PE)1152—  NHKZEEZEN] 25407 3247 ]

11BN YT

4113 oo

NHKF—Jb

+ NIVA—=R /SB[ F)TONDIVR] *
A 4/12 6:00pm  FOAT«I 7 REM B4E NRHE fER112(HETHR1947F)

TAFT T URNT =R BART A *

B s

B N—TA VT
YUM)—F—-Ib

ANTIL U AE—  INLIZFE[NNV—2H ] (28119475 R)
FVFr ET/HEm fER13
7007417,/ ZEBBM[3ONDFL L I ADTE ] EMA33bis

E7 /RO T O-)F—(FUFY)
E7/  BAEE (AR5 2%-)

C 4AC 7077 LIEA-OYNRREDIDIKIESR TV FZET

32 NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | FEBRUARY 2025



FHYMDZT KA (ELAE 2024598 ~20256H)

EHREBESH

BRFVERF*ZAR, 1BI%HEERNTIAEHZ10~44% BB TT | (—HBHEDHE, 1-XF7ybTRERAST% 518
T, EB|RIIABPERL-TELET)

‘

S 5EAsRA FEREE 8% —X>28% (Autumn) 2024&7}%75[5](’“%5“‘ 7)./ 2024 7A158[ A-H1] (—#)

(10:00amPEDEM) ¢ 2 & 8% (Winter) 2024410108 K] (EHLA%ET) 20245108158 ] ()
Y—X> 5 B% (Spring) 20255 2R13H K] (£ a%?‘)/zozsfﬁzﬁwﬁbk] (—#%)

& (Bia)

s _Ja s o |

A7075.L(9E]) —f#& ¥76,500(¥8,500) ¥65,025(¥7,225) ¥49,725(¥5,525) ¥41,310(¥4,590) ¥32,895(¥3,655)

I—-ZFryb ¥38,250(¥4,250) ¥30,600(¥3,400) ¥23,715(¥2,635) ¥19,503(¥2,167) ¥11,475(¥1,275)
B7'0%55.L(9ME]) —#% ¥91,800(¥10,200) ¥76,500(¥8,500) ¥61,200(¥6,800) ¥49,725(¥5,525) ¥42,075(¥4,675)

¥2,762) ¥21,033(¥2,337)
¥4,590) ¥29,240(¥3,655)
¥2,167) ¥10,200(¥1,275)

(
(
(
I—-ZFyh ¥45900(¥5,100) ¥38,250(¥4,250) ¥30,600(¥3,400) ¥24,858|
c7055.4(8mEl) —# ¥68,000(¥8,500) ¥57,800(¥7,225) ¥44,200(¥5,525) ¥36,720!
I—-RFryh ¥34,000(¥4,250) ¥27,200(¥3,400) ¥21,080(¥2,635) ¥17,336

=TT CON 'R CHUNR NN Cu—

/é?"l:lgjaﬁ(slﬁl) —fE ¥26,850(¥8,950) ¥22,824(¥7,608) ¥17,454(¥5,818) ¥14,499(¥4,833) ¥11,547(¥3,849)
oJ7

[Autumn/Winter](3[E])  1—XF7vb ¥13,425(¥4,475) ¥10,740(¥3580) ¥8,325(¥2,775) ¥6,849(¥2,283) ¥4,029(¥1,343)
c70%5L[Spring] —#& ¥17,900(¥8,950) ¥15,216(¥7,608) ¥11,636(¥5,818) ¥9,666(¥4,833) ¥7,698(¥3,849)
(2m1) I-ZFyb ¥8,950(¥4,475) ¥7,160(¥3,580) ¥5550(¥2,775) ¥4,566(¥2,283) ¥2,686(¥1,343)

()RITABEBIDESS
MRS —ZA L) DEDHRESN TN 1-ZFrohR B % [ £FEFE(S ~ DI ALEL 720
WAL —ZX S EHRBROREERESY TVAEEET, AT TADIFESFBVEHAL ETFET,

1E1%
REZEF oM BBEVKDWLGET, HERARICESTREVET, SREDIBERTIELZEL,
FEFRALAE 9-10-11A 20245 7A31B[K] (EH85%47) 2024 F8R4R([A] (—#)

(000amp50RH) T 10R 17HON (EMARAR) 2024 10528ADN )

4-5-68  2025%F2A26H[K] (E#ixE5%1T) 2025F3A2H[A] (—#&)
HAY =2 SN EFOHSEBESE TS, AT T AOEEHBRVEL EFET,

A-2FTvk

NE T BVHRDHICA =T AN EHEICREU TV ZEERE> T BB R I-IF ryb | 52T TOET,
FELKIENER— LR—UH G LA, sl BT FI R F RO O 1- BRI LEELVET,

A-ZHROBADEELF v b HRE#BETHRA EMSBHOHREEEIEX
ESIELPRTL! 2024F7TRDERAENSHRFME  [SE~DREOLFETHALEL 1
[29R LT JICHALEL 7

[E¥E | NEFAvK | TEL 0570-02-9502

HHLAH WEB 41 Ng . rh | EEEERY 1 10:00am~5:00pm/ERE: £-B-#H
https://nhkso.pia.jp @A T A ERERI SRR D510:00am ~ BRI I T2 3
E @EFTAIHN L -B-42HIF10:00am ~3:00pm NEX@BEZHDOADEE

HRUERLVERTHRE CHESN ERLLBHE P AR FUIELABBEN TEVET, ARPUEDBEENZE FroMEDIVRLIEW LA,

W 2L | BEEHEALTERILET,
Please follow us on  \( ﬁ [ > ] I'\'“—;L AVET | WEBF b NEOTHRES oI B

NHK SYMPHONY ORCHESTRA, TOKYO 33




[WEBF7vENEI[NEHIN] H—EXAFHEREDHHSE

ChETIWEBF 7 vhNE] 5T [NEH K] Tld, NHKZEEFABEDOF 7y NRFEICREL TrIBE LR SR 4%
DZEEN D EEDIIEBFEHOMBMFCEDTEONELD | BREF 1T ICHEIBBEADK KA
RY—EXRETIAMBENESRLEEH SR BRIEORESEELEZTEL T, 2026F4F1HDIBAH LW F
TYNRFEICA D DB Y —EXF R —EBRTES B TV EET,
PERICHEPNELTETEBES NI BIEELVBICBME CRITVETH, SHORELY—EXDRBEEER
EBOEALICEEATENET DT, RIZEIIBERERET LA BREVLLET,

‘

Y EBRF
NERICAPDLT. LT ORBLBEOIEA NP RENMREAET,
*WEBF7vbN&:20255F4A18 (K) RBANDEIAX T F U AR THEDODZEBAS &Y
‘NEHAK (EE) :2025F4A18 (K) 10:00LIBENZHEA S &V

REEDY—EXFHF | svHnnesssy

THLEHMERELRARTR )Pa‘i_éuztn

KA I ST UH BT UK
$hiAZE CIEEIRE

JLIvbh—K T3 s s 5
Yy (s am) i3] 3R] i3]
7PI)—7—h

#[HGASCOEERE |k F Rz iR O#ZF AR, QEREIRECFBHROANDHOBIENFRDHRLIAHIZHL TOELA),

EHEEH(—mRTUR)

RESE BIR%A % REFHH HHF R B2 F #
JLIoybh—K wT-ALT> .
77IU—<—h P e
[t - 880M/#
(317:550M/#4)
w7 -1LTv wI-qLT> 330M/#% gt _
Py — F73I—7—h (3347:220F/14)

BETOIHEANBAIR EEERIC[E

1@ %
RiEAHE 5IMA & RFEF R SE$HF BOEF ¥
JLIyh—K wIr-1LTY -
e —— 132 _
27—~ (57 )
e F/ryNWEB D) iz
(5 ER) B 880F/#4
(3847 :550F9 /)
wI-ALT wI-ALT 330M,/ 44 132M/#%
77— —h 77— —h (B47:220M /1) (BT 45 —

BETOCEBANS AL, ERRERIC[EERLASF R | ELT550M/(HETRRLET, (RT:8EH)

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2025

34



2024-25FRETOT I L

HMERORRCELo T, HRECHESNIERICHDIHEY. RDENRIEELBBENBIET, HOPUHIT RS,

2025 I\ MW= ZEFUATALT KT BT ETHVA 75_511 550 7;;?:(';;"
4/12[x]6:00pm /\)b'}?]‘—z/&gm}|'49U70)/\I_:l)l«|~‘J* . A¥0,500  A¥4500
4/1 32.00 m 7007417 /K& H4E /R fEMR112(KETHR 19478) By7600 B ¥3,500

0op C¥6,000  C¥2,800
F5HE =L D¥5,000 D ¥1,800
NHKH—Jb GG T NI =R BART 1 * E¥3000 E¥1400
20350 (RORINHEZ S — T+ NS B 2 ZFoh
B 4/17 & 7000m AT At AL T E A S ¥12,000 S ¥6,000
: ANFT R~ NUTERINM—Uh) (2t 19875H) A riooc0 A0
4/18[&]7000m  Syz> b7 813 e By
7037417/ REAI3DDFL L IADZE ] fER33bis D¥5500 D¥2,750
TRIEN="T Y ILT 1
YoM —F—I ET7 /R T RI - GO—TF—(FUFY) | ABES (RFFT 1 2%—)
48 C7OJF L3O/ REDDIKIESE T EET
2025 PN EZEE =/ JE N Ul SN AT s‘iﬁw %
4/26[x]6:00pm A¥i2500 A¥5000
) v—7—/REH E3IB _EH B ¥10,000 B ¥5,000
4/27[8]200pm C¥8,000  C ¥4,000
HEAEMIARATOT T LI N D¥6,500 D ¥3,000
ABICBIEVLET BB 77EL NA— XV -IT S/ ALY T -NbOY 7 E¥4500 E ¥2,000
NHKA—b HEAIRERANT A —Z BEAIRNHKER REAEH —
B MiLAd) LI ZMBEL Z DU DN~ S—ﬁw %
. N 7 g B¥8,000 B ¥4,000
5/2[a]rooom o  wa® hEm CY¥0500 C¥a260
BT EA - D¥5500 D¥2,750
H)—F— TrAFI BBERBET VT T/ TR BRES
%2038 FRGFGH V2L F—F DR, YabFA! o S i
5/30&]700pm ML, BRI A¥GaG0 ARG
2a—~NIh/TOY L7 IR B¥6500 BY¥3,100
5/31[x]200pm kg —=  BEEs=E)DEELSTELY fFR25* C¥e400 C¥ass0
R. 2ab5IR /BB DAV R ICE B E AL A8 D¥4,300 D ¥1,500
R.&ah59 2 RS0+ [ E¥2.200 E¥1,000
NHK+—Jv BB ¥IRL-Val¥x—F E7/ ERER*
WA L) i — % —# I-2Frsh
2025 #2039[E EIEABERD TS Fv4 37 AF — Ikt 05l = ——ATTR
A Y TP e o e S¥10000 3¥5000
06 S7%=)7 )/ INHZ—ZOFEBICL BT 5 Ema3* W W
6/8[B]2000m  Fyqa72%— Wi EeB OEM frRTAIER] C¥5400 C¥2550
B ITT = TR —I7 D¥4,300 D ¥1,500
NHKH—Jb BT/ AT S P F T * E¥2200  E ¥1,000
FVEF YT DRN T AF DTNy rF— (6% - S i
B jE20:08 =IETTOUR T A7 DT N7 (H6H) S¥12,000 S¥6,000
6/12[*]7:00pm ;;\b _};; 7;";;1’35%%“%& e A¥10,000 A ¥5000
y VT = E B¥8,000 B ¥4,000
6/ 13]7:00pm C¥6,500  C ¥3,250
JEIB: 7Tk AF D¥5500 D ¥2,750
HM)—FK—Iv TI=NH—=Ib N D3y
20004 Fh OB ~UhIAFOT—F—(FA) Efﬁw %
6/207:00pm :)bf:)bb/‘??‘fd")‘/ﬂii;ﬁl Z R EM35 W W
6/21 2:00pm v—7— /REH F1E —RAEA] B¥6,500 B ¥3,100
0P C¥5400  C¥2,550
Dz Dus
NHKH—JL GPAAYLH IO AT F REETCER
RN

NHK SYMPHONY ORCHESTRA, TOKYO ‘ 35 |



2025-26F A E7 O 5 L (2025598 ~2026F6A)

2025 P\
09 9/13[x]6:00pm
9/14[g]2:00pm

S—AVPRACHIE LTt M—YDF4TT—
N—h—rjzv BT/t FE5E ZhRA ER73[2%]
7572239 REH F4E N\RBE

NHKH—=IV BB 77EA =Y E7/ (1715 TOXTT
B NMA—=IHFEINCTT S (APITNRIENIILRR]
9/18[*|7:000m  Eifi #3ODMEEE
. N—=h=rjz> JrAH) ARl R fEMm61
7:00
9/19 P auENR—y S BAE (R fER0[ 15T ]
R WEE D BB 77EF VA=Y TpAFY YT Ry IZv R
WK AT v — A RIS WA IHA N
9/26 7:00pm  ¥—7—/ZELDFRBBEAE 1 DEHRI TR XM ELIBYELEZS |*
[t OEF TR EOEE FTRAE]*
2:00
/2712200 Nz w0 Ifes2s
NHKF—Jv B SA TN yaTR INURVINT RN T *

2025 P\
1 O 10/18/£]6:00pm
10/19[8]2:00pm

STAMIHEAD TS 22D A IHATESS B

ANTT4 AR~ R

ATFWRT =2 /3B 2B EORNA Emb2[ >

BRI AN -TALY 2Tk

VT Z)GVATA=F T YINT—* XS I TF) )= AN LyT T RILh*

NHK = T/=ITIVRJeT o BB R I-TUREEIEE
B TaLYaTMELE SISl LR OB
10/9[#|7:00pm  FU=5 BE[FIATOREEDS fER40
. b | 2 P N
7:00pm . _
10/10 INYYR,/REH E5E EARA EM82
L AVEY % IR AANIN-TOLY 2 TN TI—RENZT T Tpa—
BIEEAET = AMDRKGERRE LA Bl T T—LADWYT-
10/247:00pm T5—LR/ET/HE E2F EOKRA fEM83
10/252:00pm TI7—LR/KEH EIR NERA EM0
NHKA—IV B AN TOLY 279N ET /AT AT ToAZR

2025 P\
1 1 11/8[x]6:00pm

T2, TABDOALT VLRV AMEEAR SHERVICE A IS
AT/ WOREFEDIOD/NELL*
FIVAh, [ HE | fER32

11/9 2:00pm
B LIV T 2k
NHKH—Ib ET/UNE B> ALRTN KERTFF KEABRRANRTILH -
=] RESHE7RIERED HEOFAY-TOTIATHEY
11/20[*] 7:00pm Y1—%> /T3 7LyR]RH#
. E-U7IVN BT /iR #E25% /R K. 503
7:00pm
11/21 PR vahSIR KRB REDEE | fER240
L AWES D% BB ST77IIL-INY—L EF/IIXZaTI-TyIR
11/14[&]7:00pm R OMRHEDIZET FT2NERDVRT
. FIIIVTCEEEDDDINGT7—X
11/15[£]z000m 257" [7—75 D)
FUDIV NLIBEE[E7=2E/0T | (£#)*
NHKF —Jv B LTy BB IR AIBE*

| 36 ‘ NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2025



2025 -\

Tarya—gaF, TUTUUNUIEZER 74T Y 74T AL &L Pk

11/29[E]6:00pm YaREI~T1F/ TrAH) % H1% 92 £&77
1 2 11 /302:00pm YIL)RE— REHIARE]
HIRAEHARATOTF LIS
TAICEEVLET,
NHKF—Jv BE I7EF AT TrAFU LA LR AT AR
B F = AN DRI EEE M) —F— N DRA NG L EIHIET S
12/4[%| 7:00pm B X EREOLHOF— v TLAH—(2025) NHKRBREZEI RS, R E]
. T2/ RENE R
7:00)
12 B laroonm R St 3% /N BTSN A %]
HURY—F—IL B TPEA A~ EF/ibL-RO—*
SNEVIRESIEDOREMNE VA~ ABOIRITHDS
12/12[&]7000m Y2/ /€7 /% $1% 1@ ER11 EL3E2E NG fEH21
12/13[E] 2:000m ZvEy B EAE EM29[ T
BB I7EL A=
NHKF =1 E7 /8190 a/CERET /O —IVBBE
2026 A Vex7, iz LT NETY—5—20iki%
O 1 1/1 7 6:00pm v—5— /XL E6E 1 EAIERIA]
1/18[8]2:00pm
NHKA—JL bi-3:8 NPy DAY e i
=} VLI, BEREOTOI74 7GRS E 1RV NETHR
1/29[#|7:000m  LUILGRF—(varsa—51FR), BB FI 7o FF | EX 7N ORH]
700 Yaz&A—G1F  ET /% B2 ARH fER102
1/300&]o0em 2 th 5% R 8 5100
HURY ==L BN VETIT BT/ AEES
BRILHBCHED 7V A0S TDOFFT4T HNEM S
. NE2v— BT O
7:00
1/22 2 " s FIOWEE R EEEVEA]
/ 00PM 4y f 2 —- Y7 BT H LR 2HEOWE |fES5T
ARSI 1A%~/ NLTHRE K DB 1(19195FKR)
NHK+ -1 BNy veTT FIO: LFERR
2026 W\ LRI TR E D Yavy v nT—rF—
2/7 6:00pm Da—vr /KB EIB THARA EMRIT[F1]
O 2 2 / 8[E]2:000m T—=5F—/ EB[ 4 D=z ][ o= 7U—bDSF1 D]
’ [Y=97)—-bDEERTEM [ T2 VT OBSEH
NHKA—JL I 74Uy T - valdy VTS 8TT I *
B HUOPEY INIXDFTANHF =7 & TT—HA
2/19[*]7:00pm RIANN = Jr4A) A EEeh 1585 fEMm53
HURY—F—I Y TT TN TRAFNITET S aNF 1Y
@liwoﬂ:ﬂﬂi N G W OOEFE R OR)
2 1 7:00pm a5 —/ NA)-RE[KURL Ik B E E
2; 1 2 2:000m U SN Ry MR R
P p NGz —(EmRER)  EHEES0R ]
NHKF—1v BIEFLFARETTa bRy FRHRR (NBEREN b EE)

NHK SYMPHONY ORCHESTRA, TOKYO ‘ 37




NHK & -V YoM —F—=l NHK&—JV
A F9155:00pm BHiE6:00pm B156:20pm FEiE7:00pm E3 (9$%6:00pm B;&E7:00pm
[E] B3#51:00pm FHiE2:00pm B3156:20pm BFiE7:00pm B35 1:00pm BIiE2:00pm

2026 W\ VAR aal) L€ | YTOL M FAVAC WY T g TR

4/11 [E]e0opm /MK FIOW%E# B1% /7% Hob. Vilb-1
04 4/12[E]z00om 777~/ Bl OB =53

NHKA—JL BB 77EF A= Fimv - T4—75—
B E—YPMEY =TT S M EORRICNhG

4/16[%|7:000m E=V7IVb TFUFMEE 1R K. 622
4/1 7] 7:00pm v—7—/RE E5HE BNER

YR =F= BB T7ET WA= IF)RYN RS (NBEFEY 7)o EE)
TFHAFEF - 520 HA A ONR

4/24[&]7:00pm SMUEES EREOLHOFTIVT1A S
4/25 2:00pm 7037417 /7 /% E38 /R (ER26

R1EE0 AR REER
TIF  BREITE—8—- 54 LX [T 4>D:ENDR =i ] fEM33a
NHKA—JL B THE®D 7/ RAHKTF

FAY OB R LR TET F—AAT AT TN
5/23[Z]6:00pm 7I—LR/TPAAILEFIODEH O K% 1525 1ER102
05 5/24[R]z00pm 7 7ARCIXNVIR) €7 /MBS 515 MaM frR25

TR SEvTIL- Ty

NHKF—Jb GrAA) L G)VRTFAT o TYF5T FIOR—Z4TIFT
=} (YA A2 2L 27l = A AD IR ZLT19305EROIEROHH
B5/14[%|7:00pm WE—H NRBEFEEOIASHK]

A2 5% 337k
5/15[2]7000m  ‘memmAm @ 26

ELFIvh S REMIERYFR]
HYURY—F—I RN E i I E DS JNP S O
IHYE-SMET S ORBAMSNCT S 8B E arya—d4FGE4TH) DY
5/29[&]7:00pm JPAYR/NHKEXBERENER1EAZEER [SMRE BADR]
5 /30 2:00pm 2aRZ—j1F /REH EAE /NG Em43

NHK+—V FEHETRUR R~
2026 W\ Za—g=2TNEFREN AT =T FFADONEPE
06 6/13[x]6:00om T=IF—/KBI[ =V NGOV R8T i~ [FiFed
. E—U7rIVhET /% E175E MR K. 453
6/14[Blz00em T o rnopEs

NHK&—L BB =7 I XY 1—Fr ET/ArTuR-2F
=] Foh—" 5t [EILNE 20277 A5

7:00 FRTI REFEORHR]
B/ Al To0om R B ek 7
6/5[&]7:000m  gxT mm

KEays— ZBEIE]

VPR B2 BB AT I7XRx—7d XJ-ITS/HII-TIr—Z
FEOVIT ALEHTER B OILE O HIMARL NE@ BN HIES

6/19[£]7:00pm INYYR )T oB T TIRTA—TH

i SNUSR G A A =5 84T
6/20(x]2000m 2o e BOE 1 (A4
NHKF—JV 1518 ESEE J714U2 HIMARI

HERORRICE T, HEEPHEENEEICLPIHEP. REPPUEELIZENBIET . H5PUHTT RLE,
KR RFEAEF T UOFMIS2025FIARICHERTFETT

| 38 ‘ NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2025



i

e il

>
Noa

3/7# 7:00pm | BG£100F NEXFARNS7 && M-k

HEARTT T4 avF—bFr—v

BEIREFE— TrAAVZEXE BHSAMEERE RKBARRET

(18 XARS<IE]
FREEF (2021 1£HEER)
FEIE AT (2014 EHHIE)
BRBEH <D (2020, Ya> - FT L)
FAHHNC (19907 —H) )
5 (2008 HZ B)
TTARAFER (1975 5%E )
Bk 75 (1979 5%E )
1) BEE (1998 5i%E)
EHM (2016 BREBEZ) *
NEII~BERETIEH ~ (2025 Ya> 77 L4)

(2t [ [IICbBAEITY v BERE]

INyINTpAF AR 5518 (5858 BWV1041*
AT (N=F11R) /HHBR K EDEFH 551, 3. 4. 684
SN b TIXIM IV [ELKEERNFT ]

JO7z /I el —[<IvTF 177

Fe ®a) - —#% | SE12,000M ARE10,000 BRE7,000H CRE5,000H
3—-XF 9k (298LIT) | SI%E6,000M ARE5,000M B#3,500M C&2,500M

¥ BE. CRIERT—VD—EH RADSVEELNET,

HERSBIF—BEED10%EI5]

Fryh5E5e

FEENHK NHKZEEE  HMEE:NEHIN TEL (0670)02-9502

NHK SYMPHONY ORCHESTRA, TOKYO

39




6/26* 7:00pm | Music Tomorrow 2025
WHEARTY T avI—bb—

B AN -J1bTY PIURYBIR=HY cN=FUNIH—

7O REE ] SHES
Jahvl S BEN EKBEV) TRy hEF = NT DD (2021) [AFHDE]
3

FarobFEmR NEE#HAEETHRSE | SA10H(B)10:00am
—#% | 38138 (&) 10:00am
HEEZEOFHMI2ATAICRERFTETT NER—LNR—JTIRERRS,

FEENHK NHKZBEE  #E ARMEEARTRANT S 7L

6/29(E]4:00pm | NE )V hL-aVH—b
NHK &= —nv

BIEBEREA 75Uy BAEE (NEBEEI/SVRvNEE) FEF—4—AKRTERTF
=T F— BRI Z 2NV T DA AT H— |Ri=# (6BATOI L)
YILULZx— B NAIE] 528 E (ki) (12BATOY L)
U= /4B [ RV T DRSS | —ZE3# (10AB 7R 5 4)
INUYR/TEEF[4DDIRRL —5E4# (9RC 70T L)
E—YPIN TV RYMEE—F2KE (4ABTOITL)
SIS ERED DD T AT IV TAA—EILEE (4ACTOITL)
AT 2%~ ISLIHER AN E] (191958H) —[ELDALR| (1ACTOY5 L)
FIVZN HEM[BE | —[KRE] (11BATEIFL)
FarohgaR NEE#HE%ETHRS | SA108(H)10:00am

—#% | 38138 () 10:00am
HREZEOHMEATAICRRFETT NEBR—LR—ITIRBLI,

FfE:NHK NHKZ B R

[=:
WEBF7vbNE https://nhkso.pla.Jp‘

[=]
@SR A O ABBIEE R RIS F1000am ~FERHIE TR %
@FEFEMAN LB HIE10:00am ~3:00pm DEZE
QOTEFZDANEZE

§

N£7/1 K| TEL 0570-02-9502
385/ 1 10:00am ~5:00pm
EFH: £-B-#8

HPOEFLEVERTHEE PHESH EBLLZGE O AEN RUIEELBHEN TEVET, XABERIEDBEEDZE FroMEDIVRURW L EE Ao

40

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2025



=

BHDR

Noa

2/26*7:00pm | NHK 32 2%M in Ichikawa

il S L 26

BERINVIR-RoaF— ET7/IKRER

N—h—rF1 FE[aUF T (E@62

E—VrINET /i 9% TARHE K. 271

N—h=—jz> B E7E (RHE EH92

FE: (AR MIITLIRESE  HRE&E: (A8 HIIMXLREE TEL(047)379-5111

2/27®7:00pm | NHKZEEH#EZS fMBMLAE
AR RS L S8R A — v

HiEE - #BIZ2A26BERL
IR (—B) FFURLREME  sR&¢MRLRRIERE TEL(073)436-1331

3/12/2:00pm | NHKXEEHEER SMAR
AL S L RSB AR — v

HiEE - hBI32A26BERU
FEENHKSHMER  NHKZEEE  sRE& €/ \A—41vJL TEL(050)5541-8600

3/2[8]3:30pm | NHKX BXHRR S BRAR
L7 — ) (FIRLRE—))

iR - tBI32A26ALRAL
EENHKERHGER NHKEZE  #4¢:/\0—411)L TEL(050)5541-8600

3/3A7:00pm | IX=F1DHH1-FAEE26FF50E NHKREEE EH AR
IRAZTADENTz KF—N

HiEE - hBI32A268EEL

FE(AMEAUEEVERHE BEEE IA=T1DHH /= TEL(0949)25-1007

NHK SYMPHONY ORCHESTRA, TOKYO

41|



3/8(£/3:00pm | NHKZEHMH EHE#HHARKAFANT7 &BMIAH—1]
PUrIa—¥ EHTRRELE Ry — KF—nv

BB LLE— JrAFAIVERENE T RS HARET
EFREES (2021 1£BEER)

BERHE A (2014 BEEHHIE)

BN B (2020 Yar T L)

R H0< (1990 —H) &)

EfE (2008 HRB)

TR ATFED (1975 /5% )

BER75 (1979 i5%E )

&)= (1998 i5i%# =)

EHAL (2016 FRERREZ) *
NEFI~BERETIEH~ (2025 Y3297 L)
INyINTTrAF ) ARl 515 (5250 BWV1041*
AT (N—T1R) /HHE [ K EDFZE|—51. 3. 4. 684
SN DabTIRIIY TV [ELKEERNFT ]

JO7z/ B3 IvE]—[wILF 73]

g PAW (EETTAXEENt4—) LATHEEES sMEE Y ra—t FEMRTRXIEEM 24— TEL (0268)27-2000

2025#REM7IA TNV EMBIR

3/11[%]7:00pm - 8
PM | = 2R5-21)—X No.56 NHKZEZE

FAREN)TH=—F—)

EBIEAREAN E7/:28F=E+

ZARF /T EFH O EE]—[EILEY]

YZNET /e 2% (KR

Ryt —2 /S Bih S50% KEE5H fERO5 [ #HiittRps |

T A Y (At BAREES TEL(03)3539-5131

3/27#3:00pm | K& -F HH52025 RREK7—JF—2)—ZXvol. 16
3/30[E]3:00pm | (,5)L5770) (EELW)
HORUUBRER KR—

BEZLY Y/ TRX FLIFIWERGVRTAT - FIVIN=AI  FT1bhyLIVIKEIER
JIWRI Y BLYT «F X INWITPIVIRTAT = RTIVNy JUTIID LAV R
JUR)B=Zx - PYT =% NILAIVN— F10EFBRIAMEE H20TBHBE:ZHEEX
MADNEFRARIEE, EFEEF. TIFE 2OHF

IV GINVDOEEDZ &5 HREE, SHOME. SlUBkL. E4AKF. BELXEI. BAEF
FIVMDERFEE ABRRANIIUAH-X

T—7F = ERWMBHRHMB [/ T7IV] (238) (BEASTR FEM)

FERR-F BREXTEES HMENHKIBEE BEEGERE -F - FEEYR—F7X7 TEL(050) 3496-0202

42

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2025



4/427:00pm | KRR -F -THE2025 RRER SBOEHT)—X vol.12

4/8[EI3:00pM | N—p—r51 L (IH UL LX)

HHROUERE KF—

BEIRLY Y /IRF VTS/TRUTF - TAUHLR AV ITF5 ) 8—Zv - PUT—% - NI LHIVNF—
F/=IV:RFaAT—hATIVby NRBLY - FRI BBRRANTIUH-X
N—h— 1>/ 3H-YLLZZ =K fE&123

FHRR F FEERTEER HENHKZELE SMEEER-F SEEYR-7XY TEL(050)3496-0202

NHKZZ &5

5/5/A7% 5:00 : : .
BS:00pm | A= [EREEE] U—X-F5 5 H— I [€7 /]

PR R bt Yy — 32— X 7—7FK—

BE:7PELX A=Y EF/I)=XRy-F-H=)L

EimE 3D %

JV—=9 ET /i (555 fESR16

TI—LR /TR E4% K52 (ERO8

FE: (AR PORMXALIRBEEE SMEYE:32—XFrvhhv2— TEL(04)2998-7777

BEATXRE)Z1—-TNF—T - BEATH TORFRSER

7/5[115:00
/5EI8:00em | L R BAA

JEART AL & B

BENIBEEKSE NoRxF=ZE—B

IR F) 2%

ET7VZ S INRR A ARE[ 7L HT T ]

EFZXF5 INLIHEM[ T X427 | fES&8a

IN=2 2B /[T AN H AR ZAN=U— | PDI T2y - H R

EfE: (AR BEATYALRERE HRIS € EATYILREF 7oh TR 52— TEL(046)224-9999

NHK SYMPHONY ORCHESTRA, TOKYO

43




____________________________________________________________________________________________|
*—Fv—NEH

Bunkamura 3 —J¥—RhH—n
4/20[8]3:30pm

BRIN=TJx - YITGs ET/iRNVIRIL - JO-TF—(FU5V). MEAES (RF5T102%-)
ARG RF— S INLIEE[NMV—SH ] (2811947 ERR)

TVFy ET /i fESR13

TO37417 /BB [3DDFL I ADIE] E5R33bis

7/6[8]3:30pm

EENIEEKRR NRRF=E—B

TIVIR S EI o

ET7VZ INRRFAREE [ 7 HT T ]

EFRF7 /NLIMEM[ T4 T |{Ef8a

IN=2 2B/ [GITANH AR A=) = DB Ty 7 - B R

Ff&- $RIE ¢ :Bunkamura TEL(03)3477-3244

44

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2025



B

B>
N':

S—Ov/NRE2025 | 151 7PEA VA —2 (NHKRBRE EHEEE)
7073 LA v—5— /& £IX —5EH XJ TSI ALY T -RROAG 7
K AIEA TS R% AR
REAE: AT S RESER
704548 YT—5— HKHE[CELDREHELAEH S YRR TFAT R FILZH
v—7— /& H4FE MREA VT T A TR,
70453.4LC JU—5 7 /=M 1588 ER16 E7/ VRV - TIE S —

v—T—/ZEH H4E MR

ITZ) A Tpi*

7097LD Hi B 30DBREE R

NIV ST AFY R

TrAA RN & T

TI—LRTEM $A% KRR ERO8

7097 LE

NKY/FrOfEm $1%& /VEHA Hob. Vlib-1 FzR:v-75-75—
v—5— /&M FAE M RIA*

VTS AT

2025 5/9[& 8:00pm | 7 h7—=7F (~n¥—)

LY —FXRPER ANV Tur I8

5/11[E18:15pm | 7LZXFINE L(45%)

[R—=F— 7= AF4 N N2025 | BN

AVRIVINRY KA—[TuZI8A]

5/12[A18:15pm | P LRFNVE L(#54)

[R=T =72 AFA7N V2025 ) BN

AVRNVINEY K= [7ursnB]

5/14[X 7:30pm | 71— (#—-2rU7)

V4= YV 2 VINT AR KAV [ TuZ55(]

5/15[A/8:00pm | 75/\(#13)
[TINDF HIER BN

WENVTAR B RTA NP =R =) [TurI4D]

5/17[2 7:30pm | RLZF (k1Y)
[RUAT 258 BN

WRHEE[Tur78D]

5/18(8]6:00pm | KLZAF> (K1)

[FUAT v EHRE BN

ALE B av Y —bA—[TurILE]

5/20[%17:30pm | 1227 Wy (#—ZRU7)

AVIVRAVATINY Y Fuvek—n[FurInD]

[15#]

lwatani AISIN JR-EAST MITSUBISHI

AISIN CORPORATION

MIZWHO
e
ESTATE Mizuho Bank

NHK SYMPHONY ORCHESTRA, TOKYO

45




HERRNER

NEBER(ZHP F&¥7)

RSEE N KFAFEEATA/ N—>a kR &R
SEgEs B -O9/ 3 ESE. R1YNS, 28
Z[N=h=T 2> (BBA) OHFR] [VerIbh -2 2bh5H X
(IE5DE L) (botxbsa! 181RIY—X) | [TUHF~—
NEEDODNTZTNIHEE] REIC[T—2T1)b
DA I REZ—DEEIS] [Fr—IV X N—Z—FE
RESERIVE) InE,

FAE BA (072 L)

AP RFEBREFEHIZ, E—VYr/bhethihed i
REENPEM, EBIC[E-Y7PINDENRT £211E
SOBEH] [T HODREE—F—Y7IVLhOERIA T
R HREIC = 2O—-IR[E—Y7IWb2ESR
BH|LE,

RINEF (TP £62)

LB RZHIE. REEMAFZIELENERM, F1 (F%
%), bbLAEMEL L1 iErS20HiBMBED T T
ZERBIVELRERE, HFEECIXN—p=T1>
ERRYAL) [ N—FE=—RROEE—FBBELTD
FEER) EEBEC[A~F0OBK]. REICTIDV
T RIVIIIVE[ NIV TR TDEER B HE,

(B+FIE. BHR8E)

FHATRPHANAEDRZRDBESNBIED, )

KARSFTDOT—vZER LB TIVNL]DBEELEELT>TVET,

NHKDHEHZBELTNEDEREZHELALLEEL,

99y ERIB (NeEmLRED) NEBRER

HI29:00~11:00pm Y] +#24:00~5:50pm (F=m)

ARZMEIT IS99 5999 TV (9592 Rommam) LisT)

[EY] 7:30~9:10pm AHE9:00~9:30pm

B#E2:00~2:30pm (@)

ThEOBRIEMERTESEINHK 752 (FLE)P[5LEREU3 ] (594) THEMAE T T RBVEETET,

\Hdiﬁﬁﬂ%ﬁtcou‘c\%b(liNHK’(’ NEDF—LR—VEZEL LS, )

46 NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | FEBRUARY 2025



Information

2025F48H50D
Y —he R E—{FHIC
21T

NHKZZZEFTld, 2025F 45 REZ AP F/ICE 1Y - v X2—(CHE
L. B-E12H - X2—DORMEBE. ] 7 A2 H— 28—l #ETEE
HIZ, =T ANTE)-RTBZETG)EL =,

HHTTICBHSENDESY), EIBsEATI32025FE3AFKEH > TR —hv 28—
HEEL. NEEHEFELET,

2026 FDAEISL100FIZFEI T, F-hF vl UEkElT2 NHKZ B R DERES
12, BIEEERTHARE ALY,

B1aY—bv 24— (#1F) | RIFEK | Kota Nagahara

g
g

LBREE, SEENT 714k thHD, RREMAZHESESEFRKER TRREMR A
PN, HEH 2BANTVYTERIT VT REERNEE,

13 CHE6E T T v 7 RXER YT 714U AT — I TR T DEBE3AL, 174 CHE67ME
AAZEA V- VREMER. LIHT7H. BRH. EMEESH,

2B CRRAREEFELEL. LBERNOEES -/ IS, #-/VEEE. 8- EHE2. &
ILFIEE, 8- TV -y E S DBIEEEERE, TR -&F. SEER. BEERLELE
BWDEEZCHIBUITTAE T, $BADPSLT AN EEE (TAUh), KM G EHEE (1
FUR), FAT—IVEER (1XUR), FAERSFESZICB N, U2, Rl ERET
EUVEHEES I

RR-F - BEETRVADIR L-TEEORERNF T AT TALH - I RE—BEDL—T
152 EER S,

VALETI=w I ZAH. A TIUVE (GBRHBEEES). IKPIOTER (KI). [REXILH#H
ANE, E1MHASEEE IL Y a7 —TANERE, SEHSH,

200498 7 52006E3AE CAR TN N—F-— X BEMAEEEEIL Y —FvIX2—,
2006548752012 3R TAMR 7L N—EZ— T EEREFE I H—hvX&2—, 2014FE10
AP52024 FIRE THRFEAATBEMI Y — 22— %503,

VRN, BEREEHEELTHERNTERT, REFEAFIEZEHHEM, SEEIF—0HEM
ERHDE. HEDEBHT-oTV\D,

T TR FIHE— DA IN—,

202554, NHKZEBEROFE1 Y~ X2—Z5fE.

NHK SYMPHONY ORCHESTRA, TOKYO 47




Tl SC -4 i 1 0 - %

7gh&

Corporate Membership

HRIXE

HAEE R A et | R 52

=R B | S E

Bt 2373847 s | IS

A FiN YN o s M | N

WHARE YoBHRA RIURALS | B —

AR R R fegiuBee | AT

FOtig LA— VT 7 2Rt ke 2v—7CEO | /NI IBE

B thrr ey et | EUEA

AN

BMW Jx 3w R | R 1 IRk

LrHARZE Rkt et | Ff L —

Tenthlatt stz | LT 3%

Uh kgt RFEMEARE | FEPY

3UES ]

- R - BB HF3EREA s WAvE—Fo M= T T T

BT — A ot | LFERRAT RAbRSIe | SRS —
RFME | NFRTESR © Ty ka—nh) SR ES

BTy PRSI | B - P
Mg | RN IR

N A—7)a ey W - SMBC HBES

s TA ARV T TR
REMEFBALE | KBE—

© B T
BB | SPEIEV]
- H
R | HILEZ
- AXLBIT#)
R | Bl FE
o THeIN=THR=NVTh 7AW
RFEEFRAERCEO | AREGE
ERHIH T4t
RIS | RS
- HIHGH &R
e | kRS

48

NHK SYMPHONY ORCHESTRA, TOKYO

RFEAGH B | {2 AR

- EYH HAG REEREAHEA

MR | AR

© ERIE T

RIS | Fe i

* M AR

KA | TR

* (fHITOH

fogenidt | AU

- IR B2V =7

IS | RPEEeHs

+ (HILVIOLINO MAGICO

Rk | LA 2

RFEMA AL | FHHH

- SCSK#)

I PUTE R | H BRI

+ (YNHK 77—}

oI | A%k

+ NHKH 9 —e )

REDFHATE | FR—52

c BHNHK =72 —> 2w

REMH B | THARFERT

* INHK = v 2 —7F 54 %

fFEBAE | AHMA

+ (ANHK R

g | Gl i

PHILHARMONY | FEBRUARY 2025



« BHINHK 2a—S VAT 7 —E 2
RIS | P ELA

 BHNHK B
MRS | T2

s HNHK 72/ vy —=x
foFmmre A | Ik —

- (HNHK e 4 A7) x4+
KRB | 4 G

- (HNHK 7u&—av
KRB | HEMA

cBWNTTFa=e
PR | BTSSR

cWNTTZ72)74—%
Rt | AREAE

« ENEOS =74 v 7 2H)
PRFHG R HERTRR | 5 AT

- HE W27 L0
Regeruarte | R —

s MNAv£—=779 a0
RFEAGHAE | TR

BN eV 4
gz | FIER S

- KIS T3
P | P

« KR —vThv 72
fREIF IR CEO | I | F

+ EAARAL
IR | B

c ey Ry~Yasz—H
R | SR 18

- [T
- MRS
- NHAESG
WA | SR B
- Bl R
it | BEILIESL
- B R
foEmmEHE | KEFHIE
- BRI SR
RFmte | BRI
- B4 T B
gt | TR
C INF 2TV ETAURAY N
RFHG R HEPTRRA | PP —hfE

- (HREET
Tk | R R

* B AT A TR

B RBPTRALE: | A EFRR

s Xya—=vH)

RFHIFAER CEO | WP FE =1

+ () CURIOUS PRODUCTIONS

g | HISERER

- B =itk

fegeiii | 2238

< IR —e

g | FIREA

- WIS 28]

IR | R 15

* (LR E R

i | Ay ¥

© XYR—VT AR

RFEHGH B 2F CEO | BRIk

« G SRR

e | FREKIE

- FEELH

I G AT
AR L

* TR

I B R BIT R
PRI

+ KDDI@#)

REHGHEAE | A5 3k

+ R S

A | R

+ OREEEHIBT FE T R — v T 72

gt | JRIEFIEAR

s Wa—AAr T rvay

it | ANIER

« /IPRBLAE
« T ERIER)

RIIEFRE 2L | KT EZ

- PEREBLE
< 7B

R | IR 2

- By ed

g | w e

YR =RV T 7AW

RFUGH A | BriRE

sz Ae v a—KEry—ay

R R | PR

- JCOM(®

RFIE R | AR —

s W TR AR NTA YT A

g | KH %

NHK SYMPHONY ORCHESTRA, TOKYO

sy 7=

RFHG AR | ZJH—

- (R TEA:

fREH R | BT E—

« R/ INFAE

fRER AR | FRES

+ (RS TAILE h e S

RFHFFAE | BRI

« HE 5K T
c TavyyezvFeYavy MW

- WE 7 e

fogeisite | E TR

+ (EPBT IR IR (R R B 2

R LA | /N 2

- fERLF T

RETE R | TSRS

- B fy A
- BEGRTRW

REHGAE | A S

« A A—=]SAT K=V TH v 7R

RFUARALE | KB YPe—

- B

I BTt | T

« A%

REMHRAE | BARMEE

- (EACRG S

ARG HFPIT B CEO
LEEE

C AERER TR

M |

s efa—rv—7)

RFEIMH B 2 Fe e 7v—7 CEO
Fern—7CCO | IREPE.—

e s IDIIF IN

- P EEE)

R B | NI —EB

« TR A A

IR | A HEE—H

- BARZTE S

fREHE RS E | B ER

s e

REREFREAE | A 5

s W)Y == e IR T VAV

IR CEO | AR 5%

49




- HERIR e
Wk | m IR

B S ]
RFEMEH £ EICEO | B 15

- A PR R
RERRAF | FEEFR 50

-« RBGEEERHR

PRI | A1 3255
- KHa—Rv—vav)
R AL e 7 v —7 CEO
AR
. ERSET T M
RFHFFAEE | ANSATA
- Wz
R | 7R
- W
WHF BRI SR | P2 RIEA
- WP AR T
PRI B ST R
HH H 3 —
- | A
© F 2 AVERTTE
fRFHEB A | B S5
- AR LU v — 7 )
REHH AR | 28 8
- AL BIEE)
REUEHEAE | B &
- (R
IR BRI | T B
- WFRS)E
o | AR
* BEHL74F v e v R = Ty
V7AW
RFEIGH L5 | 7 AR
- BURIR % kB )
R | B A
- JUAH
B AT R | YR IE TS
Q) S ERNEE E
RERGRALE | A BT
- AR
Rk | IS Al
QL Sre SR
Ik | BT EUR
- BZHTHR
fegeukire | Y )1 )i
- RRPGER
e | FBET

50

NHK SYMPHONY ORCHESTRA, TOKYO

+ A2 B R

F | REW¥

* G BT

REMF AL | NI —

2 & NN

fegenete | P61\ 5

DRI =SR2

&Y | 4T EH

- axEB)HEH)

REHGHBALE | PR I

s WA T o —F R — Ty

7AW
REMFBALLE | R T E

- o —F

iz | PN

- AR
- HEL7 ey b=A 2 M)

25 | VEH B

© HEBUTA B ()

RIS | S IE R

- HAURG AR

R R BT R E | 3

- BWHART—F4 2

A | TR SR T

© HAZA )

WG SE | VR

- (WHAZ AL T 8RAT

REHF B | LR IEH

- WHARE %

REWEHEE | BRI

© HARTOE T W)

RIHGHBALE | 2 5 TE 58

© HAEER

oI BE | AT TR IR

© HAESE®

T B fRFBIT B S CEO
AHHEZ

+ HABCP®#)

REMEFBHIE | fAEH

- CHHABGA G 232

A | IRE—

© HRAL W HR—V T v 7 2H)

REHE RS | 220 B

- HARE B

AT R | B

cB=F RV TH TR

I 2 E 3 CEO | LS IR A

- W=7=

fFEHGEE | SRR

- PR —
< R R T 720

FRIHIT RIS | FLH IR

c RFY =y R=NTh T A

AU HFEITEH 7V —7 CEO
i SLAERL

+ (BRI PR T [ B s S 22 77

frgamrt | R

- )7

RFgmEG | G R E

- D

RGBT | 5P g

s 7

oIS | Ak B

cWH=TH
QR

R | R

cEAsETaY Ty 28

FFHGHB A | JEFBIE R

- wE—
© RTFFV—L(H)

RFEHB AL CEO | V=F %)y 2

< ISR — TR

eIk | 75 v

- (BGE BT R 2T A

REAGHBALE | ) P

* IRGE A ESES

YSE | P A

« K7

oIt | AERHE R

© KIV AR F 2V TN —F )

R | RN IR

+ Tl FH T8 ()

IR | 5 5 %

&
- WY 3T
« JURLER)

REIGH R | FiARERE

- ST )

REHGBALEE | FIT 54

© ZIMEACHE L K SELRBRER)

fegeamise | s RIL—HE

© RZIREREUT

S | R

PHILHARMONY | FEBRUARY 2025



- ZIEREECHATH
AR | K —H

- ZEHHEH
fommeE | R

s WRRIL A Z DA T
RFUGH A | ik H R RER

© ZABEEFE
REMHHEEE | ZRBEZ

« ZREEEZ

- ZJRBAR

s e i —e
RFEHH B | SR R

- R TG R O SR
M | IR AL

Rl
RFHGH A | AR T

- IS
I TR B | IF RSk

© Ry P47 LA RBRED

RFEPITH 25 I REREE LY
TFANT  AATAY

- (HE DM

(= Iy

« FRev)

R AL | 7 EE

-« P EE SRR

i | AR T

+ 1L EE S0

iRt |

BN NN 2PV

oI | AR TR
2=Fv =i
gt | L

RS
- WL

REMGFEAE | B HIEZ

« WFLICHRAT

B | R

s Va—IxsvH)
I HFEPITEE CEO
- RE =R
% | BAG T35
- @A
RIS | BARRED
BNV FemR—T A
fegeiirs | PR
v —u)
RFEIGR B £ HEIT 6
A
* YK 770 A
REMHEHE | R
- YCCH)
Mg | LRz

(A5 M, B )

|
NHK3Z EEFAD
ZHEfFICDONT

NHKZBEMIZZ<DHL2DEELIFMICEKAS
W IR EEEEEREL (HVEY, EHMAE
DRELEILDH FRLIEEE BEROBEE. BN
AN EFSORRBAREOEELE SHE
HEEXLDE LICBHTENNET DT HEIED
CEXRESLALKBREVEL ETET,

[BEHEE|IARNDIEA

NHKZ 24 H 3B BHIEER. LEEDH#IC
CEREVELVTH) YHAOREEBEZADAE
HREGSTHYET, REFIEOHBIZTRDE)TY,

=& —[507 M (/)

2. AR ARISRERE, ERBE BT IV E
ENS1EM[

3. ASDEE : [Toun—FE=—], [FR/TLy
ML TTEIEESTNYS LI HICIEBEDH
IETWEEET,
NEE(ENEDTEEPSIH/N—TILRF O
EXGOETE

BENIER

BEDEE (B35 1) ERLEINDIHLDIER
EBE)T B0 NHKZBEE TIHEFTRTI IR
ETEEEAMNEIZZBNALTHIEY (SHiER
ERBTEARE) . MRV EBROIER»SEESE]
FiOERE T BB FRESTRTIAMHE
TRITVAELET, $71E NEBFHEURATHHC
&L,

WSS ABMEEAN] ELTREShTVET,

LOEBRBEOMRELGVET,

YRR OERE EETICEEERANETDEAELTARBEEADOBEEZZ I TNE70, BEICH T 23T

BEVWEDE

DNEEFAEEN NHKZ LM [ 251718 LR |

TEL:03-5793-8120

NHK SYMPHONY ORCHESTRA, TOKYO

51|




g

ALESEDFEESHDELESL!

A 8=FY PP 75 —=MZBNSEZ L
CHEEVAEVEABOIBER NEOEDICH T 545N REE FVBFHER,

ChEBBEVOVELET,

TIteREiE

STEP ( AV—=bTFTED
QRO—bFZHRAMD.

1 ool

[ F7=I3URLZA D

https://www.nhkso.or.jp/
enquete.html

STEP

STEP

v
v
&

RAWEV A IRDET 5 —MFMMIAS

TP r—MIERT(#5%).
[E{E | ZHLTRET!

BEPICHIBR-CEESBIELS BT ELEIN,
EHABESIBOEREEZFICBR/HEVLLED,
T108-0074 R #BE X H#i2-16-49 NHKZERH 71 N—FEZ—RETTH RS,

E LS

B &

HHAE

TEL

BEABFFROBRYFNDONT

TREVLELZVABAFERIL LELEE. CRAZERANDOZBOAIEAL.
OBERICERVLER AL

J

52

NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | FEBRUARY 2025

S




NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jéarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

Specially Appointed Concertmaster: Fuminori Maro Shinozaki

First Concertmaster: Sunao Goko

Guest Concertmaster: Yosuke Kawasaki

1st Violins

Shirabe Aoki
Ayumu Jizuka
O Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Taiga Tojo
Yuki Naoi
Yumiko Nakamura
Takao Furihata
Hiroyuki Matsuda
O Haruhiko Mimata
Nana Miyagawa
O Tsutomu Yamagishi
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano
Ryuto Murao
Masaya Yazu
Yoshikazu Yamada

O Masamichi Yokoshima
Toshiro Yokoyama
Yuka Yoneda

* Yui Yuhara

(O Principal, ¥x Acting Principal, O Vice Principal, [] Acting Vice Principal, # Inspector, *Intern)

Violas

© Ryo Sasaki

© Junichiro Murakami

Y¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

* Eri Kuribayashi

[ Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai
Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa

# Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

Clarinets

© KeiIto
© Kenji Matsumoto
Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
* Shusuke Ouchi
Yuki Sato
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

© Tomoyuki Hasegawa

Tomoki Ando
* Kotaro Fujii
Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Tkeda

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM

Concert No.2031
NHK Hall

February

8(Sat) 6:00pm
9(Sun) 2:00pm
conductor Petr Popelka
horn Radek Baborak
concertmaster Kota Nagahara

Under the auspice of: |E: 23%;(2 CENTRE

Alexander Zemlinsky

Sinfonietta Op. 23 [21']

| Sehr lebhaft

Il Ballade: Sehr gemessen (poco adagio),
doch nicht schleppend

Il Rondo: Sehr lebhaft

Richard Strauss

Horn Concerto No. 1 E-flat Major
Op. 11[17]

I Allegro

Il Andante

11l Rondo: Allegro

— intermission (20 minutes) —

Antonin Dvorak
The Wild Dove, sym. poem Op. 110
(19]

LeoS Janacek
Sinfonietta [23']

I Allegretto

Il Andante

Il Moderato

IV Allegretto

V Andante con moto

- All performance durations are approximate.

Artist Profiles

Petr Popelka, conductor

NHK SYMPHONY ORCHESTRA, TOKYO

Czech conductor Petr Popelka is now taking Europe and America by
storm. In the first five years since the start of his career as a conductor, he
has served as Chief Conductor of three orchestras. Considering his talent
and competence, he will certainly be promoted to further positions.

Born in Prague in 1986, he served as Deputy Principal Double
Bassist of the Sachsische Staatskapelle Dresden for nine years from

PHILHARMONY | FEBRUARY 2025



2010. It was in 2019 when he started his full-fledged conducting career, and since then, he has
stepped onto the podium of many renowned orchestras, achieving remarkable success. From
2020 to 2023, he was Chief Conductor of the Norwegian Radio Orchestra, and became Chief
Conductor and Artistic Director of the Prague Radio Symphony Orchestra in 2022. He has also
assumed the position of Chief Conductor of the Wiener Symphoniker from the 2024 season.

He made his debut in Japan by guest-conducting the Tokyo Symphony Orchestra in 2022,
successfully bringing the orchestra together in a short period of time, very delicately creating
sounds and performing in a grand scale, for which he won critical acclaim. He returned to Japan
in 2024 with the Prague Radio Symphony Orchestra on its Japan tour.

On this first collaboration with the NHK Symphony Orchestra, he will conduct two
subscription programs. In Program A, which includes Sinfonietta by both Zemlinsky and
Janacgek, he will clearly depict the style and shape unique to each work, while in Program B of
Mozart and Schumann, we can expect to hear a well-balanced perfect performance based on
the solid structure and good flow.

[Petr Popelka by Suzuki Atsufumi, music critic]

Radek Baborak, horn

Czech virtuoso Radek Baborak, born in 1976, worked with the NHK
Symphony Orchestra in the September Subscription concertin 2018.
He started learning horn at the age of eight, and studied with Bedfich
Tyl$ar at the Prague Conservatoire. He quickly started to win various
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competitions, and after winning the prestigious ARD International
Music Competition Munich in 1994, he gathered world attention as
a prodigy of horn. He served as solo horn player of the Miinchner Philharmoniker and the
Berliner Philharmoniker, while as a soloist, he performed worldwide, working with the Berliner
Philharmoniker, Wiener Philharmoniker, and Symphonieorchester des Bayerischen Rundfunks.
He has also poured energy into the field of chamber music, performing in the Afflatus
Quintet, a woodwind quintet he formed with his Czech friends, and the Baborak Ensemble,
and has collaborated with masterly players of the world. He is also actively making recordings,
releasing a wide discography from major labels of many countries. In recent years, he has
launched a conducting career and has guest-conducted the Saito Kinen Orchestra and Mito
Chamber Orchestra, and now serves as Music Partner of the Yamagata Symphony Orchestra.

[Radek Baborak by Takuya Katagiri, music critic]
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Program Notes | Kumiko Nishi

Alexander Zemlinsky (1871-1942)

Sinfonietta Op. 23

Zemlinsky, born to Jewish parents in Vienna, was known more as a leading conductor than a
composer during his lifetime (he was the first Kapellmeister of the newly founded Vienna Volksoper),

although his works such as Lyric Symphony (1923) have been performed more and more
frequently in later days. Overall, his chromatically-expanded harmonic style follows Mahler
(1860-1911) and Richard Strauss (discussed below) remaining in the traditional tonal language.
Unlike Schonberg (1874-1951) who was Zemlinsky’s composition pupil and brother-in-law (his
sister married Schonberg), he never adopted the novel twelve-tone technique.

When it comes to Zemlinsky’s relation to the Czech musical world which is an essential
element of today’s concert, he contributed much to the development of Prague’s musical
culture from 1911 to 1927 as the music director of the New German Theater (later renamed the
Prague State Opera) and a guest conductor of the Czech Philharmonic Orchestra. During this
period, Zemlinsky conducted important compositions by Smetana (1824-1884) and Janacek
(described below) before moving to Berlin.

To flee from Nazi Berlin, Zemlinsky moved back to Vienna in 1933. Sinfonietta (meaning
“little symphony”) was written the next year in response to a proposal from the Austrian
publisher Universal Edition and first performed in Prague in 1935. It is composed of three
fast-slow-fast movements. The lively outer movements both in D major, piquant and even
cynical at times, evokes his contemporaries Hindemith and Stravinsky, while the central
movement in B-flat minor entitled Ballade reminds us of Mahler with its late-Romantic
dismal, melodious emotiveness.

Richard Strauss (1864-1949)

Horn Concerto No. 1 E-flat Major Op. 11

The Munich-born composer Strauss’s oeuvre is abundant in notable passages for French
horn(s), with his Ein Heldenleben (A Hero's Life) and Eine Alpensinfonie (An Alpine Symphony)
springing to mind. His earliest memory of the instrument is unmistakably linked to his
father Franz (1822-1905), a historic horn virtuoso who served as the principal hornist at

the prestigious Munich Court Orchestra. A precocious musical genius, his son began to
compose at age 6. Guided by his father’s conservative taste, Strauss’s earliest compositions
were modeled after Haydn, Mozart, Beethoven and Schubert. Renowned for his anti-Wagner
stance, Strauss’s father is said to have kept a close watch on his son’s works still in the early
1880s.

Strauss penned the Horn Concerto No. 1 in 1882-1883 to celebrate his father’s
60th birthday, although the latter never performed it in public most likely due to old age.
Commentators have often pointed out that it is influenced by Mozart and Mendelssohn but
also the Horn Concerto in C minor written by Strauss’s father, while the young Strauss in his
late teens surely intersperses the score with his own voice.

Performed without break, the concerto’s three movements share some common motifs.
Opened immediately by the soloist announcing the principal theme evoking a hunting call, the
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first movement is a flexible rondo instead of a sonata. The darker next movement in A—-B-A"
form lets the horn sing sonorously during its middle section. The spirited finale in 6/8 meter,
again a rondo, accelerates toward the end to conclude the concerto with jaunty steps.

Antonin Dvorak (1841-1904)

The Wild Dove, sym. poem Op. 110

An important figure of Czech national school in music, Dvotak was born near Prague in

Bohemia (the western part of the Czech Republic nowadays) then ruled by the Austrian Empire.
Three years he spent in the United States were to further enrich his already matured style, as
represented by his Symphony No. 9 From the New World (1893).

Dvorék returned from America to Bohemia in 1895 having nine years left until he passed
away in Prague. From this final period, The Wild Dove (1896) is a symphonic poem based on a
ballad of the same title by Czech national poet K. J. Erben (1811-1870). The first performance
was given in 1898 under the baton of Janac¢ek (mentioned below).

The Wild Dove in a single-movement has five sections of different tempos and moods
following meticulously the ballad’s plot. During the opening section, we hear a funeral
procession of a man whose widow sheds fake tears as she actually killed him with poison. The
next A-major section’s jaunty trumpet melody represents a young man. The third C-major
section in triple time is a scherzo describing the wedding celebration of the widow and the
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young man. During the next slow section in F minor, the woman hears a dove (flutes) cooing
sorrowfully and obstinately on the grave of her former husband. She, racked by guilt, runs
mad and commits suicide. The final section has the opening funeral music return, this time
for the woman.

Leo$ Janadek (1854-1928)

Sinfonietta

A thirteen-year junior to Dvofak, Jana¢ek was born in Moravia (the eastern part of the Czech

Republic today) then a part of the Austrian Empire. He first received musical education in Brno,
Moravia’s capital, before studying organ in Prague where he met Dvorak. Trained at Leipzig’s
and Vienna’s Conservatories in the early 1880s, Janacek began to have a passion for the study
of Moravian folk songs and dances in the late 1880s, which would deeply influence his classical
compositions marked by metrical/rhythmical individuality and intense contrast of sonority. A
late bloomer, he won international fame in his sixties in 1916 when his opera Fenifa (1904) was
first staged in Prague with much success.

Then in 1918, an earnest wish of Jana¢ek—and his compatriots—was fulfilled immediately
after World War I ended: the independence of Czechoslovakia. He composed Sinfonietta in
1926 for Prague’s Sokol Festival (Sokol is a gymnastic society established by Czech patriots in Prague),
intending at first to dedicate it to the new Czechoslovak Army. According to the composer’s
own words, the work honors “contemporary free man, his spiritual beauty and joy, his
strength, courage and determination to fight for victory.” Sinfonietta is a homage to Brno as
well, as originally, each movement (except for the opening one) had a title related to the sights of
the city: I Fanfare | 11 The Castle, Brno | III The Queen’s Monastery, Brno | IN The Street Leading
to the Castle | V The Town Hall, Brno.
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Sinfonietta is, despite the title (meaning “little symphony™), Janac¢ek’s biggest purely
instrumental piece. It is scored for an orchestra and an additional brass band which is
composed of nine trumpets, two bass trumpets and two tenor tubas. Against the norm, the
main orchestra—the single exception is timpani—remains silent during the opening movement
performed by the brass band alone. It is only toward the end of the final movement that the brass
band returns in an impressive manner, this time to play together with the entire main orchestra.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2032
Suntory Hall

February

13(Thu) 7:00pm
14 (Fri) 7:00pm

conductor Petr Popelka ‘ for a profile of Petr Popelka, see p. 54

mezzosoprano  Ema Nikolovska*

concertmaster Sunao Goko

Under the auspice of: |E: $cz)i$g CENTRE

Wolfgang Amadeus Mozart
Vado, ma dove?, aria K. 583* [4']

Wolfgang Amadeus Mozart
Alma grande e nobil core, aria
K.578* [4]

Wolfgang Amadeus Mozart
Symphony No. 25 G Minor K. 183
[24]

| Allegro con brio

Il Andante

Il Menuetto

IV Allegro

Wolfgang Amadeus Mozart
Bella mia fiamma, addio—Resta,
oh cara, recitative and aria
K.528* [10]

PROGRAM B

— intermission (20 minutes) —

Robert Schumann

Symphony No. 1 B-flat Major

Op. 38, Friihlingssinfonie

(Spring Symphony)[30]

I Andante un poco maestoso — Allegro
molto vivace

Il Larghetto

Il Scherzo: Molto vivace

IV Allegro animato e grazioso

- All performance durations are approximate.
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Artist Profile
Ema Nikolovska, mezzo soprano

Ema Nikolovska from North Macedonia was brought up in Toronto,
Canada. After studying violin at the Glenn Gould School, she shifted

to vocal music, and completed her Master’s in Voice at the Guildhall
School of Music and Drama in London. She was selected as a BBC New
4 ; Generation Artist from 2019-2022, a project known to discover young

L ' i artists. In the 2022-23 season, she made her role debut as Octavian in

Der Rosenkavalier at the Staatsoper Unter den Linden, Berlin, where she had been a member
of the Opera Studio, and in October 2023, she sang the lead role of the Woman in Picture a Day
Like This by George Benjamin at the Linbury Theatre at Covent Garden, and won high acclaim.
In 2024, she returned to Berlin for Stéphano in Roméo et Juliette. She has also appeared in
concerts with Andras Schiff and Martha Argerich.

The pieces she will sing with the NHK Symphony Orchestra will be arias which were
written by Mozart to be inserted into other composers’ operatic works, as well as a so-called
“concert aria” to be performed at a concert. Because they were all composed for particular
singers, they are perfect to judge the singer’s abilities. This performance will be her debut in
Japan, and we are excited to see how this promising rising star will perform these songs.

[Ema Nikolovska by Naoko Murota, music critic]

Program Notes | Kumiko Nishi

Wolfgang Amadeus Mozart (1756-1791)
Vado, ma dove?, aria K. 583

In Mozart’s time, it was quite a common occurrence for star opera singers to commission new

arias tailored to their voice at the revivals of existing operas, to insert them or substitute original
arias with them. Among those divas is the soprano Louise Villeneuve. She made her singing
debut in Vienna in June 1789 receiving a local paper’s praise for “her sensitive and expressive
acting and her artful, beautiful singing.”

For Villeneuve, Mozart composed the substitute aria Vado, ma dove? (Ill go, but whither?)
K. 583 in the autumn of 1789, two years before his passing at age 35. It was for the revival in
Vienna of the comic opera I/ burbero di buon cuore (The Good-Hearted Curmudgeon) composed by V.
M. y Soler to L. Da Ponte’s libretto and premiered in 1786 in Vienna. The present aria is sung
by a leading role Madama Lucilla who finds out her husband is going bankrupt because of her
spendthrift nature. Lucilla’s anxiety is revealed in the first half of the song (Allegro, 4/4), while
she asks love in a soft voice to guide her in the second half (Andante, 3/4).
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Wolfgang Amadeus Mozart
Alma grande e nobil core, aria K. 578

As with the above-mentioned K. 583, Alma grande e nobil core (Great soul and noble hearr) K. 578
is a substitute aria Mozart composed for Louise Villeneuve in the summer of 1789. It was for
the revival in Vienna of D. Cimarosa (1749-1801)’s 1783 comic opera [ due baroni di Rocca

Azzurra (The Two Barons from Rocca Azzurra) to G. Palomba’s libretto. The story features the
betrothed Don Totaro and LLaura who’ve never met. Attracted to Laura, Franchetto sends his
sister Sandra’s portrait to Totaro so he falls in love with her. K. 578 in B-flat major (the same
key as Schumann’s Symphony No. 1 discussed below) lets Laura vow vengeance with determination.

Incidentally, Mozart also wrote the part Dorabella (from his opera Cosi fan turte) for
Villeneuve who premiered the role in 1790.

Wolfgang Amadeus Mozart

Symphony No. 25 G Minor K. 183

Mozart’s No. 25 is likely the most somber and dramatic among all of his forty-one numbered

symphonies. It was probably for its theatrical tenseness that No. 25 was picked to open the
semi-fictional movie about Mozart’s life by the Academy Award-winning director Milo§
Forman. No. 25, completed in Mozart’s hometown Salzburg in 1773 when he was seventeen,

is one of his only two numbered symphonies set in a minor key along with No. 40 (both in G
minor). It has been widely thought that No. 25 was inspired by the Symphony No. 39 in G
minor by Joseph Haydn (1732-1809) whom Mozart admired, due to some similarities like the
home key, the stormy character and the presence of four French horns (doubling the standard) to

Gcoc'd3d v R el

expand the melodic/harmonic possibilities at hand.

No. 25 is a four-movement symphony. The first sonata movement is opened by the
syncopated principal theme on the strings which is often associated with the Strum und Drang
(Storm and Stress) in music, a proto-Romantic style that emphasized agitated, subjective and
highly emotional expressions. The next tuneful movement in E-flat major could be compared
to an opera scene. The third movement is an unsmiling G-minor minuet, a rareness, having
the G-major balmy trio (central) section entrusted only to the winds. As grave as the opening
movement, the finale in G minor is a sonata teemed with dramatic sudden changes in dynamics
and moods.

Wolfgang Amadeus Mozart

Bella mia fiamma, addio
—Resta, oh cara, recitative and aria K. 528

The recitativo Bella mia fiamma, addio (My beautiful beloved, farewell!) and aria Resta, oh cara
(Stay, oh sweetheart) K. 528 date from the autumn of 1787 when Mozart sojourned in Prague for
the premiere of his opera Don Giovanni. He completed the opera at the villa Bertramka near
Prague of which he was a frequent guest. The villa was owned by Mozart’s family friends, the
Czech composer-pianist-teacher FrantiSek Xaver Dusek and his wife Josefa, a soprano. And it
was for her that Mozart wrote the present recitativo and aria at their villa.
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K. 528 demands an exceptionally high level of vocal technique and expressiveness, which
is an eloquent witness to how Josefa was accomplished in singing. The text was taken from
N. Jommelli’s 1772 opera Cerere placata (Ceres Placated). Both the grievous recitativo and aria
are sung by the role Titano (King of Spain) after being condemned to death by Cerere (Queen of
Sicily) who is furious that he has eloped with her daughter Proserpina.

Robert Schumann (1810-1856)

Symphony No. 1 B-flat Major Op. 38,
Friihlingssinfonie (Spring Symphony)

The life of the German Romantic composer Schumann was not a quiet one. Having suffered
from mental illness for years, he jumped into the wintry Rhine River in 1854, prior to his two-
year confinement in a sanitarium and subsequent passing at age 46. Still he had his ups and
downs, and the Symphony No. 1 was born during one of the blissful periods of his personal
life. Composed in January—March 1841 at one sitting, No. 1 was premiered the same year
under the baton of Mendelssohn with a warm reception in Leipzig, then Schumann’s base.

The foremost reason behind his “blissful” life of the time was that his marriage to Clara
was legally permitted in the summer of 1840 after their battle in court against her father.
Following their wedding, Clara announced her pregnancy during the Christmas season. This
year 1840 is known as Schumann’s “Year of Song” as his stimulated creativity produced as
many as over 120 songs. The next year 1841, called his “Symphonic Year”, was instead the
phase when he worked intensively on orchestral works partly at Clara’s suggestion. And it was
the Symphony No. 1 that heralded the beginning of this important year.

Originally, Schumann named No. 1 Friihlingssinfonie (Spring Symphony) and gave each
movement a title (see below) that he later removed. By one account, a source of his inspiration
was the poem by Adolf Bottger Friihlingsgedicht (Spring Poem) celebrating the advent of the season.

The first movement (“The Beginning of Spring”), a B-flat-major sonata, has a solemn
introduction opened by a unison fanfare on trumpets and horns. This brief figure will recur
throughout the symphony as a unifying element. The lyrical second movement (“Evening”) is
followed without pause by the third movement (“Merry Playmates™), a D-minor scherzo with
two different trio (central) sections in major keys. The euphoric finale (“Spring in Full Bloom”) is
also a B-flat-major sonata. Even its second theme in G minor, introduced by bouncing oboes
and bassoons, is unable to conceal its delight.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 58
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PROGRAM

Concert No.2033
NHK Hall

February
21(Fri) 7:00pm

22(Sat) 2:00pm
conductor Tatsuya Shimono
violin Fumiaki Miura

concertmaster Sunao GOkO

Franz von Suppé
Leichte Kavallerie, operetta
—Overture (Light Cavalry)[8']

Camille Saint-Saéns

Violin Concerto No. 3 B Minor
Op. 61 [30]

| Allegro non troppo

Il Andantino quasi allegretto

Il Molto moderato e maestoso

— intermission (20 minutes) —

Franz von Suppé

Dichter und Bauer, operetta
—Overture

(Poet and Peasant)[10']

PROGRAM C

Jacques Offenbach /
Manuel Rosenthal

Gaité Parisienne, ballet
(Parisian Gaiety)(Excerpts)[37']

Ouverture

No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.

- All performance durations are approximate.

1
2

6

8

9

10
11
12
13
14
15
16
17
18
22
23

Allegro brillante
Polka

Allegro

Valse lente
Tempo di marcia
Valse moderato
Vivo

Valse

Allegro molto
Valse

Allegro

Cancan
Quadrille

Vivo
Barcarolle
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Artist Profiles
Tatsuya Shimono, conductor

It was the year 2000 when Tatsuya Shimono came into our vision when
he won 1st prize at the 12th Tokyo International Music Competition
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for Conducting (presently the Tokyo International Conducting Competition). The
chairman of the jury was Yuzo Toyama, Principal Conductor of the
NHK Symphony Orchestra, one of his predecessors. In 2022, almost
a quarter of a century later, in his 6th year as General Music Director

of the Hiroshima Symphony Orchestra (currently Conductor Laureate), Shimono founded The
Next-Generation Conductors Academy and Competition. In 2024, it was renamed Hiroshima
International Conductors Competition, and he appointed Christian Arming as the chairman

of the jury, and Shimono himself became Music Producer for its parent organization, the
Hiroshima Festival. He also serves as Music Director of the Hiroshima Wind Orchestra, while
in a music program titled Suisogaku-no-hibiki (the Sound of Wind Music) on NHK-FM, presents the
program with a fluent and skillful talk, almost equal to professional announcers. In the field of
competitions and broadcasting, he is gradually inheriting Yuzo Toyama'’s legacy.

His skillful approach to enliven music based on his sense of harmony and phrasing,
which he sharpened during his study in Vienna, has been highly evaluated by orchestras all
over the world, and his unique way of program-making has also garnered attention. In the
NHK Symphony Orchestra’s February 2025 Subscription concert Program C, he will conduct a
gorgeously lined-up program by contrasting the two operetta composers born in 1819, Suppe,
who was born in Split (of current Croatia) and moved to Vienna, and Offenbach, who was born
in Cologne and moved to Paris, and will add Saint-Saéns’ Violin Concerto No. 3 which the
composer dedicated to the virtuoso Sarasate (which Fumiaki Miura performs).

[Tatsuya Shimono by Takuo Ikeda, music journalist]

Fumiaki Miura, violin

Fumiaki Miura is a violinist with a stunning aura. In the spring of 2024,
he released the complete collection of Brahms sonatas (piano; Kazune
Shimizu), and also performed with the Israel Philharmonic Orchestra in
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its subscription concert. Therefore, there is a high expectation for his
appearance in the NHK Symphony Orchestra’s February Subscription
concert of Program C in 2025 to play Saint-Saéns Violin Concerto No. 3,
known as an elegant piece.

He studied violin with Pavel Vernikov in Vienna, and in 2009, at the age of 16, won the
Joseph Joachim International Violin Competition Hannover, jumping on to the world stage. At
the NHK Music Festival, he worked with the Los Angeles Philharmonic under Gustavo Dudamel
to perform works by John Williams while was invited to the Royal Philharmonic Orchestra as its
Artist-in-Residence for 2022.

In recent years, he has expanded his career as a conductor, and was warmly received for
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Brahms Symphony No. 1 with the City of Kyoto Symphony Orchestra. He is currently the Artistic
Leader of Suntory Hall ARK Classics. In June 2024, he assumed the position of Music Director
of the Miyazaki International Music Festival to succeed Tsugio Tokunaga, his mentor. He
performs on the Guarneri del Gesu 1732 ‘Kaston.’

[Fumiaki Miura by Yoshimichi Okuda, music critic]

Program Notes | Kumiko Nishi

Franz von Suppé (1819-1895)

Leichte Kavallerie, operetta—Overture (Light Cavalry)

The present concert program casts a spotlight on the operetta which gained tremendous

popularity in Europe from the mid-19th century through the mid-20th. Often comic, and
composed of spoken dialogues, songs and dances, the operetta was established by Offenbach
in Paris (discussed below). The genre quickly spread to Vienna and other European cities, and
eventually developed into the musical.

Suppe is considered the father of the Viennese operetta who paved the way for Johann
Strauss II (1825-1899) and Franz Lehar (1870-1948). The son of an Austrian civil servant,
Suppé was born in Spalato (then a part of the Austro-Hungarian Empire, now Split in Croatia) and

took flute and composition lessons in his childhood. While he was a law student in Padua, he
spent time in Milan where he met Rossini, Donizetti and Verdi, and heard Italian operas. After
honing his composition skills in Vienna, Supp¢ served as a composer-conductor successively at
leading theaters in the city for which he wrote many stage works. Overall, his compositions are
marked by the marriage of Viennese fluent lightness and Italian tunefulness.

Supp¢’s Das Pensionat (The Boarding School), premiered in November 1860, is regarded as
the first true Viennese operetta composed following the latest trend in Offenbach’s operettas in
Vienna since 1858. Noteworthy is that the successful Viennese premiere of Offenbach’s Orphée
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aux enfers (Orpheus in the Underworld) took place in early 1860.

The two-act operetta Leichte Kavallerie (Light Cavalry) was premiered in 1866 at Vienna’s
Carltheater, then Suppé¢’s workplace. The slapstick story is set in an Austrian village: beautiful
Vilma, raised as an orphan, finds out that her real father is Janos, one of the Hungarian hussars
(lightly armed cavalries) visiting the village. The popular overture consists of contrasting five
sections performed without break. The solemn beginning with a brass fanfare (A major) and
the next fast section (A minor) are followed by the famous march evoking horse gallops. The
next slower section immerses itself in a Bohemian-like elegiac atmosphere, before the finale has
horse gallops return and closes the overture with a brilliant fanfare.
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Camille Saint-Saéns (1835-1921)

Violin Concerto No. 3 B Minor Op. 61

Born in Paris, Saint-Saéns was a genuine musical prodigy who started composing at age 3 and

made his official pianist debut at age 10. He then quickly came to fame: Berlioz (1803-1869)
wittily commented on the talent of young Saint-Saéns, saying “he knows everything, but lacks
inexperience.” Besides as a skillful composer, Saint-Saéns had an excellent reputation as an
organist, and Liszt (1811-1886) famously hailed him “the greatest organist in the world.”
Furthermore, Saint-Saéns was an enthusiastic supporter of other contemporary composers,
conducting Liszt’s symphonic poems and defending music of Wagner (1813-1883) in France.
Through his own experiences as an interpreter, Saint-Saéns strongly sensed the necessity
of a vigorous effort to boost his country’s instrumental music repertoire. In fact, operas, ballets
and Austro-German music dominated the French classical music scene until then. That was a
reason why he founded the Société nationale de musique in Paris together with Fauré (1845-
1924) and Franck (1822-1890) in 1871 immediately after Prussia defeated France at the war
of 1870-1871. This patriotic association aimed to encourage French composers to write more
orchestral and chamber works. Saint-Saéns himself would act out penning the symphonic poem
Danse macabre (1874), Symphony No. 3 “Organ” (1886) and various concertos to name a few.
Saint-Saéns composed the Violin Concerto No. 3 in 1880 in his mid-forties for Pablo
de Sarasate (1844-1908). For this unparalleled virtuoso violinist from Spain, Saint-Saéns had
written the Introduction and Rondo Capriccioso seventeen years earlier. The Violin Concerto
No. 3 is distinguished by its clear structure encasing varied ingenious ideas in it. The orchestra
sounds magnificent here and there in the first passionate sonata movement and the dramatic
rondo finale full of variety. The middle movement, brimming with grace peculiar to French

music, is a barcarolle (boat-song) as hinted by the 6/8 time at a moderate pace evoking Venetian
gondoliers’ regular strokes. At the dreamy ending of this gondola ride movement, the violin
solo plays with the flageolet technique to produce high, delicate, transparent tones.

Franz von Suppé

Dichter und Bauer, operetta—Overture (Poet and Peasant)
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The present overture was composed as the incidental music for the comedy Dichter und
Bauer (Poet and Peasant). It was premiered in Vienna in 1846—thus before the operetta was
imported there from France—at the Theater an der Wien where Supp¢ was working as the
Kapellmeister. The story, set in Bavaria, features the young heroine Hermine. The title refers
to the poet Ferdinand whom she loves, and a peasant whose daughter receives a passionate
poem from Ferdinand. The overture’s seven sections of varied tempos and moods are
performed without break. The introductory section is particularly well-known for its opening
grave brass chorale and its extended folksong-like cello solo over harp, followed by the darker
and blusterous next section. Later around 1900, Dichter und Bauer would be adapted into an
operetta with Suppe¢’s original music.
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Jacques Offenbach (1819-1880) / Manuel Rosenthal (1904-2003)

Gaité Parisienne, ballet (Parisian Gaiety) (Excerpts)

Born in Cologne, Germany, Offenbach moved to France as a teenage to improve his cello
performance. Nicknamed “the Liszt of the cello,” he first played in Parisian theater orchestras
and toured Europe as a virtuoso. He then began trying to find a way to create operettas and

eventually owned a theater in Paris. His first large-scale attempt Orphée aux enfers (Orpheus in the
Underworld) was such a hit in 1858 in Paris that this genre gained explosive popularity in France
and abroad. Incidentally, Saint-Saéns quotes the famous French cancan dance from Orphée
aux enfers in Le Carnaval des animaux (The Carnival of the Animals) (1886).

Offenbach’s operettas were usually based on well-known myths or tales, and caricatured
the contemporary Establishment or society. His choice of the popular music-hall dance cancan
for corrupt Greek gods, for example, is a pungent satire. The tuneful, incredibly cheerful music
by the German composer (even though Offenbach was naturalized as a French), must have sounded
fresh for the audience who was familiar with the existing French opéra comique growing more
and more serious.

Prepared half a century after Offenbach’s passing, the ballet score Gaité Parisienne (Parisian
Gaiery) consists of highlights from his different operettas and opera. They were arranged for
orchestra by the French composer Rosenthal at the request of the ballet company Ballet Russe
de Monte-Carlo that premiered the ballet in 1938 with L.éonide Massine as choreographer.
Ravel’s close pupil, Rosenthal displayed his ability as an imaginative orchestrator for this one-
act ballet set in a Parisian chic café during Napoleon III’s Second Empire period (1852-1870).

For today’s concert, our conductor Tatsuya Shimono chose to perform excerpts. The
buoyant Ouwverture is from Offenbach’s operetta La vie parisienne (The Parisian Life), while
the merry Polka (No. 2) is from Le voyage dans la lune (A Trip to the Moon). Timeless hits, the
Quadrille (No.17) and Cancan (No. 18) from Orphée aux enfers are also heard. The conclusion
is the exquisite Barcarolle (No. 23) in 6/8 meter at a moderate tempo (as with above-mentioned
Saint-Saéns’) from an act set in Venice of Offenbach’s fantastic opera Les contes d’Hoffmann (The
Tales of Hoffmann).

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 58
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The Subscription Concerts Program 2024-25

2025 Berlioz Harold en Italie, symphony (Harold in Italy)* Ordinary Youth
April Prokofiev Symphony No. 4 C Major Op. 112 (Revised Version / 1947) $11,000 $5500
A9,500 A4,500
04 12 (sat) 6:00pm B7,600 B 3500
13 (Sun) 2:00pm C6,000 C2800

D5,000 D1,800

Paavo Jarvi, conductor E3000 E 1400
NHK Hall Antoine Tamestit, viola* =0 =LA
ConcertNo.| 2035 Stravinsky Petrushka, burlesque in 4 scenes (Complete, 1947 Version) @ ﬂ
April Britten Piano Concerto Op. 13 512,000 6,000
A10,000 A5,000

17 (Thu) 7:00pm Prokofiev The Love for Three Oranges, symphonic suite Op. 33bis B8000 B 4000

) 7+ C6,500  C3,250
18 (Fri) 7:00pm . D5500 D2,750
Paavo Jarvi, conductor -_—
Suntory Hall Benjamin Grosvenor (Britten), Kanon Matsuda (Stravinsky), piano

There will be no subscription concerts of program C in April
due to the orchestra’s European tour.

2025 The Program Scheduled to be Performed in NHKSO Europe Tour 2025 Ordinary Youth
i Mahler Symphony No. 3 D Minor S 15000 $7,000
April ymphony A12500 A6,000
26 (Sat) 6:00pm B 10,000 B5,000

C€8,000 C4,000
D6,500 D3,000
E 4,500 E 2,000

27 (Sun) 200pm  Fabio Luisi, conductor

—ProgramAofthe May — Qlesya Petrova, mezzo soprano
subscription concerts will

be held in April. Tokyo Opera Singers, female chorus

NHK Hall NHK Tokyo Children Chorus, children chorus

The Program Scheduled to be Performed in NHKSO Europe Tour 2025 Ordinary Youth
Berg Violin Concerto S 12,000 S 6,000

May 9 A10,000 A5,000

1 (Thu) 7:00pm Mahler Symphony No. 4 G Major* B8,000 B 4000

2 (Fri) 7:00pm Fabio Luisi, conductor 32‘% Si'%
Suntory Hall Akiko Suwanai, violin  Maki Mori, soprano* D —
ConcertNo 2038 Schubert Rosamunde, overture Ordinary Youth
Ma Dohnanyi Variations on a Nursery Tune, Op. 25* $10,000 $ 5,00
y A8500 A4,000

R. Strauss Symphonic Fantasy from Die Frau ohne Schatten
(The Woman without a Shadow)

30 (Fri) 7:00pm
31 (sat) 2:00pm

B 6,500 B 3,100
C5400 C2550

R. Strauss Suite from Der Rosenkavalier (The Rose-Bearer) D4300 D150
Giedré Slekyté, conductor E 2,200 E 1,000
NHK Hall Mao Fujita, piano*
2025 IR Rimsky-Korsakov May Night, opera—Overture Ordinary Youth
June Rakhmaninov Rhapsody on a Theme of Paganini, Op. 43* $10,000 S 5,000
i i St A8,500 A4,000
06 7 (sat) 6:00pm Tchaikovsky Symphony No. 6 B Minor Op. 74, Pathétique 56500 53100
8 (sun) 2:00pm C5400 C2550
Vladimir Fedoseyev, conductor ggvzgg E}’ggg
NHK Hall Yulianna Avdeeva, piano* e
ConcertNo: 2040 Ibert Flute Concerto Ordinary Youth
June Bruckner Symphony No. 6 A Major i%’ggg i&ggg
10, 5,
u) 7:.00pm B 8000 B 4,00
12 (Thu) 7:00p!
13 (Fri) 7:00pm C6,500  C3,250
Juanjo Mena, conductor D5500 D2,750
Suntory Hall Karl-Heinz Schiitz, flute
Korngold Violin Concerto D Major Op. 35 Ordinary Youth
June Mahler Symphony No. 1 D Major, Titan $10,000 5,000
A8500 A4,000
20 (Fri) 7:00pm B6500 B3,100
21 (Sat) 2:00pm C5400  C2,560
Tarmo Peltokoski, conductor D4,300 D1,500
NHK Hall Daniel Lozakovich, violin E2200 E1,000

All performers and programs are subject to change or cancellation depending on the circumstances.
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The Subscription Concerts Program 2025-26

2025 Beethoven Piano Concerto No. 5 E-flat Major Op. 73, Emperor
September Franz Schmidt Symphony No. 4 C Major
O 9 13 (Sat) 6:00pm
14 (Sun) 2:00pm  Fabio Luisi, conductor
NHK Hall Yefim Bronfman, piano
Takemitsu Three Film Scores
September Beethoven Violin Concerto D Major Op. 61
18 (Thu) 7:00pm Mendelssohn Symphony No. 4 A Major Op. 90, /talienische (ltalian)
19 (Fri) 7:00pm Fabio Luisi, conductor
Suntory Hall Maria Duefias, violin
Mahler Des Knaben Wunderhorn (The Boy’s Magic Horn)
September —Rheinlegendchen (Little Rhine Legend)*,
26 ﬁ:ri) 7:000m Wo die schénen Trompeten blasen (Where the Fair Trumpets Sound)*,
Ny P Das irdische Leben (Earthly Life)*, Das himmlische Leben (Heavenly Life)*,
27 (sat) 2:00pm Urlicht (Primeval Light)*
Sibelius Four Legends, symphonic poem Op. 22
Ryan Bancroft, conductor
NHK Hall Thomas Hampson, baritone*
2025 Stravinsky Symphony of Psalms
1 O October Mendelssohn Symphony No. 2 B-Flat Major Op. 62, Lobgesang (Hymn of Praise)*
y Herbert Blomstedt, conductor
18 (Sat) 6:00pm Christina Landshamer, soprano*
19 (Sun) 2:00pm Marie Henriette Reinhold, mezzo soprano*
Tilman Lichdi, tenor*
NHK Hall Swedish Radio Choir, chorus
Grieg Aus Holbergs Zeit, suite Op. 40 (Holberg Suite)
October Nielsen Flute Concerto
9 (Thu) 7:00pm Sibelius Symphony No. 5 E-flat Major Op. 82
10 (Fri) 7:00pm Herbert Blomstedt, conductor
Suntory Hall Sébastian Jacot, flute
Brahms Piano Concerto No. 2 B-flat Major Op. 83
October Brahms Symphony No. 3 F Major Op. 90
24 (Fri) 7:00pm
25 (sat) 2:00pm Herbert Blomstedt, conductor
NHK Hall Leif Ove Andsnes, piano
Messiaen Trois petites liturgies de la Présence Divine
November (Three Little Liturgies of the Divine Presence)*
8 (Sat) 600pm Holst The Planets, suite Op. 32
._ Charles Dutoit, conductor
9 (Sun) 200pm Yu Kosuge, piano*
Motoko Oya, ondes martenot*
NHK Hall Tokyo Opera Singers, female chorus
Schumann Manfred, incidental music Op. 115—Overture
November Mozart Piano Concerto No. 25 C Major K. 503
20 (Thu) 7:00pm R. Strauss Ein Heldenleben, symphonic poem Op. 40 (A Hero’s Life)
21 (Fri) 7:00pm Rafael Payare, conductor
Suntory Hall Emanuel Ax, piano
Ravel Pavane pour une Infante défunte (Pavane for a Dead Princess)
November
14 (Fri) 7:00pm Ravel Le tombeau de Couperin, suite (The Grave of Couperin)
. Ravel Daphnis et Chloé, ballet (Daphnis and Chloe)*
15 (Sat) 2:00pm
’ Charles Dutoit, conductor
NHK Hall Nikikai Chorus Group, chorus*
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NHK Hall
A Sat. 6:00pm (doors open at 5:00pm)
Sun. 2:00pm (doors open at 1:00pm)

Suntory Hall NHK Hall
Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)
Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)

2025

12

November
29 (sat) 6:00pm
30 (Sun) 2:00pm

Program A of the December
subscription concerts will be
held in November.

Shostakovich Violin Concerto No. 1 A Minor Op. 77
Zemlinsky Die Seejungfrau, fantasy (The Mermaid)

Fabio Luisi, conductor

NHK Hall Leonidas Kavakos, violin
Fujikura Ocean Breaker for Orchestra (2025)
Decem ber [Commission Work for NHK Symphony Orchestra / World Premiere]
4 (Thu) 7:00pm Franck Variations symphoniques for Piano and Orchestra (Symphonic Variations)*
5 (Fri) 7 (')O F:n Saint-Saéns Symphony No. 3 C Minor Op. 78, Symphonie avec orgue (Organ Symphony)
il K
P Fabio Luisi, conductor
Suntory Hall Tom Borrow, piano*
Chopin Piano Concerto No. 1 E Minor Op. 11 or No. 2 F Minor Op. 21
December Nielsen Symphony No. 4 Op. 29, The Inextinguishable
12 (Fri) 7:00pm
13 (Sat) 2:00pm Fabio Luisi, conductor
NHK Hall The Winner of the 19th International Chopin Piano Competition, piano
2026 Mahler Symphony No. 6 A Minor, Tragische (Tragic)
1 January
17 (sat) 6:00pm
18 (Sun) 2:00pm
NHK Hall Tugan Sokhiev, conductor
Mussorgsky / Shostakovich Khovanshchina, opera
January —Dawn over the Moscow River, prelude
Shostakovich Piano Concerto No. 2 F Major Op. 102
Th K N .
29( .u) 700pm b kofiev Symphony No. 5 B-flat Major Op. 100
30 (Fri) 7:00pm
Tugan Sokhiev, conductor
Suntory Hall Kanon Matsuda, piano
Debussy Prélude a I'aprés-midi d’un faune (Prelude to the Afternoon of a Faun)
January Dutilleux Cello Concerto, Tout un monde lointain... (A Whole Distant World...)
23 (Fri) 7:00pm Rimsky-Korsakov The Tale of Tsar Saltan, suite Op. 57
Hop Stravinsky The Firebird, ballet suite (1919 edition)
24 (Sat) 2:00pm
Tugan Sokhiev, conductor
NHK Hall Michiaki Ueno, cello
2026 Schumann Symphony No. 3 E-flat Major Op. 97, Rheinische (Rhenish)
February Wagner Gétterddmmerung, opera—Siegfrieds Rheinfahrt,
O 2 7 (Sat) 6:000m Siegfrieds Tod und Trauermarsch, Briinnhildes Schlussgesang:
g P Starke Scheite schichtet mir dort* (Twilight of the Gods—Siegfried’s Rhine Journey,
8 (Sun) 2:00pm Siegfried’s Funeral March, Briinnhilde’s Immolation)
Philippe Jordan, conductor
NHK Hall Tamara Wilson, soprano*
Dvofak Violin Concerto A Minor Op. 53
February Brahms Serenade No. 1 D Major Op. 11

19 (Thu) 7:00pm
20 (Fri) 7:00pm

Jakub Hrusa, conductor

Suntory Hall Josef Spacek, violin
Kodaly Variations on a Hungarian Folksong The Peacock
February Hummel Trumpet Concerto E Major

13 (Fri) 7:00pm
14 (Sat) 2:00pm
NHK Hall

Mussorgsky / Konoe Pictures at an Exhibition, suite

Gergely Madaras, conductor
Kazuaki Kikumoto (Principal Trumpet, NHKSO), trumpet
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2026 TR Haydn Cello Concerto No. 1 C Major Hob. Viib-1 Ordinary Youth
April Bruckner Symphony No. 9 D Minor $11,000 S 5500
O 4 p A9,500  A4,500
11 (Sat) 6:00pm B7,600 B 3,500
12(5) 200pm Seoo caz
Fabio Luisi, conductor W m
NHK Hall Jan Vogler, cello _——
TIAIERI  Mozart Clarinet Concerto A Major K. 622 Ordinary Youth
April Mahler Symphony No. 5 C-sharp Minor i12,ooo ie.ooo
10,000 A5,000
16 (Thu) 7:00pm B8,000 B 4,000
N 7+ C6,500  C3,250
17 (Fri) 700pm o Luisi, conductor D5500 D2750
Suntory Hall Kenji Matsumoto (Principal Clarinet, NHKSO), clarinet
TISAEYE  Toyama Divertimento for Orchestra Ordinary Youth
April Prokofiev Piano Concerto No. 3 C Major Op. 26 $10,000 S 5,000
) ) ) A8500  A4,000
24 (Fri) 7:00pm Ifukube Ballata Sinfonica (Symphonic Ballad) 56500 B3100
R Britten Peter Grimes, opera—Four Sea Interludes Op. 33a ’ y
25/s2) 2000m Con i
Tatsuya Shimono, conductor E 2’200 E 1'000
NHK Hall Kyohei Sorita, piano e
2026 BRIl Brahms Double Concerto for Violin and Cello, A Minor Op. 102 Ordinary Youth
May Brahms / Schénberg Piano Quartet No. 1 G Minor Op. 25 $10,000 S 5,000
A8500 A4,000
O 5 23 (sat) 6:00pm B6,500 B3,100
24 (Sun) 200pm  Michael Sanderling, conductor % %
Christian Tetzlaff, violin E 2:200 E 1:000
NHK Hall Tanja Tetzlaff, cello —
CIIETRE] Kazuo Yamada Also sang ein Jiingling, small symphonic poem Ordinary Youth
May (Thus Sang a Young Man) $12,000 S 6,000
. Hartmann Concerto funebre (Funeral Concerto)* A10000 A5,000
14 (Thu) 7:00pm ; B8,000_ B 4,000
(Fri) 7: Sugata Symphonic Overture Op. 6 C6500 C3.250
15(Fi) 700pm  Hindemith Mathis der Maler, symphony (Matthias the Painter) D5500  D2,750
Kazuki Yamada, conductor
Suntory Hall Suyoen Kim, violin*
A Vasks Commission Work for NHK Symphony Orchestra [Japan Premiere] ~ Ordinary Youth
Ma Shostakovich Symphony No. 4 C Minor Op. 43 $10,000 S 5,000
y A8500 A4,000
29 (Fri) 7:00pm B6500 B3,100
Sat) 2:000m C5400 C2550
30 (sat) 2:00p D4,300 D1,500
E2,200 E 1,000
NHK Hall Andris Poga, conductor -
2026 Wagner Die Meistersinger von Niirnberg—\Vorspiel Ordinary Youth
June (The Mastersingers of Nuremberg—Prelude) $11,000 S5,500
06 13 (Sat) 6:00pm Mozart Piano Concerto No. 17 G Major K. 453 Q?Zgg g:ggg
0! Bartok Concerto for Orchestra Ce000 Coron
14 (Sun) 2:00pm C6,000 C2,800
Jaap van Zweden, conductor D5,000 D1,800
NHK Hall Conrad Tao, piano E3000 E1,400
TSI Honegger Pastorale d'été, symphonic poem (Summer Pastoral) Ordinary  Youth
June Berlioz Les nuits d’été, songs Op. 7 (Summer Nights) $12,000 S 6,000
Iber Escales (Ports of Call) A10000 A5000
4 (Thu) 7:00pm Deb / th honic sketches (The Sea) B8000 B 4000
5 (Fri) 7:00pm ebussy La mer, three symphonic sketches (The Sea C6500 C3.250
Stéphane Denéve, conductor D5500 D2750
Suntory Hall Gaélle Arquez, mezzo soprano
AR  Sibelius Andante festivo Ordinary Youth
Sibelius Violin Concerto D Minor Op. 47 $10,000 § 5,000
June x A
. - 8500  A4,000
19 (Fri) 7:00pm Rakhmaninov Symphony No. 3 A Minor Op. 44 56500 B3100
Sat) 2 C5400 C2550
20 (Sat) 2:00pm ) D4,300 D1,500
Tadaaki Otaka, conductor £2200 E1000
NHK Hall HIMARI, violin -
All performers and programs are subject to change or cancellation depending on the circumstances.
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Overseas Tours

Europe Tour 2025 | Conductor: Fabio Luisi (Chief Conductor of NHKSO)

Program A Mahler / Symphony No. 3 D Minor Olesya Petrova, mezzo soprano
Women of the National Radio Choir, female chorus

National Children’s Choir, children chorus

ProgramB  Mahler / Songs from Des Knaben Wunderhorn Matthias Goerne, baritone*
(The Boy's Magic Horn)* Ying Fang, soprano**

Mahler / Symphony No. 4 G Major**

Program C  Grieg / Piano Concerto A Minor Op. 16 Rudolf Buchbinder, piano
Mahler / Symphony No. 4 G Major* Ying Fang, soprano*

Program D  Takemitsu / Three Film Scores for String Orchestra Akiko Suwanai, violin
Berg / Violin Concerto
Brahms / Symphony No. 4 E Minor Op. 98

Program E Haydn / Cello Concerto No. 1 C Major Hob. VIlb-1  Jan Vogler, cello
Mabhler / Symphony No. 4 G Major* Ying Fang, soprano*

2025 5/9 Fri8:00pm | Antwerp, Belgium Queen Elisabeth Hall [Program C]

5/11 Sun 8:15pm | Amsterdam, Netherlands  The Concertgebouw, Main Hall [Program A]
Mahler Festival 2025

5/12 Mon 8:15pm | Amsterdam, Netherlands  The Concertgebouw, Main Hall [Program B]
Mahler Festival 2025

5/14 Wed 7:30pm | Vienna, Austria Wiener Konzerthaus, Grofier Saal [Program C]
5/15 Thu 8:00pm | Prague, Czech Rudolfinum, Dvorék Hall [Program D]
Prague Spring Festival 2025
5/17 Sat 7:30pm | Dresden, Germany Frauenkirchen [Program D]
Dresdner Musikfestspiele
5/18 Sun 6:00pm | Dresden, Germany Kulturpalast Dresden, Konzertsaal [Program E]
Dresdner Musikfestspiele
5/20 Tue 7:30pm | Innsbruck, Austria Congress Innsbruck, Saal Tirol [Program D]
. MIZWHO
Sponsored by: Iwatanl AISIN ‘JH-EAST A 'EVISI'.II:;I':JEBISHI et

AISIN CORPORATION Mizuho Bank
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